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WITH YOUR MODEL A-2 you can shoot strip after strip cf 
film. Then take the best of the lot, and blow it up! That's 
how thousands of Argus fans have made their best pictures. 
The improved A-2 Argus takes 35 mm. film. Uses standard 
18, 20 or 36 exposure cassettes, or bulk load film . . . double 
frame (1” x 138”) negative size. Lens: £4.5 color corrected, 
fluoride coated. Shutter, 1/25 to 1/150, plus time and bulb. 
Built-in exposure meter. Eye level view finder. A-2's are still 
scarce but your photo dealer may have one to show you. 


ARGUS, INCORPORATED > ANN ARBOR, MICHIGAN 
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DESIGYVERS OF AMERICA’S FIRST POPULAR CANDID CAMERA 
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| Filmo-made movies 
| are sharply focused 
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Sharp focus has long distin- 
guished Filmo-made movies. 
And high among the reasens for 
this superlative sharpness is the 
Bell & Howell-developed ma- 
chine shown here. 


Known as an auto-collimator, 
it measures the distance between 
the lens seating face and the film 
surface to within two ten- 
thousandths of an inch! This 
is more than seven times the 
accuracy obtained with the 
standard microscope measuring 
system! That’s why Filmo Cam- 
eras produce such sharp pictures. 


Every Filmo Camera lens must 
pass the auto-collimator test. 
Universal focus lens flanges are 
machined according to the ex- 
tremely precise measurements 
made by this instrument. Lenses 
in focusing mounts are accu- 
rately calibrated in the same 
machine .. . all so that every 
Filmo Camera will produce pic- 
tures superior in sharp detail. 


That's what we mean by precision-made 


See the new Filmos at your deal- 
er’s. For detailed literature, write 
Bell & Howell Company, 7163 
McCormick Road, Chicago 45. 
Branches in New York, Holty- 
wood, Washington, D.C., and 
London. 











co Filmo Sportster 
Takes superb 8mm movies, full 
color or black-and-white, at low 
cost. Small and ‘light, it is easy to 
carry and easy, to use. Also built 
in a turret head model. 


Filmo Auto Load 
Loadsinan instant with pre-thread- 
ed 16mm film magazines, color or 
black-and-white. Five film speeds 
plus single frame exposures. Fine, 
fast Jens, coated by the exclusive 
B&H controlled-coating process. 
There’s a turret head model, too. 
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Precision-Made by 


Forty years of leadership 





1907-1947 Bell & Howell 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the World 
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What's Missing in this Picture? 





Universal designed and built the Mercury II for 
you, the average camera fan who wants better- 
than-average results! Shoot everything with Mer- 
cury II—candid, split-second action, portrait, 
still-life—and you get everything with a minimum 
of manipulation and a maximum of ease. 

COLOR! The only minicamera especially designed 


for color, gets pictures as crisp, fresh and vivid 
as new paint. 


ACTION! Mercury II’s lightning-like shutter 
(speeds up to 1/1,000th of a second) freezes rapid- 
action into still-life. 


LOOK-ALIVE DEPTH! Three-dimensional depth of 
focus makes pictures breathtakingly alive, guar- 


You, too, can get sail a M ERCU RY Il 





Its a [fwiversar 
antees clear focus even when you misjudge dis- 
tances up to 50%. 
FUSSPROOF SIMPLICITY! Extreme ease-of-opera- 
tion leaves you free to concentrate on your sub- 
ject. You can be an expert almost overnight with 
Mercury II. 
FILM ECONOMY! Shoots more pictures for the 
same money! 36 pictures on a standard 20-expo- 
sure cartridge. 
Flick your finger, and Mercury II does the rest— 
gets everything quick as a wink! See the Mercury 
II at your dealer’s today! You owe it to your 
photo-future. 


Shoot Pictures like the “Pros” with Mercury I! 


Viversat [Amera [orroraron 


NEW YORK 


HOLLYWOOD 


Manufacturers of Cinémaster and PO. oon Cameras and other Photographic Equipment 
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---THE REALLY MODERN FLASH BULBS! 







Lively? You bet! That’s 
the kind of pictures you 
can get with G-E Mid- 
ets, the really modern 
ash bulbs. Plenty of 
light for fast shutter 
speeds and for extra 
depth, too. And stream- 
lined for extra conven- 
ience! So keep asking 
for G-E Midgets. If your 
dealer cannot supply 
try G-E Photofloods an 
Triangle Lighting. Full 
details in new G-E Data 
Sheet. Ask for it. 



















Pe eae © a 


Flashed with G-E Midget No. 6 by P. D. Murray, Trotwood, Ohio. 


Remember...for every photographic fourporse 


G-E LAMPS 
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and TIDE wait for no man 


Yes, ‘i e and Tide go on and on—never pausing never hesi- 

tating for/even the slightest fraction of a second—and yet, 

how often have you wished that you might turn back Time? 
Do you remediber? Was it last week—or last month—or last 
year you missed the opportunity to photograph that unusual 
shot? Lost forever is that picture because of battery failure. 
What a feeling of assurance when you take your flash pictures 
with MAGNAFLASH. This marvel of engineering skill takes 
flash pictures the modern way—with permanent built-in 
synchronization and power supplied by permanent magnets. 

Such endless power and energy! MAGNAFLASH flashes 5 bulbs 

simultaneously with NO BATTERIES to fail at the crucial moment. 





Next time you take that flash picture take it with assurance. 


Magnatiash 












ELECTROCON CORPORAT. 
FREEPORT, NEW YORK( 
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Let’s Face It—WHAT DOES IT TAKE 
FOR SUCCESS IN PHOTOGRAPHY? 


A thorough knowledge of both the practical and 
theoretical ‘aspects of photography .. . versa- 


_.tility, ingenuity, self-confidence and skill . . . 
these are the _ qualities essential to photographic 

An @ list, yes; but one that is 
mastered quickly, thoroughly, by camera-career- 
ists at New York’s famed, cosmopolitan SCHOOL 
Or MoperRN PHOTOGRAPHY. 








1. A flair for drama and a lot of skill are needed to 
take shots like this brilliant photo by JoHN E. GuippEN 
(above). A professional photographer whose career was 
interrupted by the War, Glidden came to smMP to brush 
up on the latest techniques. Now a graduate, he plans 
to re-open his studio of Photography and Graphic Arts 
in bustling een 





2. Timely hint to photographers—there’s a big market 
for yg advertising photography, ine, * his shot by 
Henry A. Homer (abo 

Before he came to aon 
Homer was a professional who 
“shot” for Westinghouse. 
3. **Picture-mak is an 
art’’ says Ames K. Sues- 
HAN (right). Placed with 
General Electric, Ames 
writes, ‘Thanks for the 


wonderful job.”’ 






busi- 
ness for photographers who 


4. Small fry are big 


know how to “shoot” the 
youngsters in natural poses! 
This talent was mastered at 
smpP by S. Hopes (left) who 
had no experience before 
coming to the School. 


5. Information 
Pleasel ‘‘What 
about tuition fees?”’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M3. 


THE ng ay § _ MODERN PHOTOGRAPHY 
136 East 57th New York City 
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Wee Last Word 





Publicity Photographer 
Sirs: 

Congratulations are highly in order for the 
fine article on Stereo photography in your De- 
cember and January issues. Stereo in color is 
definitely the next big thing in amateur pho- 
tography, and writer Lars Moen has presented 
a clear concise story on the subject. 

As a publicity photographer I was particu- 
larly impressed with the stereo study on page 
25. It has often occured to me that the curv- 
ateous pin-up girl is one of the best mediums 
for exploiting stereo photography, and your 
model does a bang-up job of it. How about 
voting her Miss Stereo of 1946? 

Moreover, why not have a competition in 
Minicam to select a Miss Stereo of 1947 from 
entries submitted by readers? Perhaps Stereo 
Realist or Haneel would sponsor such a com- 
petition, to spur interest in stereo girl photog- 
raphy. I for one, have several pretty girl models 
I would photograph in tri-dimension and sub- 
mit to such a contest. 

Avex LiscuH, 
Box 257, 
Asbury Park, New Jersey. 


Cross-eyed Stereo 
Sirs: 

Your past two issues of Minicam have in- 
cluded articles on Stereo by Lars Moen which 
I have found to be most interesting. Not hav- 
ing any Stereo equipment with which to view 
the included illustrations, I felt partially robbed 
of complete satisfaction until I remembered a 
way in which two separate images might be 
merged into one. 

If the Stereo pictures are reversed as to po- 
sition, i.e. the left eye picture being placed in 
the position of the right eye picture, and vice 
versa, by looking at them cross-eyed, a third 
picture becomes clearly apparent between the 
two which is our desired three dimensional 
image, 

The above procedure may sound like the 
product of a nut factory, but the same trick is 
used by oculists to correct and strengthen 
muscle weaknesses of the eyes and is the source 
of foundation for the experiment. 

A.ex LiscH, 
Box 257, 
Asbury Park, New Jersey. 


Sirs: 
I have yet to run across an article or photo 
in Monicam produced with an inexpensive, 
fixed-focus camera. MuinicAm undoubtedly has 
a lot of fans who would benefit by such an 
article. Any chance? 
Husert C. FAarReE.LL, 
Kings Park, 
Long Island, N. Y. 

© You bet. Coming up—Ed. 











Hollis De Luxe Pan Head. . . Special $1.95 
Brownie Safelite Lamp 








Adel Slide Viewer .......Special 13.95 
Albert Royal Tripod 











Leica Synchronized Flash Unit, Model Vill... 63.00 
De Mornay Budd Focusing Reflex View Finder 55.00 


CONTAX CAMERAS 


Contax Il! f1.5 with Eveready Case........ $498.99 
Contax Ill f2 with Eveready Case.......... 386.25 
Contax i! f1.5 with Eveready Case......... 446.25 
Contax I! f2 with Eveready Case........... 333.75 
Contax | f2 with Eveready Case........... 233.75 
Contax | f1.5 with Eveready Case.......... 298.75 
CONTAX LENSES AND ACCESSORIES 
NT Ee nds 6.0 bu 0 osdvesednue $125.00 
35mm Orthometar £4.5 ........-0eeeeere 195.00 
35mm Biogen £2.8 ....... 6 ce cece eeeeee 250.00 
85mm Triotar f4 ........5 600 eee eieeneee 145.00 
OSmen Sonnac (2 .cecrccccccscccces ‘cece a0acee 
W3Smm Sonnar $4 ....sccccsevscccesees 185.00 
KINE EXACTA CAMERAS 
Kine Exacta 2.8 with Eveready Case...... $395.00 
Kine Exacta f2 with Eveready Case........ 495.00 
Kine Exacta f1.9 with Eveready Case...... 550.00 
KINE EXACTA LENSES 
Tomer Zales Bieter TB... cc ccccccsccces $345.00 
105mm Meyer Trioplan f2.8 .............+. 165.00 
120mm Meyer Trioplan f4.5 .........6.055 128.00 
150mm Meyer Tele Megor f5.5............ 149.00 
180mm Zeiss Tele Tessar £6.3............. 275.00 
180mm Hugo Meyer Tele Megor f5.5....... 195.00 
150mm Schneider Tele Xenar f5.5.......... 144.00 
180mm Schneider Tele Xenar f5.5......... 185.00 
[50mm Hugo Meyer Tele Megor f5.5....... 295.00 
250mm Schneider Tele Xencr f5.5.......... 272.00 
POC DAG Tis och d cee des ce cccccecccss 395.00 





Write for ovr free CATALOG listing new and 
used binoculars: 








Prices subject to change 

Limited Quantities of Used Exposure Meters & Flach Guns at Savings of 50% te 75%. 
EASTMAN KODAK, OMAG, & HARRISON FILTERS IN STOCK —ALL SIZES & COLORS © CARRYING CASES & EVEREADY CASES IN STOCK 
FOR ALL CAMERAS — DOMESTIC & IMPORTED 


1 EAST 43 STREET 





Model D .............Special 2.70 with Tilt Top ....... . Special 14.95 
Kodak Timer ...........Special 6.20 Besseler “OA" Opaque 
P Projector ............. Special 24.50 
LEICA LENSES AND ACCESSORIES LEICA CAMERAS 
EE 0:06:66 4.0.0bdN5.000e0eeKs $122.00 Leica It C—Summitor f2........00e ce eee $392.00 
SSS SS a a Leica 111 C—Summor f2..........000e eens 327.50 
Os See Leica Il] C—Elmor 3.5... 06. ...0000ceuee 297.50 
PE ee Leica 111 A—Summor f2...... 2.20.55 50005 295.00 
OSmm Summarex f1.5 ......ccccsescece Leten Standard £3.5.......cccccccscccees 97.50 
+ sac —a | Votes 10 Elmer 93.8... ccccecccessccccech 195.00 
Be ME EE So cb eepecccccsccccecces 
90mm Thombar f2.2..............0.... CAMERAS 
Spore Roll Film Magazine................- CIDE, . cick dda 6 636000640%660040008 $ 29.50 
Magazine Spool .......... ha Se IE eis badass ccdvesdebbeee 70.33 
Leica Camera Take-up Spool 35mm Mercury Ul £2.7.........c cece ceees 79.50 
Cine Adapter. to use Leica lenses on 16mm SSmm Porfex (2.8 .....ccccccecccrenvecs 
movie cameras with type ‘'C'' mount....,. 5.25 SD TE ese bcp scccversccsyeuse 
Soft Release, Improved Type..............- 3.15 SG GN GE oo doin 556 000s 0 cekbetess 


35mm Stereo Realist 
35mm Bolsey f2.9 .. 





35mm Bolsey f1.8 ....... 

35mm Zeiss Tenax Il f2.8............0065 213.75 
Siem Toles Tenet FF Gocco os ccc cccceenes 258.75 
35mm Zeiss Contaflex f2...........00.008 386.25 
35mm Zeiss Contaflex Sa reass os eebon th 498.99 
Zeiss Super Ikonta ‘*A’’ £3.5...........06: 161.25 
Zeiss Super Ikonta **B'’ £2.8.............. 245.00 
Oe EC ee ee eee 69.63 
a Perri. ee 92.71 
RR rrr ter 79.50 


2x3 Va— 34 x4 Vg —4x5 
Speed Graphics available with various lenses 


SLIDE PROJECTORS 


ere 0060sp0 sl cgdbesess +besbees $ 14.85 
Redastide § .cccccccssccoes Sqevece osegee 21.10 
BePRNES. BO. occ ccccesccdatetavecseeere 47.50 
Spencer MK with Case......... eusceeveece 35.00 
Goldi NuMotic ..........e000. $asdevcdce 54.66 
Ampro Slide Projector and Case...... teeee 64.20 
Bell & Howell Duo Master with Cose....... *. 130.00 
Bell & Howell Slide Master 1000 Watt....... 335.00 
8mm MOVIE CAMERAS 
8mm Universal Cinemaster f2.5........... $ 66.65 
Gant: GO Beaten 6s vcésveveeesosee 77.50 
8mm Revere Turret f2.5 ........... 064000 110.00 
8mm Bolex L8 Kern f2.8............005 152.55 
Bell & Howell Sportster f2.5..........0006+ 102.61 
Dotan 0 OEE 6 ccc cccccccccevecces 265.00 
Bolex H 8 Wollensak 1/2” f1.9.........0665 321.55 
Bolex H 8 Switar Yo” f1.5.......-0-00e0e 425.42 
EXPOSURE METERS 
Norwood Director ......... 


Weston Master |! and Case 
General Electric D W 58 .. 
De Jur Auto Critic and Case 
De Jur 5 B and Case......-....020ees oe 
Skan Meter and Case........... woowseees 





“Aremac Camera 60.0 





NeW YORK 17, Nl. ¥. 













“UM IN LOVE WITH 


uy QUICK-SET 
SPORTPOD! 





The SPORT- 
POD is a 3-sec- 
tion tripod leg, 
with cap-pro- 
tected camera 
screw. Eliminates vertical jiggle when ex- 
tended to ground, provides **3-point sup- 
port” telescoped and braced 
against body. Height, ex- IR 
tended, 58”; telescoped, 
2114"; weight, 15 oz. 

SEND FOR FREE BROCHURE ON 
THE COMPLETE QUICK-SET LINE 


QUICK-SET, INC. Dept. 30 
1741 Diversey Parkway 
Chicago 14, Illinois 

Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 
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| use the following cameras 






















Jap Farmer 
Sirs: 

While serving as an Aerial Photographer in 
the 5th Air Force over Japan, I made this 
photo of a Japanese farmer about 30 miles out 
of Tokyo. It was an early morning shot, made 
on Super Pan film with a Speed Graphic. 


J. M. Gray, 
Box 508, 
Little Rock, Ark. 
Buffalo Bill 
Sirs: 


Enclosed is a picture made by T. E. Mosi- 
man of Alliance, Nebraska, in which I am par- 
ticularly impressed by the dark, turbulent 
clouds used as a backdrop for the aggressive, 
warlike figure of the horse. A statue of Buffalo 
Bill Cody is the subject and the picture was 
made on fast pan film, using a K2 filter, 
1/100th second at F:22. 

Jim Prixinoton, Secretary 
Alliance Chamber of Commerce. 











The XALAK7 . 



















There’s a KALART Speed Flash for almost every camera 
made. For instance, the KALART Compak Passive Speed 
Flash shown here was designed to economically bring the 
pleasures and profits of Speed Flash photography to owners 
of popular-priced cameras. 


The KALART Compak Passive Speed Flash is built on the 
proven principles that have made the KALART SPEED FLASH 
line famous for dependable performance. Its special “con- 
centrating” reflector practically doubles the efficiency of 
the midget bulb for which it was exclusively designed. Its 
“pocket size” and light weight make it an ideal accessory 
for Kodaks, Anscos, Argusyand many other popular cameras. 





PRICE COMPLETE 


sQ95 


FEDERAL TAXES 
INCLUDED 








| 
| 
k 












f Fee Helpful booklet, “How To 
wee [ Speed Flash Pictures of Baby” 
yA free for a limited time only. Write TODAY 
to KALART, Dept. C-3, Stamford, Conn, 


Copr. 1947, The Kalart Company, Inc., Stamford, Conn. 

















irs: 

Photographers who resort to reticulated neg- 
atives, solarization and other such processes do 
so because they are unable to produce a truly 
good picture. Such things cover up their ina- 
bility as a photographer, and they have not 
matured sufficiently in photography to recog- 
nize the merits of good photography. I hope 
enough amateurs will agree with me to con- 
vince you of these facts. 

Leon B. SANDERS, 

413 Nacogdoches St., 

Center, Texas. 
© Each of us has a right to his own evaluation of 
pictures. But before we accuse others of photo- 
graphic “inability” and photographic “immatur- 
ity,” it is a good idea to really think things 
through. To whom, for instance, is progress in any 
art or science attributable? Is it to the creators 
and experimentalists—or to those of us content 
to dawdle in the same rut forever?—Ed. 
Sirs: 

You have no idea how grateful I am for your 
monthly column “Axel’s Angles.” It’s grand to 
know of a place where an _ honest-to-goodness 
amateur can have his work evaluated by a 
professional. Although I’m only 16, I wish the 
moaners who keep writing about how unhelp- 
ful MINICAM is to amateurs would realize 
that many people think the opposite and be- 
lieve it is becoming even better. Enclosed is 
one of my pictures. 

Jor BeLLanca, 
210 Parker Avenue, 
Clifton, New Jersey. 





® Nice going, Joe; your picture shows definite 
promise—Ed. 


(Continued on page 138) 














Unhurried craftsmanship has made the 
PRECISE one of the finest instruments. 
Superimposed images are clearly visible, 
and you'll get quick accurate readings. 
With just ordinary care the PRECISE 
will last you a lifetime. 





The PRECISE 


gh. 
he P 
measures distance from 2.5’ to infinity. 





ite = 


RECISE Range Finder accurately 
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ZEPHYR 
CONTACT PRINTER 


New slope-design, non-tip 
base... more light from 
ruby ‘'Safe-lite’’ lense... 
ingenious no-leak paper 
guides .. . time lock 
mechanism. 


Size, 4x 5 |Price $15.95 plus tax 


ok 
st Pea, 
Layo 
Se ll 
eee 


<< e 
6 Y am 


PRECISION = /| 
PRINT = J | RADICALLY NEW 
DRYERS GR | EAST-EASE 


aoe. Just press the lever — insert 

MODEL “s — paper from right edge to 
— patented pin-stop! No 
A-24 be border adjustments! Only 
two masks! All steel 

Thermostatic heat selector for construction with non-tip 
all types o rints rome dryin base! 
crea. Finest dryer available! Size 11 =x 14 $9.85 plus tax 
Size 20/1''x Size S =m 7 | $8.85 plus tax 


ENGINEERED 
DARKROOM 
EQUIPMENT 


FOR THE NEWEST ELECTRIC PRINT DRYERS 
FOR THE FINEST EASELS, CONTACT 


PRINTERS, ETC 
LOOK FOR THIS NAME 
ARKAY LABORATORIES, INC.. 1570 SO. FIRST ST., MILWAUKEE 4, WISCONSIN 


N 
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. PRO LO MARKETS 





Compiled by MAY SULLIVAN 


Wollensak Optical Company, Rochester, New 
York, who has been purchasing outstanding 
photographs for its advertising campaign in 
national photographic publications for more 
than 8 years, announces that it will continue 
to purchase photographs taken with Wollensak 
lenses. Especially desired are photos taken with 
the new anti-reflection coated Wollensak lenses 
and the new Wollensak high-speed Rapax 
Shutter. Prints may be of any size or finish, 
and should be accompanied by information on 
the lens used, salons at which the print may 
have been exhibited, special awards won - by 
the photographer, and name of photographer’s 
camera club. All photographs should be sub- 
mitted to Wollensak’s advertising agency, Ed. 
Wolff & Associates, 428 Taylor Building, 
Rochester 4, New York, which will supply an 
explanatory folder: “How Wollensak Chooses 
Illustrations” free on request. 


Global Feature Service, 47 West 56th 
Street, New York 19, New York, is interested 
in receiving photo series, and photo features 
having strong international interest for over- 
seas distribution. Also, glamour pix, character 
studies, and material covering new products, 
processes, etc. In general, anything not of 
strictly American interest. Payment for ac- 
cepted material will be made on publication 
on the usual 50-50 syndicate basis. It is re- 
quested that postage and self-addressed en- 
velopes be enclosed for return of unsuitable 
photographs. 


Esso Road News, Room 1601, 21 West 
Street, New York 6, New York. Travel sub- 
jects of scenic, historic and recreational interest 
to motorists in the following states only: New 
England, New York, Pennsylvania, New Jersey, 
the Virginias, Maryland, Delaware, Washington, 
D. C., the Carolinas, Tennessee, Arkansas, 
Louisiana. Photographs must be _ post-war. 
Summer views only—no winter scenes, or those 
lacking foliage on trees. General scenics, spe- 
cific places of interest, historic buildings and 
monuments, parks, beaches, sports and other 
recreational subjects, floral displays, oddities of 
permanent nature, annual spectator events, 
interesting manufacturing operations. Only 
subjects which can be seen or visited by 
motorists are acceptable and adequate infor- 
mation for captions is required—the more com- 
plete, the better. Individuals who can be 
identified in reproduction must be released 
for advertising and this so stated on photo- 
graph. 
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Hastings House, Publishers, Inc., 67 W. 44th 
Street, New York 18, New York, will purchase 
pictures of scenic and architettural points of 
interest of Washington, D. C., Northwest 
Rocky Mountains, Pennsylvania, New York 
State, Louisiana, California, Great Lakes. These 
pictures should be as sharp and as full of 
contrast as possible inasmuch as their process 
of reproduction — sheet-fed gravure — tends to 
soften the photographs. Payment is made at 
the rate of $5.00 for one-time, non-exclusive 
use. 


The Novelty Advertising Company, 1148 
Walnut Street, Coshocton, Ohio, need Koda- 
chrome Transparencies of the following type: 
Scenic, Child Subjects, Girl. Pictures, Cattle 
Pictures and Human Interest stories. For each 
accepted subject, this company will pay from 
$100 to $150 and must have exclusive rights. 
Payment is made on acceptance. It is sug- 
gested that contributor write te the Novelty 
Advertising Company before submitting his 
material, and explain what he has to offer. 


Common Ground, 20 West 40th Street, New 
York 18, New York, are in the market for 
unposed looking shots of nationality groups 
playing home-country games here in the United 
States; similar groups producing music; older 
youngsters helping kid sisters or brothers on 
with clothes or helping care for them generally ; 
adolescents in mixed groups sharing common 
activities; youngsters with dogs—not posed! 
Payment of $5.00 a print is made on publica- 
tion. Black and white only. Include return 
postage, please, 


George M. Wessells Company, 5225 Wilshire 
Blvd., Los Angeles 36, California, can use 
photographs as listed below: 

Photographs that fit in with articles directed 
to the woman’s field. 

Photographs of “how to do” household ideas 
in the home. 

Photographs of frozen food locker plants, 
and processing of frozen foods in the home. 

Photographs of fresh fruits and vegetables 
being harvested, packed, shipped, or in 
markets. 

Photographs of commercial ice using equip- 
ment in stores, restaurants, hotels, etc. 

Depending on the quantity and subject 
matter, $3.00 to $7.00 is paid upon acceptance. 
This company requests that return postage be 
included with contributions. 














“I'm Swamped with Work 


—and Enjoy Every Minute of It 





| Owe My 

-» Photographic Success 
B= to NY.” 

by KS ..,* 


7 catetwth, N, J. 


“Upon my release 
from service I de- 
cided to make pho- 
tography my life’s 
work. I was so im- 
pressed with the 
recommendations 
of friends who 
studied at the New 
York Institute of 
Photography that I 
decided to enroll. 
Even before I com- 
pleted the course I was earning money doing 
free lance work. 


“Immediately after graduating from N.Y.I., I 
set up a retouching and printing laboratory i in 
Carlstadt, N. J. Following a single advertise- 
ment I have become so swamped with work 
from all over the country that it has already 
been necessary to expand my facilities. All My 
thanks to N.Y.1.” 


Let N.Y.I. Help You Shortcut to Photographic 
Success—Train at Home in Spare Time 


We will gladly send you details FREE on how, 













like George €. Kruse, you can enjoy photogra- 
phy to the fullest—how you can make it pay 
richly in spare-time earnings or as your life’s 
work; and why photography means a sound, 
substantial future as well as immediate oppor- 
tunities. N.Y.I. offers you spare time training 
at home—training that has already qualified 
thousands of men and women for photographic 
success. Most important of all, they were able 
to learn expert photography in leisure time— 
at their convenience, without disturbing their 
jobs or home life. N.Y.I. courses include Com- 
mercial, Advertising, News, Fashion, Industrial, 
Portrait and COLOR Photography. Also, resi- 
dent instruction in our N. Y. Studios. Write 
today! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Training Men and Women for Photographic Success 
since 1910 


*From a Letter dated November 22, 1946 





New York Institute of Photography 


All Photographs on this page by George C. Kruse 
—_ 117, 10 West 33 Street 
New Y 1, N.Y. 


2s) 
Gentlemen: 


Please send me full details about photography for 
_— or career. It is understood no salesman will 




















merica the beautiful . . . 








we more real... more beautiful... caplured in ad Dimension 


with he Yloreo-Rrealist 
C1CO ba CY A Always a source of never-ending enchantment 


— the pictorial beauties of America will hold a 





camera: ‘ sere 

new thrill, a fascination undreamed of, when 

llex-Paragon 35 mm F:3.5 coated s . ‘ 

: you capture them in 3rd dimension. 
anastigmat lenses, shutter speeds 


1 to 1/200, time and bulb, coupled The distinguished Stereo-Realist Camera 
range finder and built-in synchronizer 


iF edit Uihe. Chieaes diawe baie gives you the power to take nature home — 


with lens cover open, exactly as your eyes saw it. Built to exacting 





standards this fine new Camera and companion 


‘ : Viewer offer you a completely new kind 
viewer, 


of photographic enjoyment. Watch for them 
Equipped with fine achromatic lenses, 
at your dealers. 


DAVID WHITE 
COMPANY 


milwaukee 12, wis. 


The first slmerican-made, proecision-buill, due Hlereoscopic Camera 


interocular and focusing adjustments, 
built-in illumination, sturdy plastic case. 























“In Color you need the 
—_— 
dependability of the MASTER” 


says John Borrows Peaty 


THE NEW WESTON 


“I bank on my WESTON for black and 
white, too; but it’s on my indoor color 
work that I really appreciate the pre- 
cision of the WESTON Exposure Meter. 
1 have relied on one for many years, but 
the new Master II really tops them all. It 
gives me exact fidelity of color values, 
and eliminates wasting expensive film.” 

See the compact new Master II at your 
dealer’s, or write direct for literature. 
Weston Electrical Instrument Corpora- 
tion, 649 Frelinghuysen Avenue, Newark 
5, New Jersey. 
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Weston Zevosure deter 
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with your camera 


with your enlarger 


with your darkroom equipment 
uith your lighting equipment. . 
with your flash equipment. . . 
with your movie equipment. . 


with your color equipment... . 


HEREVER photographers meet to 

talk shop, the conversation gener- 
ally swings around to a discussion of the 
advantages and disadvantages of various 
types of cameras and photographic equip- 
ment. 

The editors of Mrnicam, believing that 
a good picture owes its existence to the 
dependability and versatility of equip- 
ment as well as to the originality and tech- 
nique of the man behind the lens, feel 
that the time has come for a healthy gripe 
session. 

At the moment, we are not interested 
in the advantages of certain kinds of 
equipment. Let us assume that most of us 
are familiar with and grateful for the 
photographic equipment that never gets 
out of whack at a critical moment. 

What we are interested in is the equip- 
ment that makes you yank out your last 
few strands of hair in a moment of 
anguish when you hate the manufacturer 
to pieces for designing it—and yourself 
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for relying upon it. While most manufac- 
turers of photographic equipment do their 
best to produce quality merchandise, they 
are the first to admit that many products 
still contain “bugs” to be ironed out. 

What are the “bugs” that annoy you 
the most? What are the things you wish 
someone would manufacture—at a price 
that wouldn’t gouge too big a hole in 
your wallet? We’H print as many con- 
structive suggestions and legitimate 
“beefs” as our readers dream up, The 
most common gripes about existing equip- 
ment, as well as suggestions for equip- 
ment not yet available, will be passed on 
to manufacturers for up-to-the-minute 
replies. 

Because this is an open forum, every- 
one is invited to publicize his wees and 
suggestions. Be brief, but specific, and 
get your suggestions in the mail as soon 
as possible. Address all letters to May 
Sullivan, Minicam Puorocrapuy, 22 
East 12th Street, Cincinnati 10, Ohio. 


FIRE 





by Herb McLaughlin 


as told to Joseph S. Stocker 


T'S HUMAN to react with a tingle of 
excitement to the shriek of a fire siren. 

And just as human—if you happen to be 
a photographer—to want to take pictures 
of the fire itself. But regardless of whether 
you are out to click a shutter for market- 
able pictures, salon shots, or just for the 
heck of it, there is a right way and a 
wrong way to approach fire photography. 
If you go at it the wrong way you are 
likely to risk your neck for the sake of 
negatives not worth running through the 
developing soup. 

While advance planning may be essen- 
tial to photographing tabletops or inter- 
pretating character portraits, it is of little 
use in fire photography. Good fire pic- 
tures almost invariably result from a pho- 
tographer happening to be in the right 
place at the right time—and knowing in- 
stinctively what to do about it. 

Happen chance, plus instinct, netted 
me thestwo fire pictures of which I am 
most proud. Each picture was taken in the 
exact instance that an explosion occurred 
during the burning of a chemical plant in 
Indiana. One picture was a black-and- 
white; the other a Kodachrome. (The 
Kodachrome picture appeared on page 20 
of the January "47 MINICAM) 

As fires go, there was nothing particu- 
larly sensational about this one. I had 
made some long shots and then moved 
in for a few pictures at closer range when 
suddenly I saw a flash of flame inside the 
dripping, smoke-hung building. 

Picking my way across debris and tan- 
gles of fire hose, I slipped a color holder 





into my Speed Graphic and entered the 
room where the flame had appeared. This 
sudden gush of flame, known in fire 
circles as a “flashback,” sometimes occurs 
when the firemen trap a blaze in a cor- 
ner. Water pounding the walls above it 
has the effect of forcing the flame under- 
neath the floor. Beneath the floor of the 
chemical plant there was an accumula- 
tion of gasoline, naphtha and water, As 
the flame rolled beneath the floor and 
ignited it, the mixture “blew out” at the 
nearest opening. In this case the opening 
happened to be right where the firemen 
were standing and when the blast oc- 
curred the smoke-eaters piled out of the 
room like tumble weeds. Almost imme- 
diately they returned—for some reason I 
can’t fathom—to the same spot to take 
up the struggle where they had left off. 

I'd barely had time to guess-focus on 
this spot and rest my camera on my belt 
when — whoom! — the second flashback 
came. I tripped the trigger and passed 
most of the firemen on the way out of the 
room. 

A moment later I inserted a black and 
white holder and re-entered the room on 
the premise that if it had happened 
twice, there might be a third time. The 
firemen, incurable optimists, were again 
back at the same spot. I focused this 
time, wound up the focal plane shutter, 
pulled the slide, perched the camera on 
my belt and waited. Whoom! After the 
third flashback I retired for keeps, satis- 
fied with a batting average of having 
photographed two out of three of them. 
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I gave the same title, “Hot Stuff,” to 
both photographs. The black-and-white 


and 


Editor 


newspicture 


award in 
annual 


shot won second 
Publisher's seventh 
contest, appeared on page one of the Chi- 
cago Times and in the Hammond Indiana 
Times, and was sent to papers all over 
the country by Associated Press Wirc- 
photo. The color shot was used in the 
Milwaukee Journal rotogravure, and a 
recent appearance in MINICAM marks its 
first magazine publication. 

Although “Hot Stuff” was compounded 
largely of luck and circumstance, fire 
photography does entail a few simple 
fundamentals. One of them is getting to 
the fire as soon after it starts as possible. 

When you see smoke, grab your camera 
and head for it. Keep an ear peeled for 
the siren of a fire truck and then take off 
in the same direction it’s going. If you 
happen to drive past an empty fire sta- 
tion, it is a pretty safe bet that a fire has 
been reported somewhere. Call the fire 
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Harold M. Lambert. 


department switchboard (never, under 
any circumstances, use the emergency 
line), identify yourself, and ask where the 
fire is. Small towns with voluntary fire de- 
partments often use a code number system 
so the firemen, alerted by a central alarm, 
can drop everything, call the number to 
learn where the trouble is, and then ren- 
dezvous at the scene. If you live in a com- 
munity of this size, learn the code num- 
ber and get permission to use it. 

Unless you’re on intimate terms with 
the local constabulary, don’t tail the fire 
trucks too closely. Most cities have ordi- 
nances against it. If you are working 
against a deadline, park your car far 
enough from the center of activity so that 
you can leave as soon as you’re through 
shooting. Firemen feel rather deeply on 
the subject of photographers’ cars clutter- 
ing up the street where they are working. 
If you live in a small town and are pos- 
sessed of faith in the integrity of your 
fellowman, you might leave your key in 








SPOT NEWS top photographs of the year generally include one or more dramatic fire 
pictures. Pat Candido of the New York News caught this medium-long shot shortly after 
arrival at a paper warehouse fire at Leroy and Washington Streets in New York City. 





HOT STUFF HERB McLAUGHLIN 


A STREAM OF WATER lancing into the burning 
building points up the possibilities for balanced 
composition in fire pictures. McLaughlin used 
single flash for foreground and the “open- 
shut” exposure silhouetted a crumbling wall. 


the ignition lock so the car can be moved 
if necessary while you’re busy elsewhere 
with your camera. If you live in a big 
city, it’s best not to take that chance. 
Perhaps this hardly needs saying, but 
don’t park near a fire plug. Not long ago 
a photographer who managed to beat the 
fire department to a conflagration in Chi- 
cago did just that. Then he locked the 
car and left it. The firemen, never people 
to stand on formality, simply moved a 
truck in behind his automobile and 


shoved it to the municipal junk heap. 
Take care to keep out from under foot 
while the firemen are busy. Though you 
may know all of them by their first names 
and they may call you “Joe” during 
checker sessions at the station house, while 
they are fighting a fire you’re just an- 





GRIM TASK of fire-fighting in freezing weather is portrayed in this icy shot by teen-ager 
Marice Davis. This won for her a third prize in last year’s Annual High School Salon. 


other guy with a camera and they won't 
stop to say “please” when they want to 
run a hose across where you're standing. 

Shoot something—anything—as soon as, 
you reach the fire. Shoot it from long 
range if you have to. Take two or three 


hasty pictures just to have something on 
film in case the fire is abruptly quenched 
before you can work your way up to it. 

Start. angling in then, shooting from 
time to time as you move in an ever 
tightening circle with the fire itself as the 
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bull’s-eye. That way you'll get long shots 
at first, then medium-range pictures from 
_ all angles, and finally dramatic close-ups. 
“If it’s a building fire, the long shots will 
depict the scene panoramically, showing 
the height of the building, billowing 
clouds of smoke, the type of neighbor- 
hood and structures next door that might 
be imperiled. The medium shots should 
show the fire in the background and 
firemen toiling in the foreground amidst 
tangled equipment. Then, with your 
close-ups, you can get the firemen as they 
battle the blaze and perhaps even some 
rare shots of rescue operations. 

Except in circumstances such as those 
that led to “Hot Stuff,” there’s no justi- 
fication for entering a burning building. 
To do so is sheer, senseless, bravado. 


SMOKE EATERS 


[? 


Usually there is so much smoke that it 
acts ag a completely translucent curtain 
dropped in front of your lens. And 
wherever you are—inside a burning build- 
ing or out—don’t forget the menace of 
toppling walls. They only fall on you 
once. 

After you’ve worked your way in to the 
bull’s-eye and shot everything that seemed 
worth shooting, try reversing the process, 
and spiraling outward again. The best 
picture may be the last one you take as 
you regain the periphery of the fire. That 
happened to me during a warehouse 
blaze. I had taken my first long shots, 
then my “mediums” and close-ups, and 
was on my way out. The fire, which had 
been brought under control, suddenly 
burst loose again and portions of the 
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TERROR STRICKEN guests string bed sheets into 
flimsy ropes and hang desperately from windows 
of the blazing Winecoff Hotel in Atlanta. As 
the early morning fire of December 7 (already 
a tragic day in history) swept through the 


ARNOLD HARDY, a 
24 year-old amateur 
photographer from 
Shreveport, La., 
scooped the spot news 
field with a grim 
series on the Winecoff 
Hotel fire, two of 
which are shown 
above. A student at 
Georgia Tech, Hardy 
was burning the early 
morning oil, when he 
interrupted his studies 
to dash to the fire 


with his new camera. 





building more than one hundred persons lost 
their lives. A split-second after stecl-nerved 
Arnold Hardy flashed the picture above, this 
unidentified woman, seeking escape, crashed to 
her death below on the marquee of the hotel. 


building collapsed. My picture was a 
satisfying portrayal of the gutted edifice, 
with flames leaping through the gaping 
_windew sockets. 

Good fire pictures are best obtained 
with panchromatic rather than orthochro- 
matic film. The latter is not sensitive to 
red; flames show up black. Thus, in 
photographing a night fire, you would 
come up with black flames against a 
black background, which might be con- 
sidered the photographic counterpart of 
the traditional black cat in a dark alley 
on a moonless night. Fire appears gray 
on panchromatic film and contrasts with 
alniost anything. 

It is well to use a light or medium yel- 
low filter in the daytime to darken the 
sky and bring out light smoke or steam. 
If your camera is equipped with flash, 
try using the flash at night. You will find 
that flash will reflect off steam very 
effectively. 

Your shutter speed should not be too 
fast. As a rule, a safe setting is around 
1/50 to 1/100 of a second. This permits 
the fire to “eat” into your film — to 


achieve its maximum spread—and en- 


ables you to capture a mass of flame at 
its peak of intensity and breadth. By 
shooting too fast, you run the risk of 
getting a particular outburst of blaze just 
before or just after it reaches its climax. 

The same thing goes for night fire 
photography—only more so. Some of the 
most graphic night pictures have been 
obtained through exposures of one or two 
seconds with the camera resting on the 
ground or a barrel. 


Oftentimes, you'll have to guess-focus. 
There simply isn’t time at a fire to have 
your subject stand still for a minute and 
smile prettily. Because the color version 
of “Hot Stuff” was guess-focused, the 
background was blurred and a fireman in 
the foregreund was running so fast that 
his foot didn’t register. But the flames 
were sharp, and so were the fleeing fig- 
ures, for the most part. That was enough 
to satisfy me, for a slight blur in an action 
picture frequently enhances the feeling of 
speed and movement. 
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The lens diaphragm setting is also quite 
often a matter of pure guesswork. It’s 
the photographic application of “punt, 
pass and pray.” I had a setting of 1/70 
second at F:5.6 when I shot the “Hot 
Stuff” Kodachrome. Had there been no 
explosion, the film would have been 
under-exposed. As it was, the floor turned 
up as nothing but a dark blob, but that 
seemed to me to be of little consequence. 

In shooting fires, nothing is more im- 
portant than alertness. You won’t have 
time for such niceties as tripods or focus- 
ing cloths. Because you must be ready for 
anything, it is a poor idea, if you use a 
reflex type camera, to bury your eye in 
the ground glass like an ostrich. Watch 
behind you and to both sides as well as in 
front of you, not only for the sake of 
safety but for that one-in-a-million pic- 
ture you might otherwise miss. _ 

Composition is as important in fire pic- 
tures as in any other type of photography. 
Use the “framing” technique wherever 
it is feasible—the shadowy outline of a 
building silhouetted against the flames 
devouring it, or firemen’s figures etched 
against the blaze. 

Even a perfectly-timed shot of a mass 
of exploding flame is of little value if it 
lacks the “something else” that a good 
fire picture demands. When a big oil 
plant outside of Chicago went up, I man- 
aged to trip the shutter on a tank explos- 
ion at the precise instant it blew. Al- 
though I was a safe distance away, the 
flame still completely filled my negative 
and the picture was all but useless. You 
don’t have to be on top of a fire to get a 
good picture. 

A falling wall is exciting while you 
watch it. Theoretically it should make 
a good picture. But it doesn’t—unless 
the picture also shows one or more figures 
in the foreground. Even if they are well 

(Continued on page 139) 





THE SIGN across the center of the building 
refers to the frankfurters, not the firemen! 
Weegee put his Speed Graphic with 5%” lens 
on a tripod and three No. 3 flashbulbs on ex- 
tensions. Super Panchro Press-—1/10 at F:8. 
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MAN WITH A PIPE was made during a serious discussion of contemporary matters, hence the at- 
tentive expression. For this picture, Spotlight No. 1 (see diagram opposite) was placed above 
ear level and care was taken not to allow the light to touch the subject’s nose. Spotlight No. 
2 was farther forward, at eye level, and was directed to hit the side of the nose without casting 
a double shadow in the corner of the eye. Exposure was 1/10 sec. at F:16; fast pan film. 
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THE VERBAL APPROAGH 


TO PORTRAITURE 


By 


HOUGH THE IDEA of talking your 
pet camera into making a good por- 
trait for you is about as logical as eating 
soup with a fork, the idea of talking 
your subject into accomplishing the same 
result shouldn’t be dismissed with a casual 
“Gesundheit!” 
Aside from the purely mechanical as- 
pects in making portraits, there are two 


ILLLUSTRATIONS BY THE AUTHOR 


LIGHTS A and B remain in the same position 
for each of the accompanying pictures; spot- 
lights 1 and 2 were shifted for varying effects. 
Key light (A) was a No. 2 Photoflood in re- 
flector next to lens. Light B was an R2 bulb in 
a goose-neck lamp on the fidor, 2 feet from the 
background. Subjects are 4 feet from background. 


AXEL BAHNSEN 


intangibles which strongly influence the 
success or failure of your efforts. ‘The first 
has to do with how well, how sincerely, 
you like people; the second is your ability 
to observe and analyze the pertinent little 
mannerisms and characteristics peculiar 
to each individual subject. 

If you lack a sincere warmth of feeling 
for other people, if way down deep you 


GLASSES are worn by this subject only part of 
the tiine. The gesture was arrived upon after 
long conversation, during which I observed 
him carefully for mannerisms that could be in- 
cluded in the composition. 1/10 sec. at F116. 





don’t really give a hoot what makes your 
subject tick, portraiture isn’t for you. 

It does not necessarily follow, however, 
that every photographer who likes people 
is a keen observer insofar as his subjects 
are concerned. More often than not the 
average person interested in portraiture is 
lamentably lacking in this trait. By way 
of clarifying this statement, let me cite 
an incident that frequently occurs in my 
classroom shooting sessions. 

During a lecture slanted for photog- 
raphers who are unquestionably interested 
in people, a model is seated before the 
group. Just before we begin the actual 
shooting session, one member is unexpect- 
edly singled out to describe the subject. 
What happens? Well, as a rule he has 
noticed so amazingly little about the 
model that he runs down like a spring- 
wound victrola in two minutes or less. 

This should not be. A person interested 
in portraiture should be able to discuss 
for ten minutes, photographically, and 
without repeating himself, a person he 
has observed for the first time. He should 
be able to form definite opinions on the 
subject, however strong or mild, right or 
wrong, for or agin’. He should be able to 
formulate interpretive ideas based upon 
pertinent details he has noted. Are there 
facial defects to be subordinated—and if 
so, how? What are the strong points to be 
emphasized? What type of portraiture is 
best suited for the model—formal or in- 
formal? Could the hair be arranged bet- 
ter, is the clothing, that will show in the 
picture, suitable in both color and style? 

Once he has a clear conception of the 
special photographic problems introduced 
by his model, the photographer is ready 
to tackle the mechanical end of making a 
portrait. Lighting should be approached 
with an open mind for experimentation, 
for if there was a fool-proof system of 
lighting and posing applicable to all sub- 
jects, every camera owner would be a suc- 
cessful photographer. But important 
though lighting is; what happens when 
the photographer concentrates upon it to 
the exclusion of everything else? The 


model is forgotten, all the lights come on 
and are moved hither and yon between 
mad dashes to the camera for long looks 
into the groundglass or viewfinder. This, 
despite the fact that the model never looks 
any different on the groundglass that he 
does from the camera level. Eventually, 
when the model is on the verge of col- 
lapse, a passable light combination is de- 
cided upon and the supreme moment 
arrives when the subtle emotional quali- 
ties of the subject are to be crystallized 
on film. Clutching his cable release, the 
photographer says tersely, ‘‘Wet your 
lips!” Silence. Click! The model sags 
with relief and, like as not, a forgotten 
slide is discovered still snuggling in its 
holder. The whole rigamarole has added 
up to a comic opera farce. 

Let’s change the procedure, add a little 
verbal dexterity to the situation, and see 
what happens. 


First the model is seated; then the 
camera is brought to its approximate po- 
sition. One light is turned on and placed 
close to the camera—just high enough to 
catch a nice highlight in the eyes and cast 
the shadow from the nose about a third 
of the way down to the mouth. Next, and 
equally as important, a small, comfortable 
chair is placed in front ef the camera. 
This is reserved for the photographer. 

The whole idea is to put the model at 
ease, to draw him out on the concept that 
the more you make a subject talk, the 
better are your chances for making a good 
portrait. If your subject likes to smoke, 
let him smoke. Watch his characteristic 
gestures, and when you have decided how 
you want to photograph him, set about 
making the necessary arrangements as 
quietly and unobtrusively as possible — 
fanning the conversation all the while. 

Since no two faces are exactly alike, 
and the two sides of each face are dis- 
similar, we must adopt a rational attitude 
towards lighting. There need be nothing 
mysterious or complicated about it. Light 
simply can’t go around curves; therefore 
we are bound to have shadows. To re- 
move or soften shadows we have merely 





to move the light, or the subject in rela- 
tionship to it. The point of a curved sur- 
face (a cheek or brow, for instance) near- 
est the light source will be the brightest— 
and it is within our power to control the 
intensity of the brightness on this surface 
by simply varying the distance between 
the light and the subject. 

When you have established the subject 
in relationship to the camera and four 
feet or more in front of the background, 
turn on a second light. (a spot, T 20, or a 
No. 1 Photoflood in a reflector) and bring 
it in on the short side of the face—the 
side on which the ear is not visible from 
the camera. This light should either be 
weaker than the first light or placed far- 
ther away from the subject, for its pur- 
pose is to accentuate the modeling and 
structure of the face. If used discrimi- 
nately, a third light can be turned on and 
placed on the other side. Its function is 


to balance the third-dimensional qualities 
of the first light. 

Last but not least, turn a low light on 
the background. This light helps to sepa- 
rate the subject from the background and 
gives an illusion of spaciousness. The 
brightest area of the light should fall 
below the shoulders of the subject. This 
done, you are ready to focus and place 
your subject correctly on the groundglass. 
If you have continued to talk, and have 
kept your subject talking, it will not be 
necessary to ask him to wet his lips or 
to assume an expression. The’ expression 
will already be there, caused by his interest 
in what has been going on, and. by your 
unobtrusive manner of working. If for 
the first time or two your pertraits do not 
come up to your expectations, don’t give 
up. Keep plugging away at them—for the 
verbal approach, in a nutshell, is the 
secret to making exceptional portraits. 


THE MODEL'S habit of tilting her head as she talked suggested this informal pose. 








‘The Care and Feeding 


BY SHEP SHEPARD 


Needs some cleaning 
up, doesn’t it, Little 
Jim? Okay, first let’s 
get all that dust and 
dirt out of the bed and 
off the track. While 
you're at it, don’t for- 
get to clean ynder- 
neath the bellows and 
behind the track lock 





Be sure that’s a very 
soft cloth you've got 
there. No sugar sacks 
or bandannas for a 
lens cleaning. When 
you're through with 
the cloth, use a camel 
hair brush to remove 
lint. Good idea to use 
the brush just before 
shooting your picture. 

















Now, be sure the shut- 
ter is uncocked and 
set on a low speed. 
That’s to remove ten- 
sion. With compur 
shutters, NEVER 
change from one speed 
to another while the 
shutter is cocked. 





SPEED GRAPHIC 


WHAT 





CAMERA 


HAVE 


YOU? 


Whoa!’ Where you go- 
ing with that oil can? 
The shutter? Oh, no 
you’re not. Never, 
never oil a_ shutter. 
Why? Step over here 
in the next picture. 
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See that? 128 separate and distinct parts. Some of them as small as 


a hair, Just imagine what a job of gumming up a little oil and dirt 
could do here. If you think the shutter is off, send it to an expert. 


Take that holder out 
and put it away. No 
use weakening the 
springs. Should have 
done that soon as you 
were through shooting. 





Get all the dust and 
scum off those reflec- 
tors if you want to 
utilize all the power 
in that peanut. Say! 
what’s that globe do- 
ing in there now? 
Take it out. We're 
through shooting. And 
that reminds me. 
Didn’t I see you spit- 
ting on the base of a 
globe today? Don’t 
you know that’ll cor- 
rode things eventually ? 
Rub the base of the 
bulb on the seat of 
your pants or on a 
piece of canvas ce- 
mented on the bottom 
of your battery case. 


Now take a look at the curtain. Make sure it’s set with aperature on 
“0” and tension on “1”. Remember the time we shot 29 blanks at a 
stage show rehearsal because we forgot to check it? Good idea to use 
the back shutter once in a while but when you do use it, remember 
that the front shutter must be open on Time—or you'll be a sorry guy. 





We shook the old box around pretty much 
today. Better check all the screws. Easy there, 
don’t try to twist the heads off, Just make 
sure they are tight and snug for the next time. 


Clean both sides of those connections, but don’t 
forget to wipe them with a cloth. Why? To 
keep particles of emery dust from getting in- 
side the inner connections, of course. Gee, 
you’re a dope! Clean contact surfaces with 
carbon tet, then burnish the contacts by push- 
ing plugs in and out. No emery here, PULLease4 














All through? Good! Let’s put 
it away for the night. If you 
have trouble closing that front 
it’s probably because you for- 
got to run the track back to 
infinity and leave it unlocked. 


Now, sit down a minute, Little Jim, and let’s check over a few things that we both know about 
but keep neglecting. First, how long has it been since we had the camera in for an overhaul? 
Too long, we better get it taken care of. Second: Let’s remember never to remove the lens 
elements from the shutter. All we do is let in dust. If for some reason though, we have to do 
so, then don’t put them back TOO TIGHT. Especially if it’s a Supermatic shutter. And don’t 
forget that part about no oil in the shutter. Third: If the lens is a little stubborn about clean- 
ing, try yawning on it. Yes, yawn! You know, breathe on it. No water, though. Water may 
have grit in it. Tell you what. Instead of all this enumerating, dig out the instruction manual 
that came with the camera. There’s many a word of wisdom in it. Oh! it’s lost, eh? Then 
write Folmer-Graflex at Rochester. They'll send a new one. Now go home and get some sleep. 

















MOVIE FEATURE 


of a city park, the benches lined with 

old men sunning themselves and 
gossiping, like crows on a rail fence. A 
common scene, duplicated in hundreds 
of cities and towns in these United States; 
but wait—the scene cuts to a series of 
cleseups of the men. We see a grey-haired 
negro, a little wizened Chinaman, a 
swarthy Mexican—asleep, a Filipino in a 
purple shirt, a balding facsimile of Win- 


Te: production opens on a long shot 


ston Churchill, puffing away at a wickedly 


crooked black cheroot. What manner of 
place is this, that all these races should be 
sitting down together? The scene cuts to a 
medium shot of our “Churchill” as he 
bends over and picks up a basket of closely 
bunched cut flowers at his feet and walks 
off, the camera panning to follow, and 
fading out. 

We fade in again on the same man, 
hawking his flowers on a sunny but windy 
corner. As we watch him, a street car goes 
by in the background, somewhat out of 


focus. For a moment we continue to 
watch our flower vendor, when suddenly 
the camera does a whip-pan “double-take” 
to the empty intersection, then we cut 
quickly to a medium long shot at the 
corner. Just as we thought. The people 
are riding on the out-side of the car. This 
must be San Francisco. The camera pans 
up and up beyond the cable car to the 
top of Nob Hill. No question about it 
now—this is San Francisco. 

By such clues do we recognize a city. 
These are the things that set it apart—the 
people, the setting, the buildings, the tem- 
po of activity. A city is a composite of all 
these things and more. Can this composite 
be documented cleanly, in an orderly fash- 
ion? By all means, but it requires thought, 
imagination and patience. 

Consider San Francisco, for example. 
Here is a trading center, a seaport, and a 
conglomeration of races, creeds and activi- 
ties. How to record it on a few hundred 
feet of film — that is the problem. Where 
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ILLUSTRATIONS BY 
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do you start? How much do you include? 
That depends, of course, on the particu- 
lar continuity you decide to follow. The 
planning of that continuity is all-impor- 
tant if you are to end up with a well- 
rounded documentary motion picture. 
Now, it is not our purpose here to out- 
line such a continuity. Rather, using San 
Francisco as an example, we hope to offer 
suggestions on what to look for — what 
might be included in your film. We have 
already seen that San Francisco is a melt- 
ing pot for many races of people. Each 
race has its own peculiar style of living and 
dress, and each race is influenced by the 
fact that it dwells in this particular city. 
There are the Chinese, all the way from 
the stooped old man, shuffling up Grant 
Avenue, being elbowed by gawking tour- 
ists, to the svelte young girl, with the high 
cheek-bones of a Manchu, who works at 
the Chinese Consulate. The contrast be- 
tween the old and the new is fading, but 
it’s still there, to be caught on film. The 


GEORGE R. HOXIE 


old, you’ll find in the shops, haggling over 
prices, or sunning on a park bench. The 
new, stand spic-and-span behind drug- 
store counters, in tourist shops. The very 
new, you'll find at the schools and play- 
grounds. And anyone who believes that all 
Chinese look alike should station himself 
near a schoo] exit at recess time! 


There are a thousand and one things 
that set Chinatown apart, but let’s move 
north to North Beach. Here is the princi- 
pal Italian district, grouped on the slopes 
of Telegraph and Russian Hills. Here, 
your first impression is of thousands of 
children, of all ages, playing everywhere. 
Here women lean out of countless bay 
windows, completely Jacking in self- 
consciousness as they call back and forth to 
one another, or shriek at their children, 
playing on the sidewalk and street, one, 
two or three stories below. On almost any 
morning, these are the women, or some of 
them, that you will see going to market 
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in their bathrobes and bedroom slippers. 

Here, on a Sunday morning, comes the 
pine nut and peanut vendor, surrounded 
by children, and announcing his wares 
with what sounds like a truncated version 
of the tobacco auctioneer’s chant. 

Here, on a sunny fall day, fishermen dry 
their nets on the sidewalk, or carry truck- 
loads of grapes into their basements for 
wine-making. 

Down the slope, at the waterfront, is 
Fisherman’s Wharf, where these same 
fishermen berth their sturdy, dependable 
boats. Everywhere you look there are 
scenes crying to be included in your docu- 
mentary. The problem is going to be one 
of selection, of winnowing the scenes that 
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CHURCHES offer a clue to 
the different sections of 
the country, as well as to 
a community. Rustic 
beams or graceful spire, 
adobe brick or Gothic 
stone; they signify the 
faith of mankind. Colorful 
rites can often be filmed 
if the photographer will 
take the time to inquire 
when festive days occur 
and then discreetly film 
from an inconspicuous 
point and at a distance. A 
telephoto lens is a must 
for this sort of work. Try 
shooting at right-angles to 
the sun, when using color, 
for dramatic effects. 


will contribute to the film as a whole. 

Yes, every section of the city has its own 
peculiar characteristics, waiting to be set 
down on film. But you can accomplish 
very little by starting out blindly, ready to 
shoot anything that looks good, or that 
might possibly fit into your film. It takes 
research — making several visits to an 
area, observing, asking questions and 
making notes—and it takes planning, 
both for continuity and for each individual 
scene. But, let’s see what else in San 
Francisco might serve as clues. 

There is Market Street, of course, with 
its four lines of street cars grinding back 
and forth. The tempo here is in marked 
contrast to the slow-moving cable cars on 





Powell, California or Hyde. Then, there 
are the lines of people, waiting for trans- 
bay trains, for buses, for the SP ferry to 
Oakland. Funny thing about San Francis- 
cans — although they always seem to be in 
a hurry, they relax when they stand in line. 
Maybe it’s the climate. 

Another item of considerable pictorial 
worth; and that you rarely see in other 
cities, is the corner flower stand, where 
you can buy a gardenia for fifteen cents. 
There are few simple pleasures to equal 
that of picking out a flower for the girl 
friend while the “high fog” runs off your 
hat and splatters on the sidewalk at your 
feet. 

We have ignored many, many of. the 
clues that set San Francisco apart — the 
bridges, the Bay, the ocean beach, the 
hills. Now, what does all this add up to? 
First of all, you must have a central theme, 
and plan your motion picture around that 
theme. It may be the people, the trans- 


A TIP-OFF can be casually introduced into the 
opening sequence that will pdsitively identify 
your town. Here we see a typical cable car 
crowded with running-board riders which 
marks this scene from San Francisco. Similar 
well-known and familiar scenes abound in every 
movie fans home town and only await your 
filming pleasure to be captured in black-and- 
white or color for showing upon your screen. 


DON'T OVERLOOK the “old-country” atmosphere that makes certain districts of large cities so 
distinctive. They may be only a block or two in length but their inclusion in your scenes will 
add interest to your film. If your town does not have them, use scenes taken of the older sections. 





portation, the industry, but whatever it is, 
it must hold your film together. Second, 
select your scenes carefully, and stick to 
them. If you don’t, you’ll be riding off in 
all directions at once, and end up with 
just a series of shots, not a documentary 
motion picture. 

Third, and this is most important, really 
look at your city. Too many of us spend 
altogether too much time with our noses 
buried in a newspaper, oblivious of every- 
thing except the comings and goings of 
Terry and the Pirates, or maybe U.N. and 
atomic control. Look at every side of your 
city —the bums on Howard Street, the 
dog-walking dowagers on Nob Hill; the 
dingy tenements south of Market, the 
bright new tenements out toward the 
ocean; the clam-diggers, the Turk Street 
ladies of leisure — the possibilities are 
endless. 

Having looked at your city, sit down 
and think it over, talk it over and plan 
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BRIDGES were ignored in the 
text yet they can make impres- 
sive scenes such as this. An 
oft-overlooked possibility of 
the auto as an aid to movie- 
making is that it allows truck- 
ing shots to be made thru the 
windshield. Disjointed, lagging 
films can often be pepped up 
with a few well-made trans- 
ition sequences made thru the 
windshield of a moving auto. 
It goes without saying that 
they should not be taken by the 
driver. Speed up your camera 
a notch to smooth out road 
shock. Watch your exposure. 


CLOSE-UPS are the meat of any 
film subject. You can’t taste a 
roast on the table — and you 
can’t really see your subjects 
unless you move right in on 
top of them. When a fixed- 
focus lens is used you may 
have to add a supplementary 
lens for very close work. 


Lay out your script, right down to your 
last fade out, and don’t touch your camera 


until you’re done. When you go out to - 


shoot, take the script along, and follow it. 
Pay particular attention to your beginning 
and ending sequences, both in the writing 
and in the shooting. These are what the 
professional film writer or cameraman call 
the “ribbon on the package.” The begin- 
ning sequence sets the tone of the picture, 
while the ending sequence rounds it off — 
leaves the audience with something to 
think about. 

If this account has been rather rambling, 
I beg your pardon. As stated earlier, our 
purpose here is not to lay out a continuity. 
No one would use it, and if he did, he’d be 
making a big mistake! The artistry that 
goes into your documentary motion pic- 
ture should be all yours—the result of 
your thinking, your planning, and your 
hard work. Only thus can it be a true 
record of your own impression of your city. 
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F YOUR PHOTOGRAPHY could stand 

a “breather,” a change of pace, so to 
speak, from the realistic approach, why 
not try something essentially decorative? 
Bas-Reliefs (pronounced Bah-h-h as in 
“Mary had a little lamb”) are applicable 
for photo-murals — but right now let’s 
concern ourselves with the smaller variety 
which, when toned blue, red chalk, or 
sepia, and matted and framed, will help 
point up the distinctive decorations of 
your favorite room. 

A subject which in normal printing 
lacks interest may produce a very accept- 
able bas-relief. Here is a_ simplified 
method by which the bas-relief process 
may be successfully carried out by a 
person with no previous experience what- 
soever : 
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By R. Murray Dale 





HELI 


In choosing a subject for your original 
negative, aveid flat lighting. Obtain a 
negative that is sharp and fairly eontrasty. 
Almost any subject will do if you observe 
these simple rules. 


The negative is printed on light-trans- 
mitting material known as Defender Ad- 
lux. (The use of film, even the slowest, 
will invite disappointment.) Defender 
Adlux is a flexible base with Velour Black 
emulsion on both sides, and though hard 
to obtain at the present time, should be 
back on the market before long. A pack- 
age of one dozen 8x10” sheets of Adlux 
will cost about $2.85; a dozen 5x7” 
sheets will probably cost about $1.25. 
Adlux is handled exactly as though it 
were a slow projection paper. 

(Continued on page 113) 














The XYZ’s of 


PHOTOFLOOD LIGHTING 


BY DON 


O' THE 10,000 different lamps made 
by the world’s largest manufacturer 
of electric lamps*, one lamp has for fifteen 
years rated the title of “champ” in the 
field of home picture-making. This lamp 
is the photoflood. 

The chief reason why photoflood lamps 
maintain unwavering popularity can be 
summed up in a nutshell: they are de- 
signed to light a maximum number of 
pictures with maximum ease at minimum 
cost. 

Available at any photo supply store 
and in many suburban drug and hardware 
stores, photofloods range in price from 16c 
to 95c each. When screwed into an ordi- 
nary light socket, a photoflood produces 
an enormous quantity of white light in 
proportion to the current it consumes. 
Since a short, thick tungsten filament 
tends to pull more electricity and give 
out more “white” light than a long thin 


*General Electric Corporation. 


A No. 1 Photoflood lamp (left) uses 250 watts 
and burns 3 hours. The No. 2 Photoflood (cen- 
ter) uses 500 watts and lasts 6 hours. The 
No. 4 Photoflood (right) is built primarily for 
professional use; this 1000 watt bulb burns 10 
hours. Blue bulbs in the same sizes are avail- 
able for supplementing daylight in color work. 


MOHLER 


filament, however, the average life of a 
photoflood lamp does not exceed 3 to 6 
hours. Long lamp life, in this case, has 
been sacrificed in favor of photographic 
effectiveness. Except for flash sources 
(and fluorescent lights which, because of 
their bulk, are best suited to studio work) , 
photofloods give the most photo-effective 
light per watt of any lamp available. 


Types of Photofloods and Photospots 


There are three types of photofloods, 
two of which are designed for home-pic- 
ture making. No. 1 floods use 250 watts 
and last 3 hours. No. 2’s use 500 watts 
and last 6 hours. The 1000 watt No. 4 
floods last 10 hours, but are intended 
mainly for professional use. There arc 
also two types of reflector lamps designed 
for home use. The reflector lamps are 
exactly like the No. 2 Photofloods except 
for their shape and the fact that they are 
aluminized on the inside to form a sealed- 


AN RFL 2 Reflector Photoflood, left, uses 500 
watts and burns 6 hours. The flood beam from 
this lamp equals that produced by a No. 2 
Photoflood in a metal reflector. The RSP 2 
Photospot (right) has a built-in reflector, Its 


straight ahead intensity is approximately 8 
times that of the Reflector Photoflood. 
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A SIMPLE set-up for short time exposures. The 
bulb in the bridge lamp has been replaced with 
a No. 2 Photoflood. The newspaper is held so 
as to reflect part of the light back to the 
shadow side of the subject’s face and shoulder. 


A SECOND light is now aimed at the subject 
from the camera position. The newspaper, no 
longer needed as-a reflector, is lowered. Note 
the extra detail in this picture which was 
buried in shadows in the one-light set up. 


A BOX CAMERA on a sturdy support can be used for making time exposures of an 
entire room if most of the regular lighting bulbs are replaced with No. 1 Photofloods. 
Subjects must be cautioned to hold very still while the camera shutter is open. 





MAXIMUM light on a subject can be obtained by using two No. 2 Reflector 


Photofloods at the camera position. 


side has enough concentration to 


in reflector. The RFL2 gives a broad 
flood beam equal in power and coverage 
to a regular No. 2 Photoflood in a large 
metal reflector. The RSP2 is a spot— 
the light being squeezed into a 20° zone— 
and stepped up thereby to nearly 8 times 
the straight ahead intensity of the Re- 
flector Photoflood. 
Photoflood Supporting Fixtures 

Thousands of fine indoor pictures have 
been lighted with photofloods and spots 
used jn bridge and table lamps. One 
No. 2 flood in a floor lamp placed beside 
an arm chair will give enough light for 
a short time exposure of the person seated 
in the chair. The subject should either 


A Reflector Photospot used on the 
highlight or backlight your subject. 


be posed while reading something (so 
that the white paper will throw enough 
reflected light in the face to provide a 
pleasant balance), or with a second flood 
lamp placed in such a way as to light up 
the deep shadows. 

For scenes in which a number of people 
or a large area of the room is to be photo- 
graphed, several No. | Photofloods should 
be used. Bulbs in ordinary lighting fix- 
tures can be replaced with as many as 
six No. | Photofloods without overloading 
the fuses. When the whole interior of a 
room is to be photographed, the exposure 
is likely to run from 5 to 30 seconds— 
depending upon the room size, lens open- 
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= | PHOTOFLOOD GUIDE NUMBERS 


5-8 


10-16 


20-32 





@ Based on average standard speed, 16 frames per second. 


TO FIND EXPOSURE 


Find index number of the film you are using 
on the accompanying table of Exposure Index 
Numbers. Locate proper guide number for film 
rating, shutter speed, lamp and reflector, in 
tables. 

For example, the guide number for one 
Reflector Photoflood, RFL2, at movie speed, 
with a film having an exposure index of 80, 
is 44. Divide the guide number by the distance 
in feet from lamp to subject to get the recom- 
mended F number. At 20 feet, 44 divided by 
20 give 2+, use F:2; at 10 feet, 44 divided 
by 10 gives 4.4, use F: 4.5, etc. 


WITH PHOTOFLOOD LAMPS 


With simple folding and box cameras, divide 
proper guide number by 16 to find recommend- 
ed lamp-to-subject distance. Be accurate in 
measuring lamp-to-subject distance, particularly 
on close-ups. 

If home bridge or table lamps are used 
rather than metal reflectors, give two to four 
times the exposure called for—or bring the 
lamps in to about half the indicated distance. 

When in doubt, tend toward over-exposure 
rather than under-exposure. e use of an 
exposure meter for photoflood lamp pictures 
is strongly recommended. 

If the use of these guide numbers results in 
over-exposure (or eva, ogg: Ara for 
it on subsequent pictures by using one stop 
less (or more) than the guide number indicates. 
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EXPOSURE INDEX NUMBERS 


35MM AND BANTAM MINIATURE 
CAMERA FILMS 





EXPOSURE DATA FOR G-E PHOTOFLOOD AND PHOTOFLOOD REFLECTOR LAMPS 


Exposure 
ndex 
T 
ANSCO 
Ultra Speed Pan.... a . 100 64 
Supreme .... ati tien- 7 ae 32 
DUPONT 
Superior 2........... $2 
Superior § 100 64 
KODAK 
S a 100 64 
Plus 2» BSA 50 32 
eee Se ee ee 25 16 
Direct Positive Pan ae 50 
Infrared (with No. 5 Filter) .. 8 
GEVAERT 
* Where applicable: 
ROLL FILMS AND FILM PACKS 
ANSCO 
Superpan Press 100 80 
SOR an gut Je oi5's os awe tee 50 32 
Plenachrome 50 25 
KODAK 
Su Ms ciedex 100, 80 
Soha ta SRR a 32 
oe os Grtho Prem.......:....6..5. 100 4 
Inf ed (rolls only) (with No. 25 a" 
GEVAERT 
Superchrome .................0-08. 25 12 














ing, and film used. This means that if a 
blurred picture is to be avoided, the 
camera must have a solid support such as 
a chair or tripod for the duration of the 
exposure. 

To shorten exposures to snapshot speeds 
(1/25th of a second or less) reflectors 
should be used on the regular photofloods 
in order to concentrate the light in the 
picture area. Aluminum reflectors cost 
only a few dollars apiece, and since photo- 
floods get hot enough to scorch less 
durable materials unless special precau- 
tions are taken, are much safer than non- 
metallic reflectors. Moreover, most metal 
reflectors come equipped with rubber- 
covered clamp-on grips so they can be 
fastened to doors, chairs, windows, etc.. 
and aimed at will. If necessary, they can 
even be hand-held long enough to make 
an ordinary picture. 

Since RFL2’s and RSP2’s already have 
built-in reflectors which concentrate the 
light in any given direction, these lamps 
may be used as clamp-on units without 
the addition of metal reflectors. 

For maximum conyenience, a photog- 
rapher should invest a few dollars in 
regular collapsible lighting stands. These 
need not be heavy, but should be the 
type that extend up to at least eight feet 
in height so that all the lighting angles 
possible in the home can be explored. 
Most collapsible lighting stands are de- 
signed so that metal reflectors can either 
be attached to them permanently on 
swivel balls, or temporarily fastened in 
place by means of the clamp-on grips. 


Advantages of a High-Low Switch 

There are two common objections to 
photoflood lamps raised by those who use 
them a lot: (1) They are hot on the 
subject; (2) They burn out at awkward 
moments. The heat and glare of the 
lamps can be diminished by inserting 
cloth or spun glass diffusers between the 
subject and the lamp. Several types of 
circular, spun-glass diffusers which at- 
tach to metal lamp reflectors are now on 
the market. - These range in price from 
$1.25 up, according to make and size. 


Another way to reduce the heat (and 
glare), as well as to prolong the lamp 
life, is to use a high-low switch in con- 
nection with your photofloods. High-Low 
switches can be purchased at most photo- 
supply stores and range in cost from 
about $4.50 upward. Or you can make* 
your own “high-low” switch out of com- 
mon parts (See illustration). With the 
lamps burning at low intensity you can 
set up your lighting, place your subjects, 
and make all other picture-taking prep- 
arations. When everything js set, you 
merely turn the lamps up to full intensity 
for the duration of the exposure. The 
subject is thus spared the heat and glare 
of the lamps except for a brief interval— 
and the life of the lamps is’ prolonged. 

Rather than risk having a short exten- 
sion cord pull a light over, or put up with 


WIRING diagram for series parallel high-low 
outlet box for controlling light intensity. 








30 FT. CORD 









CurLers DOUBLE POLE 
DOUBLE THROW SWITCH 
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ABOVE. Step 1 in lighting a picture is to select 
camera and subject position ; then turn on one 
light at the camera. This light illuminates all 
parts of the scene and is the easiest lamp on 
which to base exposure. BELOW. This is what 
you get with the light at the camera position. 


a cord too short to enable you to move a 
stand the extra foot necessary to put the 
light exactly where you want it, it is a 
good idea to have several 10 to 25 foot 
extension cords on hand before you under- 
take to light a picture. If you use a high- 
low switch, the box can be carried to any 
part of the room to serve as a plug-in for 
the various lamps providing the cord 
stretching from the switch box to the wall 
outlet is long enough. 


How Many Lights? 

For all but slap-dash work, a photog- 
rapher should have a minimum of three 
lights. I’d suggest two No. 2 Photofloods 
to begin with. These could be either the 
regular bulbs equipped with metal reflec- 
tors, or the RFL2’s which have built-in 
reflectors. The third lamp should be a 
RSP2 Reflector Photospot. Though not 
absolutely essential, three * collapsible 
stands for holding these lights will do 





A COMPLETE lighting setup can be built around three lights (camera light, backlight, sidelight) 
arranged in triangular formation. With slight variations, this lighting arrangement can be used 
with practically any subject. For portraiture, the backlight is often trained on the background. 


LEFT, floor plan for triangle lighting. RIGHT, the kind of illumination that results. 








much to simplify your light-placement 
problems. 

One important thing to remember in 
connection with photoflood lighting is 
‘that 1500 watts are the maximum number 
of watts that can be used with safety on 
ordinary house circuits. More than 1500 
watts will probably blow the fuses ; to in- 
stall stronger fuses is to invite fire. If 
more than three lights are required, use 
weaker bulbs, i.e., No. 1 Photofloods, but 
regardless of the size of photofloods used, 
or combinations thereof, do not exceed 
1500 watts on a house circuit. If you have 
any reasom to suspect that your house 
circuit is designed .to accommodate less 
than 1500 watts, find out what wattage 
it will stand and stay within that limit. 


Basic Lighting 

Many beginners (and some experienced 
amateurs, as well), go astray because they 
have no basic method for lighting pictures, 
no uniform system for exposure. There 
are no infallible rules for lighting pic- 
tures ; the lighting directions that appear 
in magazines and books are meant to 
serve only as general guides. From these 
general guides, most successful photog- 
raphers evolve their own methods and 
systems as the result of trial and error, ex- 
periment and luck. Regardless of the 
difference in lighting technique developed 
by individual photographers, however, all 
successful lighting methods are based 
upon: (1) Enough light to take a pic- 
ture; (2) The addition of enough extra 
light, when necessary, to improve the pic- 
ture or make it more interesting; (3) 
Correct exposure. 


Triangle Lighting 

Triangle lighting with photofloods calls 
for three lights and is a basic method— 
a foundation if you will—for countless 
variations according to subject matter and 
results desired. 

Since the most foolproof picture-taking 
light is one used right at the camera, this 
is the light we will turn on first. As a 
rule it should be a No. 2 Photoflood lamp 
in a reflector aimed at the subject from 
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the same height as the camera lens, and 
from a position as close to the camera as 
possible. The purpose of this light is to 
flood the scene with flat overall illumina- 
tion and to assure some exposure even in 


the darkest shadows. 


The next lamp to be turned on for 
triangle lighting is a flood lamp which is 
sometimes called the picture-making, 
modeling, or secondary lamp (See dia- 
gram). To find the correct approximate 
position for this lamp, first measure the 
distance from your camera to the subject. 
Then measure off an equal distance at 
right angles to the subject and mark the 
spot. Finally, place the second lamp half- 
way between the camera and the marked 
spot, and raise it as high (or preferably 
higher) than the lamp at the camera: 
The purpose of this lamp is mainly to 
provide modeling and emphasize textures. 

The third lamp, preferably a spotlamp, 
can be aimed at the background behind 
the subject’s head from a distance at 
least as great as the camera-lamp-to-sub- 
ject distance. Used in this way, the spot- 
light will heighten the effect of separation 
between the subject and background. Or, 
if you like, the spotlamp may be raised 
high and placed on the side of the sub- 
ject opposite the secondary lamp. When 
aimed downward from a point behind 
and to the side of the subject, the spot- 
lamp will serve as a backlight. One of the 
most popular uses for a backlight is to 
illuminate the hair. 


The variety of effects that can be 
created through slight variations of this 
three-lamp, three-step method are inex- 
haustible. Supposing, for example, you 
wish to take a snapshot in color. This 
will mean that you must pour from two 
to eight times as much light on your sub- 
ject as would be required for a black- 
and-white picture. The solution? Simply 
move the camera as close to the subject 
as possible, then place both of your photo- 
floods next to the camera—one on either 
side of the lens. When the spotlamp has 
been placed midway between the camera 

(Continued on page 136) 
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Load a camera... any camera... with one of the 
Kodak color films ... the kind you use depends on your camera... 
and presently you will be proudly displaying color pictures as charm- 


ing as this. The Kodak color films that make every camera a “‘color camera”’ 
...every picture taker amazingly good at ‘‘color’’.. . include Kodacolor 

Film for roll-film cameras... Kodachrome Film for home movies, for 

Bantam and 35mm. cameras, and for sheet-film cameras...and the new Kodak 
Ektachrome Film in sheets, which you can process in your own darkroom. 











BULLETINS 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. Usually, too, 
they will give you oppor- 
tunity for firsthand inspec- 
tion of the advertised items. 
And in matters of gen- 
eral photographic informa- 
tion your Kodak dealer 
will be found to be well 
and soundly informed. 











Self-Contained Lab—Here's 
something new in darkroom out- 
fits, ideally suited not only for 
the beginner, the boy or girl with 
a “first camera,"’ but also for 
anyone who needs to take a com- 
pact, portable developing-and- 
printing setup with him on trav- 
els, or to maintain the basic 
darkroom needs in the smallest 
possible space at home. 

It's the Kodak ABC Photo-Lab 
Outfit—designed around a clever 
metal printing box which not only 
serves as an efficient contact 
printer, but also provides a space- 
saving container for storing all 
the other items in the outfit. 

The printing box has a 3*, x 6- 
inch printing area, with uniform 
light distribution. Other items in 
the outfit are a Brownie Dark- 
room Lamp, Model B; 3 trays, 
each 314 x 6 inches; 3 packets of 
Kodak Universal M-Q Developer; 
a package, quart size, of Kodak 
Acid Fixing Powder with Hard- 
ener; a 4-oz. Kodak Tumbler 
Graduate; a 6-inch stirring rod; a 
Kodak Darkroom Thermometer; 
a Kodak Mask Chart; 24 sheets of 
314 x 51-inch Velox F No. 2 
Paper; 2 Kodak Junior Film Clips, 
a 6-foot cord and socket, and a 




















complete manual of instructions. 


Table-Topper—Now that we're 
in the middle of the season when 
most table-top photography is 
done, you'll be interested to know 
that the Kodak Table Top Tripod 
is back. Of course, this smart 
little all-aluminum stand has 
many other uses—for any low- 
level shot; as a support to be held 
firmly against any vertical sur- 
face, such as a wall or tree, to 
make straight-down shots of na- 





ture specimens, printed matter, 
or other subjects; for shots of low- 
growing flowers, and so on. Since 
it's light in weight, and fully de- 
mountable, it is a handy acces- 
sory in any camera kit. 


Hand Coloring—One of the most 
neglected phases of amateur pho- 
tography is the hand coloring of 
prints. Some of us shy away from 
hand-colored prints because 
we've seen a few done with care- 
less technique or poer taste—and 
thus we never discover the rich 
possibilities in this field. 

Kodak supplies two items with 
which you can explore this mat- 
ter of hand coloring at relatively 
modest cost. One is the Kodak 
Transparent Water Color Book- 
let—a book of 12 pure tinting 
dyes coated on paper—dyes sol- 
uble in water, of highest trans- 
parency, for application over 






images on matte or glossy paper. 
These dyes can be mixed to 
obtain any desired intermediate 
hues. Then there is the Kodak 
Transparent Oil Color Outtit—a 
smartly packaged kit containing 
15 tubes of color, Sizing Fluid, 
Cleaning Fluid, Transparent Me- 
dium, stump cotton and wooden 
applicators, and a detailed book 
of instructions covering both the 
theory and practice of oil col- 
oring. 

For glossy prints, use the water 
colors; on matte or lustre sur- 
faces, use either water or oil 
colors. Some feel that the oil 
colors are easier for the beginner 
to manipulate; the water color 
booklet costs less. But either one 
will open up for you an engross- 
ing new phase of photography. 


For Sheet Film—Kodak Hard 
Rubber Tanks, 4 x 5-inch and 
5 x 7-inch, are favored darkroom 
equipment among users of sheet 
film. Rugged and compact, each 
tank will accommodate six film 
hangers. Keep them in mind as 
you equip that new darkroom. 


Enlarging Lenses—Eight famous 
Kodak projection lenses, for use 
on enlargers, are now in fairly 
good supply. They are the 2-inch, 
3-inch, and 4-inch Projection 
Ektars, and the 2-inch, 3-inch, 
4-inch, 5%4-inch, and 63,-inch 
Kodak Projection Anastigmats. 
All are now being Lumenized— 
given Kodak's durable new re- 
flection-reducing surface coating 
—for higher light transmission, 
crisper image contrast, and im- 
proved purity of color in the im- 
aging of color transparencies. 
All of these lenses are espe- 
cially designed for projection— 
are computed to yield the highest 
degree of definition at the rela- 
tively short ranges used in en- 
larging. For this reason, they are 
also unusually well adapted to 
small-object photography, docu- 
mentary copying, and similar 
short-range work, utilizing either 
a lensboard-type camera or the 
Bellows Assembly of a Kodak 
Precision Enlarger. Color correc- 
tion in the Projection Anastig- 
mats is of a very high order, and 
such correction is carried even 
farther in the Projection Ektars, 
which were designed with par- 
ticular attention to color-separa- 








tion work from color transparen- 
cies. 

Lumenizing is fully as impor- 
tant in these lenses as in camera 
lenses. It minimizes light-scatter, 
which, with non-Lumenized 
leuses, tends to degrade the 
whites and impair crisp separa- 
tion of tones in every black-and- 
white print. In the making of 
color-separation negatives, such 
light-scatter becomes an over-all 
wash of mixed color, part of 
which will pass through each of 
the color-separation filters and 
be added to each negative in the 


wrong places; with a Lumenized 
lens, this effect is reduced to 
negligible proportions, so that 
much higher accuracy of sepa- 
ration can be achieved. 


Buffalo Water Front (above), by 
John Mulder, Rochester, N. Y., is 
a very nice blend of motifs— 
smooth water, gently disturbed 
by the passage of a small boat, 
picking up the strong verticality 
of the huge storage elevators. It 
is inherently photographic in sub- 
ject and treatment; it crystallizes 
a moment in terms of tone 


and texture Mr. Mulder, 
after working out the basic com- 
position of elevators and reflec- 
tions, waited a half-hour for the 
boat to provide a touch of action 
at the right spot. He used Kodak 
Super-XX Film, 1/100 second at 
f/1l, no filter, and developed in 
Kodak D-76. His prints for 
salon submission were 

made on Vitava Opal 

G; the reproduction 

print for the en- 

graving above is 

on Kodabro- 

mide F. 
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Midnight Report—Dr. HENRY SARASON, Manhattan Camera Club 


Kodak Super-XX is your film for night shots... 
for fast action .. . for the hard ones on dull winter days. 

Imagine trying to get that lamplit street, with cars 
in motion, with the policeman pausing for just a mo- 
ment. Impossible? Not with Super-XX, at 1/10 second. 

When you need extra film speed to shorten expo- 
sures, increase depth of field, or click a faster shutter 
...to offset poor light or a slow lens... call on the 
film the experts use—Kodak Super-XX. Supplied in 
rolls, packs, and sheets. At your dealer’s .. . Eastman 
Kodak Company, Rochester 4, N. Y. 


First step to a 
finer picture... 
the right 
Kodak Film 


Kodak Portrait Pan- 
chromatic (sheets)—a 
flatterer for eyes, lips, and 
skin tones. A dependable 
multi-purpose film. 


Kodak Super Panchro- 
Press, Type B (sheets )— 
high speed, fine grain, 
good highlight separation, 
excellent color balance. 


Kodak Super Panchro- 
Press, Sports Type 
(sheets) —Kodak’'s fastest. 
For the toughest ones, on 
the fly, in poor light. 
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A MONTHLY DISCUSSION OF PICTURES 
BY AXEL BAHNSEN, APS.A.-F.APS, 


pay who are sincere in wanting 
to improve their work could do no 
better, in my estimation, than to enroll in 
the Photographic Society of America and 
then participate as a contributor in a 


FIG. |! 








Traveling Portfolio of pictures. It is one 
thing to obtain one man’s opinion—but 
another matter to have a dozen or more 
criticisms from people in all walks of life 
and in all stages of advancement in pho- 
tography. The important thing about the 
traveling folios is that is makes each indi- 
vidual contribute his own criticism. It 
is easy to make a passing comment about 
a picture or condemn some judge or critic, - 
but not so easy to sit down and write a 
rational commentary on why you do or 
don’t like a picture—not just to satisfy 
your own ego, but to help the other fellow. 
The latter requires thinking, and right 
there is where the individual begins to im- 
prove his own work. 


(Continued on page 132) 
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Sy Phitie AA. Priedell 


A rapid method fer cutting masks and mounts for cropping negatives, 
or framing prints, enlargements and color transparencies. 


LTHOUGH masks in standard sizes are 
obtainable through photo-supply 
stores, many negatives can be improved 
by cropping with masks which vary in 
size and shape from those contained in 
commercially available sets. 

If any considerable portion of a nega- 
tive is to be cropped in enlarging, the 
negative should be masked in the nega- 
tive carrier to promote maximum bril- 
liancy and eliminate as much stray light 
as possible from passing through the lens. 
Stray light acts as scatter light and has its 
most noticeable effect on the highlights, 
more or less fogging them in the print. 

Masks are easy to cut and can be made 
from black paper, red celluloid, or even 
thin brass shim stock. The outside enve- 
lopes in which Velox and other papers 
are packaged provide excellent material. 

You can use an ordinary discarded 
single-edge safety razor blade as a trim- 
mer, though the finest trimmer I have 
ever used is made from a discarded 
Schick Injector magazine filled with dis- 
carded Schick blades. 

Break the prong or pilot off the maga- 
zine, retract the ejector, and reload the 
blades one at a time, pushing down the 
spring, and thereafter each successive 
blade with a knife blade which is inserted 
through the top slot while the blades are 
being inserted through the ejector slot. 
The magazine will hold a dozen or more 
blades, enough to last a lifetime. The 
blade in use is more firmly held when the 
magazine is full. 

Eject the first blade about a quarter 
inch and with a pair of pliers snap off the 
end of the blade at an angle of about 65° 
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This will leave an extremely sharp, 
pointed edge suitable for cutting precise 
circles, ovals, and irregular shapes, and 
for doing a clean job of beveling on 
mounting boards. 


For a trimming board you can use 
a piece of plate glass, a drawing board, 
or anything with a smooth flat surface 
(see Figure A, Item 1). At one side of 
the trimming board fasten an abutment 
of plate glass, cold-rolled steel, brass or 
wood, %6 to %4 inch thick. (2) The 
inner edge must be straight and true. 
Testor’s or Dupont transparent cement is 
excellent for cementing glass or metal to 
the board. 


At the hardware store or glazier’s you 
can pick up some window glass trimmings 
(3) which need be only a little wider 
than your straight edge. A glass strip 
rather than a sheet of glass is recom- 
mended because it is sturdier. If you press 
too hard with the trimmer and scratch 
the glass, the trimming edge will dull 
quite rapidly; therefore when the glass 
becomes scratched, turn it over or re- 
place it. 

Straight-edges must be metal or glass, 
straight and true. Cold-rolled steel or 
brass are both satisfactory. Shown in Fig. 
A are two ¥%x'%-inch cold-rolled steel 
straight edges, one 7 inches long (Item 4), 
and the other (Item 5) 18 inches long. 
The latter is used with « drawing board 
in making larger masks and mounts. Item 
6 is a 12-inch machinist’s steel rule. Item 
7 is a small mask just cut, and Items 8 
and 9 are two jar covers which were used 
for cutting the arch and circular masks in 


Fig. B. 
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FIGURE B 
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TRIMMER made from discarded Schick razor 
magazine and discarded blades. Note that 
blade is broken off at an angle to provide 
maximum point cutting edge. 


There are several ways in which to de- 
termine the proper size for a mask. One 
way it to make a contact print from the 
negative, then trim away all of the un- 
desired portions and measure the remain- 
ing print. Or, if you prefer, a pair of 
L-shaped members cut from heavy paper 
can be adjusted on the print until the best 
effect is obtained, and measurements made. 

To make the mask, add twice the width 
of the straight-edge to be used, to the 
width and height of mask wanted, and 
with your regular print trimmer cut a 
sheet of mask material to that exact size. 
For example: For a 2” x 4” mask with ¥2 
inch border, cut the blank 3x5 inches 
and use the 1 inch straight-edge. 

Place one end of the blank against the 
abutment and with the straight edge on 
top and against the abutment, draw a iine 
from one side to the other. Then do like- 
wise with the other end. Next place the 
side edge of the blank against the abut- 
ment on top of the glass strip, the straight- 
edge on top and against the abutment, 
and with the trimmer cut from one pencil 
line to the other. Then repeat this opera- 
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tion for the other side, and for the ends 
between the terminals of the side cuts. 
This done, you will have a mask the exact 
size you wanted, with clean-cut edges. 


Fig. B shows a collection of masks cut by 
this method. Ordinary glass and china 
dishes and: jar covers and coins make ex- 
cellent trimming forms, but the cutting 
will require a sheet of glass a little larger 
than the form you are to use. Do not try 
to cut masks on wood, cardboard, or other 
relatively soft material. Ragged edges are 
certain to result. 

For rounded corners, cut the corners 
first, using a coin for a guide. For ellipses 
or ovals, cut the small end radii first, then 
link these with a jar top or dish of large 
radius. 

Masks for 35mm slides are shown in 
Fig. C. You can use silver or gold faced, 
or other ornamental paper of good quality. 
Cut the paper in strips 37% inches wide 
and fold lengthwise, face in, Place the 
folded edge against the abutment and with 
the % inch straight-edge draw a pencil 
line the entire length of the folded strip, 
then do likewise with the other edge, as 
indicated in Item 1. Next, cut the strips 
into lengths of 2%e” each as shown in 
Item 2. Cut these folder blanks as though 
they were regular masks, first cutting 
the ends, then along the lines, using the 
14-inch wide straight-edge (Item 3). Re- 
fold the masks face out, trim to 2% inches 
long with your print trimmer, turn end for 
end and trim to 1'%e inches. When com- 
pleted, this mask will be 1%e inches 
square outside with a cutout ™%ex 1%e”. 
For masks with less than %e” width 
opening, use a wider straight-edge or 
place a thickness of cardboard between 
the abutment and straight-edge. 

Masks cut as shown in Item 4 can be 
used as permanent mounts for slides if, 
before trimming to length, the inside sur- 
face of the mask is coated with rubber 
cement. If the masks are cut from gummed 
paper, wet the inside surface, place the 
slide in position and seal as shown in 
Item 6. Trim the mounted slides to 
length shown in Item 7 as previously 

















prescribed for Items 4 and 5. Make two 
glass books by cementing a short piece of 
tape or cotton cloth around the bottom 
at each end of a pair of cover glasses, 
using Testor’s, Dupont, or other cellulosic 
cement, to form a hinge. One of the 
books (Item 8) has a slide in place. 

A great deal of space and cost can be 
eliminated with mask-mounted slides. One 
hundred glass-mounted slides require a 
space at least 13 inches long compared 
with 1% inches for a hundred mask- 
mounted slides, Nineteen mask-mounted 
slides weigh the same as one glass-mounted 
slide. If you prefer, you can cut card- 
board slide mounts by this same method, 





coating them with a thermal adhesive, or 
with mucilage and allowing it to dry. 
For beveling mounting board, place the 
board face down and incline the trimmer 
edge inwardly under the straight-edge 
and be sure to press hard enough on the 
trimmer to cut clear through with a 
single pass. Mounts, and some masks, 
obviously require a wide border. If you 
have no straight-edge wide enough, you 
can use a piece of cardboard between the 
abutment and the straight-edge. The 
cardboard should be cut to the exact 
width of the border wanted, minus the 
width of the straight-edge. This will dis- 
pense with after-trimming of the mount. 


FIGURE C 














WEEGEE'SS PEOPLE 


TEN CENTS A DANCE. “Okay, it’s your dime... 
but it don’t pay for a whole evening . . . I got a date with the 


trombone player when the joint closes.” 


Copyright 1946, by Essential Books. Published 
by Duell, Sloan and Pearce, New York. ($4) 
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4 ILLUSTRATIONS BY ARTHUR (WEEGEE) FELLIG FROM WEEGEE'S PEOPLE 


1929—--WHAT WAS THAT? “Don’t be an old crab. 


Drink it, spend it, everybody’s got a lot of money. 


Here’s mud in your eye. 





“BALLROOM, BEERHALL OR BASEMENT, the melancholy wail of 
that trumpet sends me.” 


PA MILO Bie A ND 
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WHO NEEDS A HORN? “You hold the chair .. . I'll dig 
the rhythm . . . yea man.” 
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PHOTOGRAPHY 


THE DARKROOM SCIENTIST 





by Saut B. Aronon, PH.D. 
(Former Professor of Chemistry—University of Cincinnati) 


Practically everyone who has his own darkroom 
is familiar with the effects of concentration, tem- 
perature, alkalinity, strength of bromide, and other 
factors on the rate of development. He may know 
the terms toning, intensification, and reversal, for 
example, as applied to the photographic processes, 
but has probably never performed experiments of 
his own to determine the principles behind them. 
It is with this thought in mind that we present 
these articles showing how simple these tests may 
be and what a definite advantage the results can 
give us in the way of better picture quality. The 
articles will include exact directions for experi- 
ments which can be performed in the ordinary 
darkroom with the equipment and chemical re- 
agents which are commonly found there, or which 
can be quickly and easily obtained. After doing 
them, the researcher will have accurate, scientific 
knowledge of the factors involved in certain phases 
of the chemistry of photography and the results 
obtained, in black and white, should act as guides 
in his future photographic endeavors. 


Approaching the Problem 


A beginner often wonders how a scientist ap- 
proaches an experimental problem, such as the 
determination of the factors which control the 
growth of a corn plant for example. Essentially, 
the researcher first decides upon the half-dozen 
or so factors which he thinks may influence the rate 
of growth, such as (1) the acidity, or alkalinity, of 
the soil, (2) the quantity of moisture given per 
day, (3) the length of exposure to the sun's rays, 
and so on until he has completed his list. The ex- 
periments are then performed in such a way that 
only one item at a time is varied. For example, 
many identical plants would be grown under iden- 
tical conditions as to temperature, soil, and ex- 
posure to the sun, but some of the plants will be 


soil (known as the controls), then those differences 
might be said to be caused by the vitamin. Should 
these growth differences vary depending on the 
quantity of vitamin added, then perhaps additional 
conclusions can be drawn. But remember, there is 
only one variable, only one item at a time varied. 

Any experiment in which both moisture and 
length of time of exposure to the sun are varied 
would have inconclusive results since the variations 
in the size of the corn plant could not be blamed 
on any one thing. 

Most photographers are interested in those 
variables which effect the development rate of 
photographic emulsions, and, no doubt, once in a 
while the problem gets tackled in a very unscien- 
tific way. Since the print didn't come out with the 
proper snap, the developer is diluted, more bro- 
mide is added, the solution is made colder, the 
time of exposure is increased, and, lo! and behold, 
out of all this comes a beautiful print. But was 
the imperfect print due to the fact that the de- 
veloper wasn't cold enough? Or was it because it 
hadn't been properly exposed? Could the de- 
veloper have been too concentrated? In other 
words, which of the many changes did the trick? 
What one should do to correct a failure in a 
print can't be determined because too many con- 
ditions were simultaneously varied. 


Setting Up Experiments 

The experiments in this series are written from 
the scientific approach. For example, in order to 
illustrate experimentally the effect of bromide con- 
centration on the rate of development, a sheet of 
exposed paper is cut up and the sections are 
treated with developers in which, in each case, the 
temperature, time of exposure, time of develop- 
ment, alkalinity, and concentration of developing 
agents are the same, the only difference being the 
ts of bromide which have been added. 





grown in soil which has had a measured nt 
of say Vitamin Bi added. Then should these plants 
be different from those grown in non-Vitamin Bi 
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When these prints are properly developed the series 
of prints, varying from white or grey to black, 
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when pasted in a laboratory notebook and prop- 
erly identified become valuable. Visible evidence 
of what bromide does to a developer, and thus 
to the print, is at hand in your file. 


Additional experiments, equally interesting and 
instructive, explain the effect of temperature on 
development rate, and how the different devel- 
opers vary in their temperature coefficients, the 
effect of alkalizing agents in the developer, the 
effects of dilution, how and why negatives can be 
intensified and reduced, how prints are toned, how 
reversal prints are made, and how negative mate- 
rial can be sensitized and de-sensitized to the red 
portion of the spectrum. When this series of ex- 
periments is performed conscientiously, the dark- 
room scientist should have a notebook filled with 
his experimental results that will act as a guide 
in his future photographic endeavors. He will also 
have the actual experience gained oa this 
work to assist him in interpreting the results. 


Effect of Temperature 


EXPERIMENT |—Effect of Temperature on the 
Speed of a Developer—The amber safelight is 
used. Expose a sheet of normal glossy contact 
paper for 5 seconds at five feet from a frosted 
100-watt lamp. (This exposure is correct for Azo 
F2 paper.) Cut the paper into many sections, at 
least two inches square, and with a lead pencil 
(not indelible) mark five of them 50°F (10°C), 
59°F (15°C), 68°F (20°C), 77°F (25°C), 86°F 
(30°C), (Centigrade temperatures are given for 
the use of those who do not have Fahrenheit scale 
thermometers) also indicating that they are for 
use in Experiment |. Now develop the marked sec- 
tions in the glycine developer fa), given below, 
diluted to one-sixth strength, for precisely three 
minutes exactly at those temperatures marked 
thereon. The same tray of developer can be used in 
all five cases by merely adjusting the temperature. 


(a) GLYCINE DEVELOPER 

Sodium Sulfite, anhydrous......... 15 grams or 0.53 ounces 
Potassium Carbonate ............. 45 grams 1.6 ounces 
Potassium Bromide ..............- 4grams 0.14 ounces 
RN caddeos owseeecostariss nares 10 grams 0.35 ounces 
Wates GE: GIBB. 0060 cccccvscsicses | liter 32 ounces 


Rinse in acid short stop (b) given below, fix 
for five minutes in any standard fixing bath such 
as (c), and wash all of the sections exactly the 


same. 


(b) ACID SHORT STOP 
WO ay arinnds co aresstasarsesdeness I liter er 32 ounces 
Pattie AEE. Wincicescessccccvcssced 48 cc. 1.5 ounces 


If Glacial Acetic Acid is used mix 15 cc. (1.5 ounces) 
with | liter (32 ounces) of water. 


Se MINICAM 


PHOTOGRAPHY 


(c) ACID HARDENING FIXING BATH 
WE sain nthe secd tab sttias dccoimes 2 liters or 2 quarts 
Sodium Thiosulfate Crystals........... 480 grams__| pound 


When thoroughly dissolved, add the following hardening 
solution slowly to the cool hypo solution while stirring 
the latter rapidly: 


Water at about 125°F (50°C)........ 160cc. of 5 ounces 
Sodium Sulfite, dessicated............ 30 grams ‘| ounce 
ge re 96 cc. 3 ounces 
PN ME acicccccehestoshece ce 30 grams i‘! ounce 


Any standard fixing bath may be used In place of this 
formula. 


Dry on a ferrotype tin or in a print dryer, de- 
pending upon your particular equipment. There 
should be a noticeable difference in the degree 
of blackness of the dried prints, the coldest 
oe of course, forming the least amount of 
silver. 


EXPERIMENT |I—7'0 Show that a Metol De- 
veloper is Affected Less by a Temperature 
Increase than is a Glycine Developer—this is 
to prove that the temperature coefficients of 
different developers have different values. Repeat 
Experiment | exactly except that the developer 
should be the metol formula (d).' As before, label 
the prints before developing so that they can be 
identified. 


(d) METOL DEVELOPER 

Water at about 125°F (50°C)..500.0cc. or 16.0 ounces 
BONNET: kc sPisuecviscnctealccsce 6.2 grams 0.2 ounces 
Sodium Sulfite, anhydrous...... 45.0 grams 1.5 ounces 
Sodium Carbonate, anhydrous... 67.5 grams 2.5 ounces 
Potassium Bromide ............. 1.9 grams 0.06 ounces 
Water to make.................. 3 liters 3 quarts 


When the prints are dried, arrange them ac- 
cording to increasing blackness. Do the same with 
those made in Experiment |. Then find one in the 
glycine series which you would call as black as 
one in the metol series. This is independent of 
whether they were developed at the same tempera- 
ture or not. These become the standards for 
reference. Now see whether the two prints, made 
in developers 9°F (5°C) colder are equally black 
also. If not, then the 9°F (5°C) rise in tempera- 
ture up to the standard has affected one of the 
developers more than the other. In other words, 
it may be that an 18°F (10°C) rise in one de- 
veloper does no more than a 9°F (5°C) rise in 
the other. Incidentally, when it is mentioned that 
a certain developer has a "temperature coefficient" 
of 2 the inference is that a rise of 18°F (10°C) 
will double the developer speed. 


(To be continued next month) 
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pers Bull, Honor Award in Sports Class, 
/1000 sec. at £/8 with 4x5 Speed GRAPHIC. 


ACTION! excsccicxar:xc 


. .. with shutter speeds to 1/1000 second .. . 
freezes lightning-quick movement — “gets the 
picture” under all conditions, day or night. Dis- 
criminating amateurs and professionals prefer 
this compact and versatile camera for its rugged, 
easy-to-operate mechanism, its clear, ground- 
glass focusing, double extension bellows and 
built-in synchronizer. They know that Speed 
GRAPHIC has the many prize-winning features 
that mean better pictures, time after time. Avail-* 
able now at your GRAFLEX Dealer. 


eae INC., nocussran 6, New Yous 


Graflex Information Centers—At 50 
 Yiadt Rockefeller Plaza, N. Y., and 3045 


Wilshire Blvd., Los Angeles, Cal. 


ee ERIFLEN 








CAMERA CLUB 


NEWS AND IDEAS 





THE PHOTOGRAPHIC SOCIETY OF 
HONG KONG chose December 12th, 1941 
as the opening date of their First International 
Salon of Photography. December 7th of that 
year and the tragic months which followed 
gave everyone something else to think about. 
USA contributors to this first exhibition 
promptly wrote four prints off their books and 
charged them up to history. 

Now comes word from Robert A. Bates, Co- 
lonial Secretariat in Hong Kong that the First 
Hong Kong International Salon of Pictorial 
Photography was opened there by the Governor 
of the Colony, H. E. Sir Mark Young, G.C.M.G., 
on December 11, 1946 — just five years later 
than that same Governor was to have per- 
formed this ceremony. This show thas been 
made possible by the loyalty of a worker who 
is well known in the United States, Francis Wu, 
APSA., FRPS., who rescued the bulk of the 
prints from looters and the Japanese, and also 
by the keen efforts of the Committee of the 
Society, comprising men who are working long 
hours on the task of rehabilitation and who, as 
yet, have been unable to pursue photography 
actively. 





Unfortunately a small percentage of the 
prints originally selected for hanging, although 
known, have in fact become damaged or have 
been lost, and to the authors of these prints 
the Society wishes to apologize. 

The Society wishes to express the hope that 
contributors in the United States will under- 
stand the delay which will occur in the parcel- 
ling and return of the prints which have been 
salvaged. In fact the Society feels confident 
that when it is realised that all wrappings, 
mounts and addresses have been lost (and in 
any case may now be out of date), many per- 
sons would wish to absolve the Society from 
further responsibilty in this matter, by making 
a gift of the prints in question. Such a gesture 
would be most gratefully acknowledged and it 
is proposed, accordingly, to await the receipt of 
specific mailing instructions for thé return of 
prints which any author may wish to regain. 

Finally the Society wishes it to be known that 
a copy of the catalogue will be dispatched to 
all contributors in due course, and also that it 
is hoped to organize a Second Salon in 1947. 


The CAMERA CLUB OF OTTAWA, P. O. 
Box 644, Ottawa, Canada, has published a small 
pamphlet which is being used by the club to 
make its presence better known to the amateurs 
of the city. Photo-finishing establishments are 
cooperating by enclosing these pamphlets with 
films left with them for finishing. 
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Here are all the materials you’ll need 
for making color prints in your own 
darkroom! Printon and a Developing 
Outfit—supplied in popular amateur 
sizes. 





In addition to your regulartrays, timer 
and thermometer, you need only two 
extra items of darkroom equipment: 
a set of Ansco Printing Filters and 
a sheet of Ansco Heat Absorbing Glass. 


Here’s an easier way to make color prints 


OU can make your own color prints 

without resorting to separation nega- 
tives, dye solutions or registration of sepa- 
rate color images. 


You can do it right now, in your own dark- 
room with Ansco Color Printon. For with 
Printon you get full color prints by printing 
through the transparency itself. You make 
direct color prints from your transparencies 
by a single exposure. 


You need very little additional equipment to 
make color prints with Printon. 

You can print any good transparency on 
Printon. For best results select transparen- 
cies that are sharp, clear and colorful— 


scenes that have been properly exposed and 
processed. 

If you don’t want to process your own color 
prints, ask your Ansco dealer about profes- 
sional finishing. The cost is surprisingly 
modest. Ansco, Binghamton, N. Y. 


ASK FOR 


Ansco 


COLOR PRINTON 
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Here is a listing of the top dozen clubs in the 
PSA Continental Print Contest as they stand at 
the end of the second contest. 

Class A (Larger clubs): CALIFORNIA C.C. 
147 points; DETROIT C.C. 140; FORT 
‘DEARBORN C.C. 128; QUEEN CITY PIC- 
TORIALISTS 124; PHOTO SOCIETY OF 
oor FRANCISCO 122; BALTIMORE C.C. 
121. 

Class B (Smaller clubs): CAMERA GUILD 
OF CLEVELAND 133 points; SEVEN HILLS 
PHOTOGRAPHERS 120; SIERRA C.C, 110; 
C.C. PROVIDENCE ENGR. SOC. 108; NEW 
YORK SHIP C.C. 98; UTICA C.C. 94. 


Judges for the last contest held in Cleveland 
were Edward B. Noel, APSA, Ralph W. Dresser 
and Herbert M. Howison. A report on the Feb- 
ruary contest, to be judged at FORT DEAR- 
BORN will appear in the next issue. 


The various photographic control processes 
are very much alive up in Milwaukee. Every 
member of the CAMERA ART CLUB is de- 
termined to master one or more of these pro- 
cesses — Bromoil, Gum, Mediobrome, Carbro, 
Carbon, Paper Negative, Powder Abrasion, etc. 
The club’s program committee furnishes weekly 
meetings and these have been going on for over 
ten years. Watch for their third traveling show 
now being assembled. 


Does your club suffer from one of the current 
ills —the housing situation? When the RA- 
LEIGH CAMERA CLUB (Box 5361, Raleigh, 
N. C.) was organi%ed last summer there was 
plenty of enthusiasm and not much of a place 
to show it. They worked out a solution last 
fall which might benefit other clubs, By a 
mutually beneficial agreement with the Raleigh 
Little Theatre they now have ample club-room 
space together with a promise of darkroom 
facilities as soon as material and funds permit. 
This club also benefits by experience gained in 
photographing the stage sets and much of the 
publicity work used by the theatre is photo- 
graphed by members. The club would appre- 
ciate hearing from other organizations regard- 
ing their more successful programs. 


Most of us would be happy to spend more 
than three cents if we thought that the in- 
vestment would help us produce better color 
slides. A new leaflet “Tips for Slidemakers” 
has been made available by the PSA Color Di- 
vision and was prepared by the Division’s Chair- 
man, H. J. Johnson. Suggestions are given for 
obtaining better results in mounting slides, ex- 
plains effective short cuts, (that’s for us) and 
tells how to mount in glass, to bind, and gener- 
ally how to prepare the slides for exhibition. 
Copy of this leaflet may be obtained from W. 
K. Raxworthy, 2741 South 59th Ave., Cicero 
50, Ill., for a three-cent postage stamp. 








New SPEED GRAPHIC 


GADGET B 


Finest construction of top grain leather e 


flash gun barrel compartment 


for bulbs or holders e extra 
for 6 or more holders e wide 
and easy operating zipper. 


One of many 
EMMET EXCLUSIVE ORIGINA 
Models of Camera Cases and 
Gadget Bags winning the prefer- 
ence of all America. 


EMMET 


Signum Qualitatis 


EMMET MANUFACTURING CORP. 


2837 W. Pico Bivd., Los Angeles 6, Since 1922 
Exclusive eastern distributor: 
American Bolex Co., inc., 521 Fifth Avenue, N. Y. 17 





camera compartment accommodating 4x5 
graphic camera with range finder and flash 
gun bracket e removable meter pocket e re- 
movable filter pockets e roomy outside pocket 


AG "oe 


in lide large . 





room inside, 
shoulder strap 
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dh, pursuit Happines 


REVERE 


adds to your pleasure 


Filming the children with Revere 
makes a personal movie history 
that grows in value with each 
swiftly passing year. Precision- 
built, Revere is most econom- 
ical, too, as 8mm film costs 
less than ten cents a scene... 
slightly more for natural color. 
See Revere Cameras and Pro- 
jectors with coated lenses now at 
your dealer. 


REVERE CAMERA COMPANY 
CHICAGO 16, ILLINOIS 


itt ee 





Talk about growing into a stern father! If 
you’re having poor attendance at your club, 
how about follewing the LAWSON CAMERA 
CLUB ultimatum? An attendance record sheet 

_-is included with their News Le an 
. . members who fail to show up for 50% 
of meetings, and who fail to submit 50% of 
the assigned subjects in any one period, auto- 
matically have membership revoked. 


Following the recent announcement of the 
1947 Dassonville Print Competition, from Janu- 
ary 1, 1947 through April 1, 1947, which is not 
only national but international this year, Das- 
sonville Company, Ltd., is honored to have the 
following leaders in the photographic field on 
its panel of judges: 

1) Gabor Eder, prominent New York por- 
trait photographer, active in professional organi- 
zations. Past president of Professional Photog- 
raphers of New York. 

2) Adolf Fassbender, F.P.S.A. and Honorary 
F.R.P.S. and past president of the Oval Table 
Society—one of the best known figures in pho- 
tography today. 

3) John R. Hogan, F.P.S.A., Chairman of 
the Pictorial Division of the P.S.A., prominent 
exhibitor and salon judge. 

4) Norris Harkness, A.P.S.A., Photographic 
Editor of the New York Sun, who runs one of 
the most widely read columns in the country. 


Mr. Harkness has done a great deal to further 
amateur photography and last season planned 
and directed a radio program for amateurs 
over WNEW. 

5) John R. Whiting, A.P.S.A., now Manag- 
ing Editor of “ ‘47,” The Magazine of The 
Year. For many years, he was Editor of 
“Popular Photography,” has judged many ama- 
teur and professional pictures, and has recently 
published a new book— “Photography is a 
Language.” 

Dassonville Company, Ltd. has already re- 
ceived many inquiries for entry blanks, which 
are available by writing direct to Dassonville’s 
offices at 205 East 42nd Street, New York City. 


THE CALIFORNIA CAMERA CLUB of 
San Francisco has long been a root’ntoot’n 
driving force in the Bay Area. One year the 
club lost out in the PSA Continental Print Con- 
test by one point. Last year they won it. This 
year they’re in the lead again. With three con- 
tests to go at this writing, there’s plenty of 
incentive to make it two in a row. Going back 
to the November View Finder we find a hint of 
a further incentive. Seems Stan Loeber FPSA, 
Honorary Life Member of the CAL CLUB 
picked a lucky number which won for Stanley 
Gleason a pack of 16 x 20 Gevaluxe! There was 
so much alleged mouth-watering that it took 
two days to mop up the floor. 





rigid, balanced construction, workmanship 
of camera-like precision, micrometer focus- 
ing, and uniform illumination insure perfect 
prints. All negatives up to 4”x5". For 
amateur or professional work, Omega is the 
“last word in enlargers!" 


PAYS YOU DIVIDENDS 


An Omego Dil pays you real dividends 


in superior, needle-sharp enlargements. Its 


New color head permits insertion of color filter 
between lamp and condensers for direct color sepa- 
ration and color printing. Omega DIl owners can 
readily convert standard lamphousing into color head 
at slight cost. 

See your dealer for Omega filmholders, con- 
densers, accessories. GET OUR RECOMMENDA- 
bend FOR HIGHEST QUALITY ENLARGING 


SIMMON BROTHERS, INC. 


Manufacturers of Fine American Photographic Equipment 
Dept. G, 37-06 36th Street Long Island City 1, N. Y. 
West Coas? Distributors: Western Movie Supply Co., San Francisco 8, Hollywood 38 














y SEE IT AT 
YOUR DEALER'S 


Topay! 


YOU JUDGE THE SYNCHRONIZATION 





A SYNCHRONIZATION STATEMENT 


Without reservation Flash-tronic provides positive 
synchronization on all cameras having pre-set, be- 
tween the lens shutters * For 35mm cameras having 
focal plane shutters, a special model Flash-tronic 
provides the same positive synchronization. Flash- PRICE OF FLASH-TRONIC 
tronic makes every shutter a Synchro-Shutter with including Universal 
remote control. For taking pictures in daylight, the 
Flash-tronic is used with great convenience to trip 
the shutter. 











FLASH-TRONIC FEATURES 


eTrouble-free operation @Ready for instant use 
@ Positive Synchronization @Uses no batteries 


Ask your Photographic Dealer for a demonstration or 
write Dept. 3 for Flash-tronic’s new descriptive folder. 


J. B. WOOD CORPORATION 
131 E. PROVIDENCIA AVE. 
BURBANK. CALIFORNIA 








Two new awards recognizing outstanding 
talent in photography are being established by 
the PHOTOGRAPHIC SOCIETY OF 
AMERICA in the field of pictorialism. 

___ The Stuyvesant Peabody Memorial Award for 
Pictorial Photography has been created by Pat- 
rick H. Peabody, of Sunnyvale, Calif., in mem- 


ory of his father, who, at the time of his death 


a few months ago, was chairman of the PSA 
Pictorial] Division. The Award will be made 
annually to that person who, in accordance 


with rules to be prepared by a Pictorial Division 


Committee, has done the most for pictorial 
photography during the preceding year. The 
Award will take the form of a medal. The 


winner’s name additionally will be engraved 
upon a memorial plaque at PSA Headquarters. 


In Cincinnati, two clubs; SEVEN HILLS 
PHOTOGRAPHERS and QUEEN CITY PIC- 
TORIALISTS both report the same program 
recently. Members dug into their files for nega- 
tives to pass out grab-bag fashion to fellow 
darkroom denizens. Came the night of the 


“new approach” and there was plenty of “Oh, 
I suppose I could have made it that way,” 
“Why bring my 16x20 down to a 5x7?” “I 
still say it looks better"blue toned.’”’ When com- 
pared with the original version, 
graphs provided plenty of food for 


these photo- 
thought, 
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and in many cases demonstrated that there is 
always room for improvement. Both clubs in- 
tend to try this one again. 


THE PHOTOGRAPHIC GUILD OF DE- 
TROIT rates as one of the strongest photo- 
graphic clubs in the United States. Out-of- 
towners who happen to be in Detroit on the 
first or third Monday of the month should drop 
around at the Barlum Hotel and get a taste 
of that Detroit hospitality. Their “goal,” pub- 
lished in the latest edition of Floodlight and 
Directory might serve as a check list for other 
clubs: 

To bring together all photographers in this 
area who are interested in advancing their 
photographic knowledge. 

To promote higher standards and a keene: 
appreciation of photography among our mem- 
bers. 

To provide an exchange of ideas with fellow 
members. 

To provide “constructive criticism, helpful 
suggestions and needed encouragement to be- 
ginners. 

To keep abreast of all new processes and 
techniques. 

To provide lectures and studies for the bene- 
fit of all members. 

To promote good fellowship and mutual aid 
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ULTRA FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 


Developing time 






Does not require replenisher — 
remains constant 


Does not irritate or stain the most sensitive skin 


VON-L Paper Concentrate 











VON-L solutions are packaged in concentrated form. 
Full instructions with every bottle. 
VON-L solutions are highly economical. 


@ Increases Latitude of all papers 

@ Gives ail gradations from WHITE white to 
BLACK black. 

@ Does not block out shadow detail. 

@ Does not produce fog on prolonged devel- 
opment. 





Do lt Better with VON-L . . . # Never Fails You 


Menvtactured by 
MON-BLANC CHEMICAL CO. 
FT. WAYNE, INDIANA . SPEARMAN, TEXAS 


ASK YOUR DEALER FOR VON-L PRODUCTS 
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... NEW CRAIG 


SENIOR SPLICER 


You'll like the ease and efficiency with which the Craig Senior splices 
8 mm and 16 mm film. There’s no need to wet the film — just insert, trim, 
dry scrape with the built-in scraper, apply film cement and splice! You're 
sure of a neat, permanent splice that runs smoothly through projection with- 
out flickering! Handsome chrome plated splicer, solid one-piece case base 
with black satin finish. See it, buy it from your photo dealer! 


Another favorite. ... 
CRAIG JUNIOR SPLICER 


Full splicing efficiency in a low-cost model. 
Well designed, easy to use, accurate in every 
detail! Complete with scraper, water con- 
tainer and film cement mounted on a hard- 
wood base. A bargain at $4.50! 





CRAIG MANUFACTURING CO. 


1823 SOUTH HOPE ST LOS ANGELES 15, CALIF 











you'll want to paint every Gor- 

cous Model in this movie and when you've fin- 
you'll have a Masterpiece Of Beauty. 
FIGURE FACTS (Reel No. 2) 
The Hollywood Figure Five 
You won't have to figure long to find it’s a fact that 
these cu s figures add up to real perfection. 
EYE CATCHERS (Reel No. 3) 
F Lee Bush (Blonde) and Virginia Bates 
(Brunette) . 
These two beauties will not only catch your eye but 
will hold it. You'll not want to take your eye off 
of them and when you do you'll have lingering vi- 
sions of a tantalizing blonde and a shapely brunette. 
TEMPTATION (Reel No. 1) 
Featuring Models From The Hollywood Fashion 
Model Agency 
Here are the most beautiful models you ever laid 
your eyes on in gorgeous settings and unusual poses 
that will thrill you. 
SPECIAL PRICES FOR 
THESE EXCLUSIVE PRODUCTIONS: 
Black and White 


100 f#. 1émm, $5, 50 ft. Smm $3 
Beautiful Kodachrome Color 


100 ft, lémm $15, 50 ff. 8mm $8 
We ship C.0.D. plus postage 


FINE ARTS FILM PRODUCTIONS (MP) 


P. O. Box 2084 San Antonio 6, Tex. 











ONLY SPEED-O-COPY 
With Its Crifical Focusing | 
machine of your Leica, Contax | 
yoadens the use of your camera. | 
Gives positive accurate ground glass focusing. | 
more resuits in ANY BRANCH of biack | 
and white or color photography. | 
See Your Dealer—Write for Circulars 


D. PAUL SHULL 
37 


240 S. Union Avenue Los Angeles 26, Calif, | 








Ultra Fine-Grain Developed, 
and 3%" x 4%” 
Vap-O-Rated Ay x 


Glossy 
36 EXP. ROLL 
18 EXP. ROLL 
75¢ 


0 


SATISFACTION GUARANTEED 
OR YOUR MONEY REFUNDED 
COMPLETE PROCESSING SERVICE 
Processing of All Kinds—All Sizes Film Handled 
Remit with order—Save C.0.D. charges 
for New Folder & Mailing Bag 


DEVELO PIX 


P.O BOX 146, MADISON SQ STA NEWYORK WY 





Test Strip Maker 

The Camera Specialty Company, 50 West 
29th Street, New York 1, N. Y. announces 
the new Testrip for perfectly exposed .en- 
largements. By using the gray scale and test 
strip maker, photo fans can get the effects 
they desire for enlargements. To the advanced 
amateur this Testrip Maker will prove of value, 
since special effects can be used as desired. 
List price $1.95, plus Federal Excise Tax. De- 
livery immediate. 


The Kardon Camera 


A 35mm camera which will cause many a 
Mini Fan’s mouth to water is the new Kardon, 
being manufactured by the Premier Instru- 
ment Corporation of 52 West Houston Street, 
New York 12, N. Y. 

Originally the camera was intended for the 
Army Signal Corps but the war’s end found 
Premier with a large investment in dies and 
machinery—and one completed camera. Since 
then many changes and improvements have 
been made to the original model and it is 
now considered ready for use by the miniature 
enthusiast. 

The Kardon has a built-in coupled range- 
finder that will operate with all lenses that the 
mount is made to accept. A magnifying system 
is incorporated in the range-finder which gives 
1.5x magnification. The lens mount is non- 


collapsible and this feature alone will save many 
a lost temper, as well as missed shots, caused 
by the discovery that a collapsible mount was 
not extended. The mount is designed to take 
all Kodak Ektar, as well as German Leica-type, 
wide-angle and telephoto lenses. These various 
lenses will not be available before mid-summer, 
however. The Eastman lens barrel on the 
camera will accept all of the Eastman lens 
accessories, of course. 

An impregnated, rubberized fabric focal- 
plane shutter operates at slow shutter speeds 
of %, %, ¥%, and l-second, and at normal 
shutter speeds of from 1/20 to 1/1000 second, 








The newest Cinevision Talkies release 
offers FOUR original songs . . . bright 
and scintillating in their delightful fresh- 
ness .. . packed with chuckle provok- 
ing lyrics and set to toe-tapping music. 


Sophisticate’s tour of film capital. See movieland 
in your living room ... the real lowdown! If you 
haven't this album—see your dealer or order direct. 


IM cimevision /2Zécse 


A SMASH BANG, NEW “HIT’’ ALBUM of Pictures 
Music and 


(COLUMBIA PICTURES COMEDY STAR) 


EACH SONG IS ILLUSTRATED BY SPARKLING COLORED ARTWORK 
(RENDERED BY THE SAME ARTISTS WHO DEPICTED THE CINEVISION 
“NIGHT BEFORE CHRISTMAS.”) YOU'LL LOVE EVERY MINUTE YOU SPEND 
IN THE DELIGHTFUL COMPANY OF GRAND DAD FROG, THE LITTLE 
HITCH-HIKIN’ INDIAN . . . YOU'LL SYMPATHIZE WITH THE PRAIRIE 
DOG'S LAMENT AND HOWL WITH GLEE IN BANG, BANG, BANG! 


THRILL TO THEM ALL, NOW THAT 
CINEVISION TALKIES MAKES POSSIBLE 


Talking Pictures for your Slide Projector 


EACH CINEVISION TALKIE GIVES YOU 
15 individval 2x2 full color slides with special NEW 
Cinevision numbered slide file 
Double-faced, ten-inch sound track to play on any pho- 
nograph. You'll thrill to the velvet beauty of Cinevision 
Recordings. 


Beautiful, sturdy collector's album for permanent protec- 


tion. Handy projection screen inside. 
% — 
EACH 


| HOLLYWOOD FILM GUILD 
5319 HOLLYWOOD BOULEVARD 


z HOLLYWOOD 27, CALIFORNIA 


oenriemen: 
1 ENCLOSE MY CHECK OR MONEY ORDER FOR $s PLEASE 
JJ sano THe Cuvevision TALKIES | HAVE CHECKED BELOW 
1) wocnar ren NomTuseD [_] SMILEY BURNETTE 
(_] HOW TO SHOOT A COVER GiRi (_] OREGON TRAIL 
ff! exciose $1. sep c.0.0. FOR BALANCE C0) Send PREE “TALKIE” LIST 


=! now owna (]) emm () 10mm () SOUND WOME MOVIE PROJECTOR 









Infra-Red Film with 


MINIFILM 35MM 
DAYLIGHT LOADING 
CARTRIDGE (36 EXP.) 
¢ SUPER XX * SUPREME 
¢ PLUS X ULTRA SPEED 
¢ PANATOMIC X ° SUPERIOR # 


Your choice—65c Each 
Ask your dealer or order direct 


25 ft. $4” 100 ft. $ 50 
BULK BULK 


De Luxe Film Loader loads 35mm Cart- 
ridges—100 ft, capac ft, capacity—$4.95 
35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 
Any 36 Exp. roll of film fine grain $ 50 
and each negative en- 
iy to 34x4% S.W. glossy; 1: 


BMG TEGMG, ce sccccccccedccccatous 
Cartridges. from Mercury II Camera....... $2.65 
Write i free mailing bags and price list. 
Univex I or Re Meme Reloads, 49c each! 


ROLL FILM AV AVAILABLE 
127—27¢; 120—33c; 116—38c; 620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 


MOVIE FILM AVAILABLE 







SMM Cine Kodak Pan DBL, 25 ft.......... $2.21 
SMM Cine Kodak Super X DBL. 25 eee 93:33 
SMM Cine K ., 25 ft. + 3.77 
16MM Ansco Hypan see - 6 
a Ansco Triple S. Pan, 100 ft 6. 

K rome, 100 ft. 8. 





60 
60 
eee 84 
MBCO COMO... eee cence se een cers 8.75 
Mag Kodachrome, SO ft. (shortdated) 3.95 


Include 10c Per 
3 Rolls. — it orders 
Promptly filled—Postpaid 

or Cc. 0. D. 












emet Seas ender: of $2.00. or mare 













as well as at time and bulb settings. Accessory 
cable releases, both long and short, are avail- 
able, but, as yet, no provision has been made 
for delayed-action release. 

Built-in flash synchronization is not a part 
of the Model I Kardon, which Premier is 
currently offering. Later models will probably 





include this feature which, naturally, will be 
so designed that it can be added to the present 
model if the owner so desires. 

Carrying cases will be accessories and at 
present only an ever-ready case will be offered. 

The camera, complete with Eastman Kodak 
Ektar coated 47mm F:2 lens and take-up spool, 
will list at $337.50, plus Federal. Excise Tax of 
$56.25, making a total of $393.75. 


Gennert Doubles Colortone Line 
It has been announced by Mr. Maurice C. 


* Gennert, that to keep ahead of color-minded 


camera fans the Gennert Colortone line of 
transparent oil colors is now doubled. Four 
new Colortone sets have been added to the 
line. This makes a total of 8 Colortone Sets 
from which photo fans can cheose. 

These eight Gennert Colortone sets range 
in size from an 8-tube package selling for $1.00 
to a deluxe economy size containing 16 extra- 
large tubes plus all supplies—retailing for $3.75. 
With this extensive range of Colortone sets 
every color-minded enthusiast can find the par- 
ticular set that best fits his purposes. 


ES oS 


reli lala 


7 & & Ge 





NEW YORK CITY 











RRS nd 


FR CUT-FILM-PACK 
DEVELOPING TANK 


Accommodates’ cut film 
and film packs of all sizes 
up to 4 x 5; develops 

12 films all at one time. 
Genuine bakelite. 
Impervious to chemicals. 
Economical with 
solutions. 


FOR “SPECIAL” 
ADJUSTABLE ROLL FILM 
DEVELOPING TANK 


For roll films of all sizes 
from 35 mm. up to and 
including #116. 

Made of genuine 
bakelite. Impervious 

to chemicals. 
Economical with 
solutions. 










SSSSSHOSSSSSSSSSSSSSSSSHSSSSSSSSSSOSHESCESSESOCESE 


THESE TANKS - THE 

LARGEST SELLING IN 
THE WORLD - ARE 
MADE ONLY. BY 


IT’S FUN TO DO YOUR OWN DEVELOPING 
and so easy! 

The developing tanks that turned “‘every-so-often’’ camera users 
into “every-day” enthusiasts are back . . . back with all the 
advantages that made them the finest in the world — 

from their chemically resistant bakelite to their exclusive patented 
FR features. Fool-proof in operation, these tanks provide 

a quick, easy way to develop films—cut film, film pack and roll films. 
Your dealer has some FR tanks now. More are on the way. 


If you cannot find the one you want now —reserve it. 


It pays to wait for FR— photography’s finest. 


THE FR CORPORATION © 951 BROOK AVENUE © BRONX 56, N. Y. 
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The complete line of Gennert Colortone 
transparent photo oil colors range as follows: 
Set No. 1, 8 tubes, $1.00; No. 2, with all 
supplies, $1.25; No. 3, 8 extra large tubes, 
$1.50; No. .4, with all supplies, $1.75; No. 5, 
16 tubes, $2.00; No. 6, with all supplies, 
$2.25; No. 7, 16 extra large tubes, $3.25; 
No. 8, with all supplies, $3.75. Available at 
dealers or from G. Gennert, Inc., 20 West 22nd 
Street, New York 10, N. Y. 


Burgess 15-Amp Battery 


News for amateur, commercial, and press 
photographers is the availability of a 15 amp 
photo-flash battery just announced by Bur- 
gess Battery Company. Built expressly for 
photo-flash service, it embodies exclusive Bur- 
gess features to develop 15 amps. Special in- 
gredients protect the battery against shelf 
deterioration. 

Packaged in a distinctive label, it will be 
easily identified by photographers to avoid 
confusing it with ordinary flashlight batteries. 
For handy buying, it is packed in convenient 
dozen display cartons. Available at dealers. 


New Hood for G-E Meters 


A new hood with A.S.A. exposure index 
numbers for all Type DW-48 or DW-58 expo- 
sure meters has been announced by the Meter 
and Instrument Division of the General Elec- 
tric Company. In relation to A.S.A. film-rating 


numbers, the new hood will bring up-to-date 
G-E exposure meters manufactured since 1940. 
Old model meters need not be altered for 





— PROTOBROM_ 


TRUE TONE CONTACT PAPER 





A superior new contact paper with all the desirable character- 
istics of a fine chloro-bromide enlarging paper. 


Not a blue black—Not a brown black 
But a TRUE black 


Not a yellow white—Not a grey white 
But a PURE white 


Once you have seen true blacks and pure whites in your contact 
prints nothing else will satisfy you. Try Photobrom and see for 
yourself what a tremendous difference it makes. 


PHOTOBROM 


CONTACT PHOTOGRAPHIC PAPER 


Photobrom is made in the three following 
contrast grades of wide latitude to cover 
all your negative requirements: 


LOW Contrast - MEDIUM Contrast - HIGH Contrast 
Manufactured By 


PEERLESS PHOTO PRODUCTS, INC., 50 Broadway, New York 4 














use with the new hoods. The latest model 
G-E exposure meter DW-58 Type A.S.A., is 
equipped with the new hood. 

The retail price of the hood is $5.50, tax 
included. It is available at all dealers. 


Special Effect Light 

Unusual background lighting effects, limited 
only by one’s ingenuity, are now possible with 
the new Sphero-Lux Photographic Light. 

This new light, invented by Wm. A. Mendel- 
sohn and style-designed by Barnes & Reinecke, 
Inc., Chicago, for Jandor, Incorporated, makes 
possible many backgrounds for unusual studio 


effect: design of light, clouds of light, lattice 
of light, lines of light, silhouette lighting and 
spot lighting. These basic backgrounds can be 
used in various angles, degrees of focus and 
interpretations to produce effects including 
esthetic, floral, geometric, classic, modern, sil- 
houette spotlighting, floodlighting, character 
and color lighting. 

This spotlight-floodlight and special effects 
light is available in two models—table and 
floorstand—both of which come complete with 
the necessary accessories to produce these strik- 
ing background effects. They include 4 design 
discs, 4 color filters, 2 round and 1 square 
apertures, and 2 glass discs. 

Further information can be obtained by 
writing Jandor, Incorporated, 225 North Mich- 
igan Avenue, Chicago 1, Illinois. 

Aluminum Viewer 

What is claimed to be the first all-alu- 
minum Dimensional Viewer ever offered, has 
been announced by Camera Specialty Com- 
pany, Inc., 50 West 29th Street, New York 
1, N. Y. Light in weight and nicely finished, 


the color slides are livened with third di- 
mensional realness when seen with this new 





“MONTE CARLO CAMERAS’ 


It's A "Sure Thing” 
For Perfect Photography 


You Don't Gamble When You Have 
a Precision Built 


MONTE CARLO 


Folding Camera 


F/3.5 and F/4.5 
Good for Color or Flash 
120 Film (24x34) 














Popular Priced at 


$48 to $63.75 


(Tax Paid) 


EASY TO USE 


Special Features—Model Illustrated 


Built-in Aut tic Exp e Table 
Built-in Self-Timer 





Lens, Optical System mechanism and shutter embody 
latest scientific improvements. Smooth shutter release 
without jar; ten speeds, one second to 175th of a second; 
helical screw focus; eye-level quick action, and waist 
level view finders. Compact, light, all metal, Horizontal 
and vertical tripod mounts. 


ASK YOUR DEALER 


For Monte Carlo cameras or write us for Folder 
*"*MC"'—Monte Carlo Binocular Folder '*MB"’ 


DEALERS: Prices and folders on request 


JL. GALEF & SON, Ine 














35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


f 
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18 Exposures ’— 55c 
36 Exposures — 87c 


ALL BtGHT EXPOSURES 
Size 127 — Retail Price 27c 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 


Dealers Write For Special D punts 


hf 
a 


R 1 with 


DOVER FILM CORP., DOVER, N. H., U. S. A. 














viewer. For examination and for enjoyment 
of 2x2-inch black and white, and color slides. 
Finished in grey crackle, it retails for $3.00 
and is available for immediate delivery in 
an attractive box. 


Ambol Cine-Focus ° 

A coupled rangefinder for the Bolex and 
most other movie cameras has been announced 
by the American Bolex Company, Inc., 521 
Fifth Avenue, New York 17, N. Y. The Ambol 
Cine-Focus requires only a few minutes for 
installation and no tools are required except 
a small screwdriver. 

Cine-Focus is adaptable to turret cameras, 
the rangefinder being mounted in one lens 
opening of the turret. A cam lever protruding 
from the rangefinder engages the lens in the 


next turret opening and as the lens is rotated 
to focus, the cam lever follows it, indicating 
sharp focus when the images coincide. 

Cine-Focus is of the split-image type, the 
prisms arranged so that a sharp line cuts 
through the double image. When the lens is 
set at the correct focus, a single image is seen 
through the large finder window; when the 
lens is not exactly in focus the image is divided 
through the center and half of it is displaced. 

Each camera and lens combination requires 
a different model because of the variety of 
turret measurements, focal lengths and other 
factors encountered. However, only one range- 
finder is required for any camera, since all 
measurements may be made on the one lens 
equipped with Cine-Focus and distance meas- 
urements transferred to the other lens. 

Models of Cine-Focus are now ready for the 
following cameras and lenses: Bolex H-16 and 
Wollensak 1” f:1.5 lens; Bolex H-16 and Kern 
1” £:1.4 lens; Bolex H-8 and Wollensak '%2” 
f:1.9 lens; Filmo 70D or 70DA with T.H.C. 
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YOUR SLIDES AND MOVIES TOO... 


wha new Da-Lite screen! 








See All of the Beauty 
You Have Put Into Your Pictures! 


Make the care that you have taken to obtain proper 
exposure and interesting scenes count by showing 
your movies on a new Da-Lite Glass-Beaded Screen! 
You can then really be proud of your photography. 
For this finer screen, with its superior light reflective 
qualities, ‘“freshens up” your pictures—makes colors 
brighter and more beautiful—makes black-and- 
white shots sharper and more contrasty. 


The Da-Lite Glass-Beaded Screen is the result of 
38 years of experience in making projection screens. 
Since the days of the ‘‘nickelodeon” and the ‘‘magic 
lantern,’’ Da-Lite engineers have continually pio- 
neered new improvements, not only in surfaces and 
fabrics, but in stronger and more convenient mount- 
ings of which the new Challenger Screen, shown 
above, is an outstanding example. This famous 


portable screen 


@ is the only tripod screen that can be adjusted in 
height without separate movements of fabric 
or case. 


@ is the only tripod screen with an octagon case 
to protect the fabric. 

@ has fully enclosed patented “‘Slide-A-Matic” con- 
trols for 6-second set-up and easier height adjust- 
ment. 

@ is pounds lighter in weight than other screens of 
the same picture area. 

No other screen can give you the advantages of the 

Challenger. It is only one of many styles in the 


popular Da-Lite line. Ask your dealer for Da-Lite 
Da-Lite trademark. 
2723 N. 


Screens and look for the 
DA-LITE SCREEN COMPANY, INC., 
Crawford Ave., Chicago 39, Illinois. 
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@ FOR OUTDOORS 
KIN-O-LUX #1 

5O ft. 16 mm. $2.30 

100 ft. 16 mm. $3.60 
KIN-O-LUX #2 
25 ft. double 8 mm. $1.65 


© FOR INDOORS-OUTDOORS 


KIN-O-LUX #3 
25 ft. double 8 mm. $2.40 
50 ft. 16 mm. $3.75 

100 ft. 16 mm. $6.00 


@ FOR INDOORS ONLY 


KIN-O-LUX GOLD SEAL 
25 ft. double 8 mm. $2.40 
50 ft. 16 mm. $3.75 

100 ft. 16 mm. $6.40 


FOR THE MOST FOR YOUR 
MOVIE MONEY IT’S KIN-O-LUX 


Indoors, outdoors, for all around 
versatility and o quality that can’t be 
equaled at the price—or any price, 
it’s the KIN-O-LUX FILM suited for 
your need of the moment. Convince 
yourself. Compare the ratings . . . 
compare the price . . . then compare 
the results. That's aill You'll return 
again and again for. . . 


105 WEST 40 ST., NEW YORK 18, N.Y. 


1” £:1.5 or Wollensak f:1.5 lens and Cine 
Kodak Special with Kodak 1” f:1.9 lens. Other 
models are in preparation, 

Cine-Focus is mounted on the front of the 
camera but is used with the camera held in 
normal operating position. The large, brilliant 
image makes it easy to see the adjustment even 
though the eye is a foot away from the win- 
dow. 

The only adjustment required is to set the 
rangefinder on infinity, which automatically 
adjusts it to all other distances for that lens. 
This setting can be repeated at any time if 
the rangefinder should be removed from the 
camera and reinstalled later. The whole ad- 
justing operation requires not more than two 
minutes. 

Further information about the Ambol Cine- 
Focus is available from the manufacturer, who 
will also advise owners of cameras not listed 
above whether their cameras can be fitted. 
Free literature is available upon request. 


Portable Boom for Lighting 

A combination light boom and standard 
is made by Moulin-Lindsay Company, 621 S. 
Lebanon St., Los Angeles 14, California, to 
sell at a medium price. The complete unit 
fills a number of important lighting needs that 
up to now could be met only by more expen- 
sive equipment. This versatility at relatively 
low cost makes Pho-Tel-Boom, as the prod- 
uct is called, an all-purpose lighting aid for 
amateurs as well as professionals in both still 
and movie photography. 

The boom swings easily into any desired 
length or position within a vertical arc of 
170 degrees, reaching from floor level to 14 
feet high—and a horizontal arc of 360 de- 
grees covering a circle 12 feet in diameter. 
It locks quickly and securely at any adjust- 
ment for background, low level, overhead, 
spot or back lighting. Wherever placed, the 





boom is always in balance. As Pho-Tel- 
Boom folds down to only 27 inches, this 
compact portability makes it convenient for 
taking on field trips and for storing away 
when not in use. Complete unit weighs 10 


pounds and is made of _ corrosion-proof 
aluminum alloy. All parts and castings are 
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— FOCUS LOCK—Automatic DOUBLE CONDENSERS—Con- NEGATIVE CARRIER—New SHARP FOCUS—Rapid compen- 
in operation. Holds lamp house centrate the light on the nega- Satees Cee. Takes strip or cut sation for eversharp focus when 
at any desired adjustment. tive for maximum detail. using enlarging easels, etc 
ard 
S. JOIN THE RANKS OF THE 
- PRIZE WINNERS WITH THiS 
ini 
= , NEW SOLAR ENLARGER 
en- : eo Automatic “Eversharp” focusing! It’s like an amaz- 
ely : ing “post war” dream come to life. Solar’s famous 
od- peed condenser optical system, plus other exclusive 
for features make this new Solar America’s outstand- 
til] ’ “a ing enlarger. With this new Solar in your dark 
. zg room you will experience a new thrillin enlarging. 
d Solar will give you “blue ribbon” prize prints 
Of right from the start. 
14 WITH 31% IN. F:4.5 COATED LENS 
de- 
er. 50 ADDITIONAL 
st- CAMERA BACK—Mounts on $ EXCISE TAX $14.32 MAGNIFICATION SCALE— 
enlarger in place of lamp house Seams Makes prints up to 20x30 inches 
ad, for making copy negatives, etc. TOTAL $163.82 directly on the baseboard. 
he 
SOLAR ENLARGERS ARE SOLD BY 
BETTER DEALERS EVERYWHERE 
FOR 35mm to 
e 24%, x 3% INCH 
NEGATIVES 
SOLAR 
iS THE 
CHOICE 
OF THE 
EXPERT 
INTERCHANGE LENSES—Takes MANUAL FOCUSING TOO— bd 
lens boards from other cameras The Solar may be quickly con* 
for ready change of lenses. verted for manual focusing. 
VALUABLE ENLARGING TREATISE FREE AT BETTER 
Written by experts, profusely illustrated...and packed with vital DEALERS 
i a emenon on enlarging. Ask for Enlarging Treatise M3 today. EVERYWHERE 
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PLEASURE AND 
PROFIT IN 


phoiogra 


IMPROVE YOUR 
SKILL — STUDY 
AT HOM 





Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this course 
should provide you with a fundamental background, 


which may open the door to valuable professional ex- 
perience...or add fascination and zest to your hobby 
OLD EST ABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home 
Basic Photographic principles are taught by inspiring 
“‘learn-by-doing”’ Bw nse g step-by-step, under the 
supervision of a qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘“‘Oppor- 
tunities in Modern Photography,’’ and 
full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY 
1315 S. Michigan Avenue Dept. 1943 }s 
Chicago 5, Illinois 








+ 
AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1943, Chicago 5, Ill. 


Please send me without obligation your free booklet. “Op 
portunities in Modern lhotography,”’ and full particulars 





JO MM FILM sein 


DEVELOPED, VAPOGRATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $400 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice — o 
size for only . 5c 


Ask jor Free Booklet Magazine, “Pictures” 


MINILABS 
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machined. No stampings are used. A 35- 
inch leg spread provides stability. 

Another feature is that it can also be used 
as a light standard alone. If desired, the 
standard may be bought separately, without 
the boom arm. Set screw collars are equipped 
with brackets for holding up to 10 refiec- 
tors for floods, flashes or spots, ranging in 
height from 1 foot to 10% feet. Any type 
of reflector, clamp-on or universal, may 
used, as well as the newer strobe lights. It 
also serves of course as a single reflector stand: 
The standard is conveniently portable, folding 
down to 23 inches and weighing only a little 
more than 2 pounds. 


Moderate Priced Microscope 


A microscope with a magnification of 65 
to 75 diameters—with clear, sharp definition 
and a quality achromatic system—all at a 
moderate price, has been a scarce item. The 
Monroe M-1 Microscope, offered by Camera 
Specialty Company, 50 West 29th St., New 
York 1, N. Y., should fill the gap between the 
high- priced professional or laboratory type 
microscope and the cheap, almost useless toy. 
It opens the fascinating and absorbing field 
of microphotography, the beauty and oddity 
of everyday things, and the unbelievable com- 
plicated structure of insect life to the aver- 
age salaried person. Under the Monroe 
Microscope you can see the details of plant 
life, seeds, fibres, papers, and the amazing de- 
tails of animal* tissue, such as fly wings and 





similar delicate structures. The microscope 
is built to provide stability and durability, 
with a heavy cast metal base giving a low 
center of gravity it assures improved definition 
by eliminating objectionable vibration. The 
yoke which holds the tube and stage is of cast 
aluminum, lightweight, yet rigid and strong and 
may be used from a vertical to a 45-degree 
position by tilting the arms on a friction bear- 
ing. The stage itself measures 4x4 inches and 
has two spring clips for holding slides in 
place for viewing. Stage is made of black 
bakelite supported by a metal frame. Viewing 
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Lens Performance Magnified 240X 


HE new Photographic Lens Testing 

Projector, designed and built by B&L 
engineers, shows visually on a large 
screen the exact quality of image produced 
by the lens. To test the Animar 8mm 
motion picture camera lens, Bureau of 
Standards test chart, covering the diagonal 
of an 8mm frame, is projected, by the lens 
being tested. The result is an image on 
the screen at a magnification of 240 
diameters ... approximately % inch mag- 
nified to 4% feet! The lens is focused 
to give the best possible definition at the 
center of the field. For this setting, resolu- 
tion is read at the center and margins of 
the field. At the same time, variations in 
focus from the normal value are read on a 


dial gauge. Parfocality of these lenses is 
controlled within a tolerance of + .001”. 
Exceptionally fast, simple, and accurate, 
this method insures uniformly high quality 
lens performance. 

Another method in progressive optical 
engineering for testing performance of 
lenses—an important factor in establish- 
ing American-made B&L photographic 
lenses as the ultimate in quality among 
photographers everywhere. 


BAUSCH 6 LOMB 


OPTICAL COMPANY W ROCHESTER 2, N.Y. 
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A LEW SUPERIOR 


SERNACE* 
35 NN 36 Exp. Fine-Grain 


DEVELOPED, VAPORATED & ENLARGED 


10 3X40N DAALED EDGE WELOK PAPER 


ing process - 
~— ndennitely finish “Se 
m 'y against 
finger-marks, scra’ ic 7 
——— a etc. “Teens er better = 
tu rolls or write 
FREE sampie print, handy mailing 


containers. 
at these low prices. All 
ices given eine reloads 
melude developing. Va ting. 
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enlarging to 3x4 nod ae ed 
prints on Velox 

















* SAMPLE 
* MAILERS 
* VAPORATING 


Real Pi. many service, 
Order today! 


AMERICAN STUDIOS 
Box 315 LA CROSSE, Wisc. 


LEARN 


NEGATIVE 
RETOUCHING 


HA 
Earn hig Money 


New, aang fully rit, Gavel 
Course gives you complete training in every 
Iphase of professional negative retouching. 
All materials furnished. Individual critici 
and help. This corr | d course is 
used by many State Boards of Education 
Write ‘or free, illustrated booklet. 


IDUVAL crn 8519 SUNSET BOULEVARD, Dept. w-s 


HOLLYWOOD 46, CALIFORNIA 
Send for my special Bargain list of 
WAR SURPLUS 
BARGAINS 


Save money on very much-wanted items in 
Movie and Still Film, Paper and Lenses 
Some of the paper and film has expired .. . 
but all guaranteed to be “good as gold”. 
Some of it has current dating. 
We also pay top prices for 
Lenses and Cameras 


arrep@iay cass 


51 SECOND STREET, SAN FRANCISCO 5, CALIF. 
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tube is 6% inches long (160mm) and is made 
of aluminum with a comfortable eyepiece and 
standard optical threads. Easy and accurate 
adjustment is one of the important qualities 
demanded in a good microscope. The Monroe 
has a floating type mechanism, providing con- 
stant and minute adjustments, Focusing may be 
done from either right or left hand side. Double 
swiveled mirror, 2% inches in diameter, is ad- 
justable to any position. Size of base is 6% 
inches long, 4% inches wide. Height overall is 
10% inches. Felt pads on base prevent scratch- 
ing and slipping. Black crackle finish. Retail 
price $22.50. Delivery immediate. 


Slide Binder Kit 

The Kimac Slide Binder Set comes in two 
styles, A and B, for different sized mask 
openings, and consists of 50 selected glass 
plates and 25 masks. Set A, with a 2x2-inch 
mask opening, is recommended for 2%4x2%4”", 
24x24", and larger transparencies. Set B, 
with an opening of 1%x2 inches is made for 
vest pocket and split 2'4x3'4-inch transparen- 
cies. These kits are in stock and available for 





immediate delivery at your dealer or from the 
Camera Specialty Company, Inc., 50 West 29th 
Street, New York 1, N. Y. who have been 
appointed distributors for this item. The list 
price for either set is $2.25. 


Lumenized Lenses and an Editing Kit 

The Eastman Kodak Company has an- 
nounced that its Cine-Kodak Eight Model 
25 will now be supplied with Lumenized lens, 
and that the 2-inch F: 2.5 lens, and the 2-inch 
F:1.6 lens for Kodaseopes Models G, E, EE, 
Sixteen-10, Sixteen-20, and Sound Kodascope 
Model FS-10 are now also Lumenized, in ad- 
dition to the following lenses for the Cine- 
Kodak i ? 8; the 63mm F: 2.5, and the 
25mm F: 1.9. 

The Cine-Kodak Editing Kit, 8mm_ has 
also been announced as once again available 
in limited quantities. This kit contains rewind, 
splicer, movie viewer 8 mm, and space for reels 
and cans up to 400-foot capacity—all packed 
in a carrying case covered with black Kodadur. 
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favorite pictures—you can 
control high-lights, accent 
shadows, make dramatic 
color prints. The greatest 


fun in photography! 


Finer features for real ‘‘Pro’’ work 

Takes all negatives from 35MM through 21’ 3'4” 

* Patented" Aero-Teck”’ventila- 
tion feature 

* Positively light tight 

* Cooler in operation | 

* Distortion control 

* Dual type controls 

* Ball-bearing mounted 

* Wall projection 

* Plano-convex condensers 
for greatest brilliance 

* Precision built 





with De JUR 
VERSATILE I ENLARGER 


The ONLY Enlarger with cool ‘‘Aero-Teck”’ Ventilation 


Not only can you enlarge ee 




















At your dealer’ s to- 
day, or write for 


Amsco Corporation, 
"5-06 Northern 
bled., Long Island 
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| 
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| De Jur Versatile II 

Ss popular priced en- 

| larger, ma rep ! 
engineered. Takes a 

| negatives through 

| 34”x4\“(with neg- 

ative coverage of 
31 4" x: 314"). Exclu- 

| sive “Kero- Teck” 
ventilation. Built to 

| the same rigid spe- 

| cifications as theVer- 

I 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

! 


satile I. 





NEW 
De Jur Professional 
4” x 5” Enlarger 

For the enthusiast 
who works with larg- 
er negatives. The fin- 
est enlarger we have 
ever made. Takes all 
negatives through 

“x 5”. Patented 
**Aero-Teck”’ venti- 
lation. 


~ POR ats oa 











HIGHLIGHT and 
SHADOW 


ata?) re 





The Harrison Filter Selector, when used 
with the Harrison Viewing Glass, enables 
you to see—before you take the picture 
—the control that filters will give to the 
highlights and shadows in black and 
white photography. 

Each Harrison Filter Selector set con- 
sists of five Selector Glasses. These five 
cover the complete range of the popular 


filters. See them at your dealer's today. 













‘BETTER PICTURES” 


35MM ROLLS developed, 
vaporated, enlarged by 
electric eye. 3% x 4%— 
$1.25. 18 exposure rolls—7Se. Extra 
enlargements 34x4™% 4c each. No. 127 
split candid rolls—l6 exposures—en- 
larged to 34x4%—@0c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—-35e. No. 120, 12 
exp. rolls enlarged to 34x3%4—SO0c. No. 120, 16 exp. 
rolls—enlarged to 34x5—60c. Extra enlargements, 3%x5 
—4c each. Pins Sc postage por order. 

We fine-grain all film and use Eastman Electric- 
Eye pment. Prompt Service. Send roll and 

money today. 


BETTER PICT URES 


2523 Lawrence Ave. Dept. Chicago 25, Illinois 
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Wesco Slide Sets 


A new Western Series of 12 Wesco Koda- 
chrome slides, mounted in a self-viewing panel, 
is being offered by Western Movie Supply Com- 
pany, 28 Geary St., San Francisco, Calif. 

The series includes San Francisco Bay Bridge, 
Mission Carmel, Yosemite Falls, Poppy Patch 
and Redwood Highway, California; Mt. Hood, 
Oregon ; Mt. Rainer, Washington; Lake Tahoe, 








California-Nevada; Bryce Canyon, Utah; 
Grand Canyon, Arizona; Garden of the Gods, 
Colorado. Subjects were filmed by prominent 
color photographers. 

Other Wesco panels feature Hawaii, Mexico, 
Alaska and Guatemala; retailing for $5.85 
each in 9x12” manila envelopes with individual 
captioned envelope included for each slide. 

All slides in the various Wesco series are 
also available separately. 


Opaque Projector 

An opaque projector accommodating a 
full 8¥%2xl1l-inch page allowing ¥-inch mar- 
gins on the sides, top, and bottom, is now 
available. Modern in design, compact, quiet, 
it delivers brilliant screen illumination for a 
projector of its type. The lens, 4 inches 
in diameter and of 18-inch focus, gives sharp, 
pronounced corners in the screen image. A 
universal motor-driven fan, controlled and 





regulated by a built-in rheostat, insures ade- 
quate cooling of the two 500-watt medium 


pre-focus lam the opaque object and the 
specially designed auxiliary reflector, and 
mirrors. Added features are a_self-leveling 
platen with ratchet handle, permitting the 
use of both hands while inserting copy, and 
self-contained elevating legs. Constructed of 
heavy gauge steel, it is finished in black 








If it's photographic ... and if it’s available 


YOU'LL FIND IT AT... 


“a THE camera store 


110 WEST 32ND STREET, NEW YORK I, N. Y. 







EXPOPHOT EXPOSURE METER 


An inexpensive form of in- 
surance against poorly ex- 
posed negatives and 
wasted film....... .$3.25 











SUPERB 
ADJUSTABLE TANK 


For developing all roll film 
from 35mm to 116. Tank is 
loaded in darkroom and 
further operations can be car- 
ried out in daylight. . .$3.10 


SEND FOR CATALOG . . . PRICES SUBJECT TO CHANGE WITHOUT NOTICE 





97 











Keven aye nse sevens peeveeeyy " +f 
= o0000000 


BIG 1947 SHOWING 
of ROYALTONE 
VALUES 


me ttre t ny 
ssh bsbid Yi ret tet rtrit anetet 


REVERE MOVIE OUTFIT 
Revere 8mm 3 Lens Turret 
Camera with F2.8 Bausch & 
Lomb Coated Lens, Case and 
Revere DeLuxe Projector and 
Case—Craig Jr. Splicer— 
Special $244.50 


FEDERAL ENLARGER 


Model 219 Enlarger for all Size Nega- 
tives up to 2%x3%, Equipped with 3%” 
F6.3 Lens Plus the New Four-Way En- 


mene Special $52.10 


tines 
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35MM OUTFIT 


Mercu II 35mm Camera for 
both Black and White and Color. 
Versatile and Economical. Genu- 
ine Leather Eveready Case and 
35mm Daylight Film Winder. 


Special $95.25 











DeJUR VERSATILE ENLARGER 


For Negatives for 35mm to 2%x3%4— 
Double Condenser System — Distortion 
Control — Pin Point Sharp Focusing, 
Horizontal as Well as Vertical Projec- 
tion. Equipped with New 3%” Color- 
stigmat Lens. List Price $141.50 


Special $124.49 














CRAIG GADGET BAG 


A Beautiful Genuine Leather Bag. 
A roomy carry all for your camera, 
films, bulbs and gadgets. Extra 
deep outside pocket for your ac- 
cessories, oo last a lifetime. List 


Price 
Special $18.79 








>. 
HOW TO ORDER: Just check your needs in the items above 
and mail entire ad wit 
Send check with your order and save C.O.D. Charges. Prices 
quoted include Federal Excise Tax. All 
manufacturers’ revisions. 


Royaltone 


h your name and address TODAY! 


Prices subject to 


CAMERA STORE 


245 Seventh Ave. (at 24th St), N.Y. 1 
Phone: CHelsea 2-3310 








crinkled baked enamel and has 15 feet of 
cord. Length, 22% inches; width, 12 inches; 
height, 21% inches ; weight, 43% pounds. 

Ask for a Beseler Opaque Model OA3 Pro- 
jector put out by Camera Specialty oe sth 
Inc., 50 West 29th Street, New York 1, N. Y., 
if you want to see it. 

In addition to the above they also offer 
a Model O Projector, which uses a 150-watt 





reflector lamp, providing illumination for a 
4-foot screen image. This instrument takes ob- 
jects up to 5x5 inches. Length, 17 inches ; width, 
6% inches; height, 13 inches ; weight, G 
pounds. The list price is $29.50 complete with 
150-watt reflector lamp and 8-foot cord. 


New Sink Washer 


A handy gadget, recently announced, is the 
Sink-O-Matic, equipped with a patented, uni- 
versal type hose connection that fits any faucet. 





This device automatically converts any sink, 
wash bowl, or basin into a highly efficient print 
or negative washer. 

It is designed to replace hypo laden water, 
drawn off the bottom, with fresh water at a 
constant, controlled flow. Made by R. J. 
Camera Lab and distributed by Craig Movie 
Supply, 1053 S. Olive St., Los Angeles, Calif. 



























Develop 
ACTION-SHOTS 
ia bdoabsZ 


You can double shutter speeds for shots 





— like these if you use Edwal-12—the only 

ES. fine-grain developer that permits % 
normal exposure on negatives up to 
Enwat-l2 2%x 2%. This extra speed in Edwal-12 
also assures greater detail and snap in 
pictures made ia poor light. On larger 
films, use normal exposure. Enlarge- 


ments to 20 diameters. One quart de- 





velops 18 to 20 rolls of No. 120 size or 
Each EDWAL Developer 


Meets a Specific Need 
EDWAL MINICOL for flash or brilliant light- 
ing. Does not block up highlights. 1 Qt. 
(Powder) 95c; 1 Qt. (Liquid) $1.35. 1 Gal. 


equivalent. Get Edwal-12 from your 
dealer today! 1 Qt. (Powder) 85c; 
(Liquid) $1.35. 



















(Liquid) $3.95. 
oe . aeiee \ 
EDWAL-20 for ultra fine-grain and enlargements up —_——_— 1ES INC. 
to 60 diameters. Excellent for landscapes or softly- \ EDWAL LA rn ‘ \ 
lighted indoor shots. 1 Qt. (Powder) 85¢c; (Liquid) =. 3-M, 732 ag - 4 Edwal \ 
$1.35. High Energy Replenisher: 1 Qt. (Powder only) 85c. Chicage = literature describine ver 30 
| Please * Pa ¢ Developers, Bes. \ 
we awal Barkroom St Se 
” 325 i ee aes 
Name.-<000°°°""" (please via) RTD Sh ti 






Address 
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Blow Up Your 
Snapshots 
Big and Brilliant 


witha 









“AMERICA’S FASTEST 
SELLING ENLARGER” 


Ever tried enlarging? It’s easy with a 
Federal. Anyone can do it! For the Federal 
is so simple to operate even a beginner 
can make beautiful enlargements, with 
very little practice. Designed expressly for 
amateur use, the Federal Enlarger is ap- 
proved — yes, and used by many com- 
mercial and professional photographers. 


Begin at once to enjoy the fun of enlarg- 
ing (the real thrill in photography) — see 
your camera dealer today! 


“ENLARGING IS THRILLING’ — 
Written and illustrated by 
don herold. It tells the whole 
story in 48 amusing, wisdom- 
packed pages. Replete with 
how-to-do-it photographs. 
ot Camera Stores or Send 
25¢ Coin to Federal 


FEDERAL 
Cor sacontre ] 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Makers of Photographic & Electronic Devices 
213 STEUBEN STREET © S8KOOKLYN S, N. Y. 





























Slide Sealer 

The postwar Albert Thermo-Sealer, a prod- 
uct of the Albert Specialty Company, 227 S. 
Green St., Chicago, which permanently and 
hermetically seals 2x2-inch 35mm double or 
single frame transparencies in only six sec- 
onds, is available. 

This Thermo-Sealer is completely automatic. 
It maintains correct heat, supplies the proper 
pressure and aligns the glass plates auto- 






matically. The simple insertion of the trans- 





parencies into a Thermo-plastic mask slipped 
between two pieces of slide glass inserted into 
the Thermo-Sealer, gives moisture proof, dust 
proof hermetical protection for each slide. 
The Thermo-Sealer comes with a _ supply 
of Thermo-plastic masks and glasses and ad- 
ditional masks and glasses are available. The 
item is now on sale at photographic dealers. 


Camera Gadget Bag 

For convenience and the protection of Modei 
H Bolex Cameras, and serving equally well for 
the 4x5 Speed Graphic, American Bolex Com- 
pany, Inc., now offers new Gadget Bags, de- 
signed by Emmet of California. 

These new utility bags are made of genuine, 
dark-brown or black leather, providing ample 
space for your camera and all accessories. The 
cases feature strong carrying straps, zippered 
tops and a roomy side-pocket with a strong self- 
locking snap-button, to hold such accessories as 





exposure meter, sunshades, and viewing filters, 
and eliminating the carrying of separate bags 








I's DUCK 
SOUP” 





Photo by John H. Vondell 


... with S@PERFLASH! 


There’s a Superflash bulb to make every flash shot better, easier. 








SUPERFLASH NO. 0 


Powerful medium-based baby flash bulb. 
Favorite of amateur photographers. 
Gives wide peak flash. Patented blue 
“Safety Spot” tells you bulb is ready 
to flash. Has all other famous Superflash 
features. 


SUPERFLASH “PRESS 25° 


Mightiest midget flash bulb made. 
“Evenlight” bulb shape means top 
efficiency with standard and midget re- 
flectors. Amazing Superflash lens-clear 
safety jacket inside and outside every 
bulb provides extra strength and 
protection. 


Electroflash 
BATTERY OPERATED 


Gives Six 1/5000 second 
Flashes per Minute! 




















SUPERFLASH “PRESS 40” 


Ideal for action shots, with extra power 
“long-peak” flash. Like all Superflash 
bulbs, its special Hydronalium element 
assures positive controlled uniformity 
and dependability for every picture. 


WABASH 
orem 








Ng 





ELECTRIC | 





Wabash Corporation, a subsidiary of Sylvania 


Electric Products Inc. 





SUNRAY 
Arnold 
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For No, 1 Photoflood or 
500 Watt T20 Bulb. Made 
of Aluminum Brown 
Wrinkle outside, Satin 
Finish inside. Diameter 
81%” Depth 5” With side 
shields. 


Price $9.25 


Plus $1.35 Tax 








At your pons or write for 
descriptive literature 


SUNRAY SUNRAY & yd Yee ocggrdan 





ARROW LOADS 


35 MM FILM- 36 EXPOSURES 


Eastman —Ansco 
Dupont Film 


1 ow x A 
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or boxes on your camera trips. 

These bags are available in two models, one 
as described above for Model H Bolex Cameras 
and 4x5 Speed Graphics, listed at $30.80; a 
smaller model for small 8mm movie cameras 
and for still cameras listed at $13.95. Both can 
be obtained at leading camera stores or by 
writing direct to the American Bolex Company, 
Inc., 521 Fifth Avenue, New York 17, N. Y. 


Converting Camera Back 


A press type camera can be made out of a 
centimeter, or foreign make camera, with the 
use of the new Mico Springback, according to 
the promise of Mico Photo Products Co., 119 
South Dearborn Street, Chicago 4, Illinois, the 
manufacturers. 

Attachment of the Springback to the back 
of the centimeter camera enables it to re- 
ceive the regular graphic-type double holder or 
fam pack adapter. Its installation is merely a 
matter of sliding the Springback in place on 
the centimeter camera. 

A 6x9 cm. camera takes the 2%x3% graphic 
or similar type double holder or pack adapter ; 
a 9x12 cm. camera takes the 3%4x4% size. 

Use of the Mico Springback does not neces- 
sitate changing the focusing scale of the 
camera for the final picture is precisely the 














image seen on the ground glass. However, for 
guesswork operation or in usirg the coupled 
range-finder with the camera, Mico Photo 
Products recommends changing the focusing 
scale, an operation performed either by the 
camera owner himself or by a camera repair- 


man. 

The Springback is rigidly built of all 
aluminum construction and is accurately ma- 
chined throughout. The springs are of rugged, 
long-life tempered steel. 

Among the many cameras to which the 
Springback can be attached are Kodak Rec- 
omar 18 and 33, Zeiss Maximar A and B, 
Zeiss Ideal, Voigtlander Bergheil and Avus, 
Nagle, Welta, Zecanar, and Plaubel. 


Slide Viewer 


The Model 105 Fodeco Electric Slide Viewer 
brilliantly illuminates and magnifies all 2x2 
slides with clear, lifelike 3-dimensional effects. 
Handily, it combines in one unit the instru- 
ment for showing all 2x2 slides at their 
best, plus a carrying case for 56 slides. This 
compact, all-in-one unit fits neatly into pocket, 
handbag or briefcase. Open, it takes up less 
room than a desk phone. 

Many sales executives, who have long wanted 
to sell with slides are looking upon this viewer 











Amazing 1947 CAMFLEX CAMERA 


Here’s the fixed-focus camera you've been waiting for! 
Be the first in your neighborhood to own this aluminum- 
body camera —take 12 BIG 24%"x2\%4" pictures on one 
620 roll of film. Built-in portrait attachment helps 
achieve professional-type results. Built-in sunshade 
helps you get the tough shots. Non-jarring, push-button 
shutter release and metal leg support for tripod steadi- 
ness eliminate blurring. Anyone can make good pic- 
tures with the CAMFLEX CAMERA, priced amazingly 
low at your dealer’s. 


The All- Aluminum 4x 5 Cut Film Holder 


There's nothing to wear out! Unique metal light seal 
replaces conventional cloth tape. Ne glued surfaces — 
neo wood swelling. Aluminum slides work easily under 
all conditions. Permanent, black finish, riveted, light- 
weight construction. Built for life-time service. Available 
soon at your dealer's — priced economically 





























Thousands Are Already Using These Photographic Aids 


2 Kae The Dual-Purpose 
pti edt PHOTO SPOTLIGHT 


This is the 2-in-1 photo spotlight. 
Telescopic mount for sharp, con- 
ciadie. iss centrated spot; fresnel lens for 
crecing sales,” diffusion. Unvivelly exible—360° 
i horizontal, 90° vertical movement. 
Only $37.15, tax included. 


NATIONAL INSTRUMENT CORPORATION 


Write... -N 2332 Bellaire Blvd., Houston 5, Texas 




















Always look to 
SPIRATONE 


for the latest, the best, the 
most reasonable in 


y — 
Il accessories and serv 
 mongar ae SrIRATONE 
COMPLET 
SERV "ter EVERY 





MERCURY NEED! 
Enclose Full Remittance With Order—Save C.O.D. 
Charges 


For Your Mercury Il 


Special unbreakable filterkit, consisting of a lens 
shade and four color filters, in handsome leather- 


ette case (for coated f:2.7 and f:3.5 lenses)..... 50 
Four-section Lock-a-matic tripod with tilthead .... 7.00 
‘Armor-clad’ ‘Cable Release, 6”, 8”, or 10”........ 1.00 
Eveready Leather Carrying Case with strap .......7.50 
DR Is oo vd ncen ode cnce-scnccccesesccoess 7.30 
Rangefinder (at last!), slips right on top of Mer- 

cury, With leather case .......cescccrcessccecees 9.75 
4 extension tube copying kit..............+-eeeees 7.35 
Genuine Mercury Exposure meter..............+.- 2.85 
32 exposure film, reloaded Dupont or Kodak ...... 40 
65 exp e film, reloaded Dupont or Kodak ...... 55 





Write us for prices on films and lens Shades for 
Univex Mercury (1) 
“Mercury Excelsior’ Fine Grain Developing and 
34%4x4% glossy cilergementa, 32 exp. rolls $1.31, 
Se RE Sad adcocvevaniesetddccsliccsvesess 


~Meseury Superb’’ Fine Grain Developing gs 
3%x4% doubleweight velvet enlargements. 32 
exp. EE UCN ebON ase cbnccesoscendnecscsgcusinee 1.56 

OP II ao an ovo dns dawns Gots ds sean) veces 3.08 


For Your Mercury Slides 
Bats Of SO FR Mae noc ccscccccccsecccccscceces 60 


Genuine Spiratone ‘ emery Color Enlargements,”’ 
3Ax4%, three for $2.50; 24x34, eight for $4.00. 
From same or different color transparencies. 


FLASH! First need of “Mercury Photography," 


the latest ag on accessories, services 
and valuable — a te 
ry! it 


cary, Phote free. “wanes oe your a 
Zo SPIRATONE 22.2. 


49 West 27th Street, New York 1, N. Y. 















Phot-0-Chrome 


TRADE MARK 


“FOR SPARKLING COLOR PRINTS“ 


In a Class by Itself? 


Gives Your KODACHROME & ANSCO 
Color Prints that vivid, natural color 
appreciated by these who care 


3X4 print from Single 

or Double Frame and Bantam 85c each 

Transparencies 

3% X 4% trom 35mm Single 

or Double Frame, Bantam (828), ].00 each 

3% X 3% _ from B-2 Square 
(Unmounted) ].00 ach 

SALON QUALITY ENLARGEMENTS 

5X7.. $2.50 ea. 8X10.. $4.00 ea. 





B-2, PB20 Ansco Color (Mounted) 








CLEVELAND COLOR SERVICE 


3971 EAST 13st STREET CLEVELAND 5, OHIO 
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as a sales making instrument, because with it 
their men immediately command a prospect’s 
interest and handily slide across a compelling 
sales story in full color. 

In a rich-looking library-brown wrinkle finish 
Fodeco Electric Slide viewer retails at all better 
photographic dealers for $11.95. A _ note to 
Technical Devices Corporation, Eagle Rock and 
Beaufort Avenues, Roseland, N.J., promptly 
brings descriptive literature. 


Flash Synchronizers 


The entire line of Peak Photoflash Syn- 
chronizers is being distributed by Camera Speci- 
alty Company, Inc. These synchronizers fit all 
cameras with Compur, Kodamatic, Supermatic 
and other shutters. Special features include an 
automatic bulb ejector, a simple release button 
which causes the bulb to spring from the socket, 
eliminating fumbling with hot bulbs and loss 





of time between shots, and a positive lock at- 
tachment on the battery case which holds the 
battery case to the camera. This attachment is 
readily adjusted for height. All cords are made 
of heavy rubber and are insulated. The plugs 





for color...for black and white... for flash photography— 


... better pictures are yours with a Perfex 


Capture the glory of natural color—the rich tone scales and 
sparkling detail of black and white with this modern 
Perfex 35mm camera. ; 

Regardless of subject 

you can be sure of your 


pictures with a Perfex. 


on) 


WITH F:2.8 LENS $91.00 Tax Incl. 
FLASH GUN $8.75 Tax inci. 
CARRYING CASE $8.50 
At your dealers 
CAMERA CORP. of AMERICA 
844 WEST ADAMS STREET * CHICAGO 7 
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bg 
FILM SQUEEGEE 
FOR SCRATCHLESS QUICK DRYING 


IPES all films dry in one operation—easily, 

safely, quickly. Eliminates handling. Fine 
grain DuPont sponges can’t scratch or mar film. 
Extra large size, takes all films from 35mm to 
5x7”. Made of stainless steel with nickel plated 
handle. Snaps apart in two handy units for flat 
position drying. Sponges locked in, can't fall 
off; easily cleaned, shape retaining, long lasting 





Don’t be without one! Only $1.65, 
excise tax included, at your dealer. 
Sponge refills available also, If your 
dealer does not carry, write us for illus- 
trated folder, and give dealer's name. 





MOVIE RENTAL 
SERVICE—by mail 


Complete Feature Programs 














are made of molded — = long life = 
freedom of age. 
priced from $17. 50 to $22.50, menor rawaee r 
delivery on all items. 

A new Hand Fiash Synchronizer is also man- 
ufactured by the Peak Photo Products Co. This 
synchronizer is compact in design, has a metal 


reflector, and a battery case which fits into the 
palm of the hand. A push button release is cen- 
trally located for ease of operation. It is priced 
at only $2.50 list. Immediate delivery. Camera 
Sp Company’s address is 50 West 29th 

» New York 1, N. Y., if your dealer hasn’t 
= information you want. 


Slide File Cases 


Cases with their interior made of molded 
plastic, in one piece, have been patented 
by Barnett and Jaffe, 366 Arch St., Philadel- 
phia, Pa., and are now available at pheto- 
graphic stores. The patentees assure us that 


the unit is designed to be more practical, com- 
pact, and convenient than usual and will give 
long service, It is dust-proof and is enclosed 
in a fine wood case that is covered with 
leatherette. The lids are hinged and are 





dryi 
fan and emis element 
work on new dehydra- 
tion principle . . . keeps 
film and prints dust free. 


De Mornay - Budd 
Flash izer — 
Revolutionary reflector 
with automatic contour 
control. Pre-synchro- 
nized at factory . . . 
clear and diffused 
safety shields . . . mini- 
mum battery drain 


(Oe Moraga: Budd 


mm Movie Camerg 


sas 


“4 
4 
| 


“gpAtd # Set remit! Results, which have 
cap alge of this 

To grasp ieoaiibes 
home-movie , You must 


ing synchronizes 
camera lens; built- 
ifier; ultra fine 
































24 issues 


$4.00 


Order Minicam now for the 
next two years. You'll get 
more enjoyment out of pho- 
tography with the monthly ad- 
vent of Minicam Photography. 


TWO YEAR SUBSCRIPTION 
ORDER BLANK 





Minicam Photography 
22 East 12th St. 
Cincianati 10, Ohio 


Enter my two year subscription to begin with 





the ... essssses. issue. | enclose $4. 
Name 

Address 

City . Zone..... State... 

















35 MM FILM DEVELOPED « asl 


36 aT | 


be gig ee oo 
50¢ o TArVs Oversize Reprints 4c each 
prints. One order to us will convince 

BPs) Fou of our super quality work and ecrrie 5 


fastened with streamlined catches. Carrying 
handles are attached also. 

Three models are in ‘production at the 
present time: Model U-100 for 100 2x2-inch 
slides or 200 Readymounts, list price =. Le 
Model U-200 (illustrated) for 260 2x2 
slides or 400 Readymounts, list price mart oy 


ER 


hi 











Model U-300 (ilustrated) with three drawers 
for 300 2x2-inch slides or 600 Readymounts, 
list price $9.00. If you write the manufacturer 
direct please mention Mrnicam. Thank you. 


Developing Units 
Stainless steel developing units have been 
ully designed for the modern dark-room 
by Best Metal Products, 3105 Alhambra Ave., 
Los Angeles 31, California, to incorporate 
in-line processing, cleanliness, and tempera- 
ture control. They require a minimum of 
space, are easy to keep clean and will last 
indefinitely. Wash water constantly circulates 
around the removable developer and fixing 
tanks so ail solutions are maintained at a 
uniform temperature. This feature is partic- 
ularly important during hot weather. 

The units are manufactured in three sizes— 
4x5, 5x7, and 8x10-inch. Solution tanks 
are of standard capacity, namely—1 gallon, 
2 gallons, and 3% gallons respectively. All 








eee SURE ROLL DEVELOPED 3) 

A “16 PRINTS <0 
Practically a GIFT of one set of prints—for 
a singje ect of Century's Beautiful Finish is 
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units are multiple purpose and will accept 
standard hangers of smaller negative size. List 
prices (including Federal Excise Tax) are: 
4x5 at $47.25, 5x7 at $62.50, and 8x10 at 
$80.35. The company also makes a single 
developing tank of stainless steel with a “Lite- 
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® Portable — weighs only 7 Ibs. 


@ Stroboscopic Light is the best 


lighting for modern Flash Pho- 
tography. 


© Strob-light; over 10,000 flashes 


with each tube. 


@ Operates from self contained, 


rechargeable storage battery — 
ready to Flash every 7 seconds. 


Everflash comes complete with 
flash gun, reflector, leather car- 
rying case and charger. 


May be easily “Synched” to any 
and all types of shutters, exce 
focal plane type. “Open-Flash- 
Close” method is used with all 
focal plane shutters. 


Everflash is ideal for serious 
photographers, news camera- 
men, studio work, industrial 
photography, home portrai- 
ture, night club flash shooters. 








The charger, which is included 
with every unit, is used only in 
conjunction with a 110-128 Volt— 
50 and 60 cycle AC outlet while 
charging. 


PRICE of Complete Everfiash unit 


$185 


plus excise tax 











Tate” cover which accepts standard film hang- 
ers and comes in two sizes: 5x7 selling for 
$15.40, and 8x10 selling for $29.45. A leaflet 

ilustrating the units and tanks and quoting 
" prices can be had by addressing the com- 
pany at the above address. Minicam would 
appreciate your mentioning their name. 
Elkay Zipper Meter Case 

Announcement has been made of another 
Elkay Product—a newly designed carrying case 
for the Weston exposure meter. is case is 


made of genuine black lambskin leather and 








it has a zipper opening on the top; enabling 
the user to get at his exposure meter without 
any buttons or flaps to bother him and inter- 
fere with the proper use of same. This case 
insures normal protection from rough handling 
and is of such size and weight that it allows 
for comfortable carrying in a coat pocket or 
an auxiliary carrying ease. See it at your deal- 
er’s shop or write to Elkay Photo Products, Inc., 
287 Washington St., Newark 2, New Jersey. 








Kodak All-Metal Printer 

Anyone who has ever labored to turn out 
prints with an ordinary centact printing 
frame knows that a well-made contact printer 
will simplify and speed up the opesatioa. 
With the announcement from the Eastman 


Kedak Company that the Kodak All-Metal 
Printer, introduced before the war and then 




















NO DRYING: 
NO OVERLAPPING ! 


tM NO CEMENT ! 


NO SCRAPING : 





“A perfect welded 
splice every time” 














Because we believe 
you do understand 


optical facts... 


A legend in the optical industry is that lens users can’t 
understand optical facts. We of Apos are proud of our 
Colorstigmat Lenses, confident of their superiority, and 
have no hesitancy in presenting the facts to you. We 
believe that photographers have enough common sense 
to realize that a lens cannot be absolutely perfect, and 
that 100% can only be approached. Therefore, we are 
willing to publish our resolving power, transmission 
and any other factors which will lead to a better 


90mm F/4.5 : 
Po i {ook understanding of the quality of Colorstigmat Lenses. 


105mm F/4.5 Write for New, FREE Brochure 


eae tae which describes in detail... 


APOS COLORSTIGMAT 
ENLARGING LENSES 


Designed fer coler work, Best for black-and-white, too 


This is an exciting, informative brochure which gives not only 
the facts about Colorstigmat Lenses but also tells you oa num- 
ber of other things which every enlarger owner should know. 


127mm F/5.6 


Ust Price, $28.75 
including tes 





American Precision Optical Systems 
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DUPLICATES 


Smm. to 16mm. to 8mm. 
Bleck & Meany Aa and Kodochrome 


— No Finer Work Anywhere — 
- HOLLYWOODLAND sues 


9220 Califorsia Ave. Gate, Calif 
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suspended because of the war-time need for 
metals, is omce again in production, much 
drudgery should be eliminated. 

The model, now being produced in lim- 
ited quantities, features a new sponge rubber 
and felt combination on the platen to pro- 
vide equal pressure over the entire negative 
surface, and thus assure proper contact at 
all points between the negative and paper. 
The felt pad protects the sponge rubber 
from normal wear, abrasion, and crumbling 
effects, and in addition the felt overcomes 
the possibility of the sponge rubber sticking 
to the glass or paper under high humidity or 
high temperature conditions. A slot and shelf 
have also been built into the new printer 
to permit the use of diffusing glass, or dodging 
or other print correction media. 

The Kodak All-Metal Printer, Model 2, 
will accommodate negatives from 35mm _ to 
4x5'% inches, and permit the use of 5x7 paper 
where wide margins are desired for artistic 
effects. Ask your dealer for price and de- 
livery. 


Calender Masks 


These new Hollis Calendar Masks are de- 
signed so that a negative can be attached to 
the mask and a contact print then made. The 




















print will show a calendar month, together with 
a picture, and designs of jewelry, flowers, ani- 
mals and proverb applicable to the month. A 
set of 3 masks sell for $2.95. These masks are 
attractively packaged, and are available for im- 
mediate delivery from your dealer or Camera 
Pen git Inc., 50 West 29th Street, 
Ww Yok 1, 














BAS RELIEF 
(Continued from page 42) 


The negative is contact printed on the 
Adlux after replacing the lamp in the 
printer with one of 25 watts or less. A 
two-second exposure is about right. The 
remaining steps are the same as for 
regular contact prints. Develop in D-72 
diluted 2: 1, rinse and fix. Never shave 
the development time on Adlux short for 
the finished transparency will be uscJ 
with transmitted light. To remove it frorn 
the developer when it has the appearance 
of a print will result in under-develop- 
ment. Allow the highlights to become 





quite grey against the bottom of the tray. 

When the transparency is washed and 
dried, you’re ready for the final steps. 
Place the positive on a light table—a 
contact printer will do, with the negative 
on top. Shift the positive and negative 
about until the images match exactly. 
Then move the negative out of line—just 
a hair to one side or the other, and bind 
the two together with cellulose tape to 
form a unit. All that remains is to make 
a print from the combination either by 
contact or projection. When properly 
toned, mounted with plenty of white 
border; and framed, you will have a bas- 
relief you can be proud to hang on your 
wall, 











In These Two Fundamental Uses, the 
Speed and Precision of the Haynes 
Photometer is Still Unmatched. 


Ansco has chosen the Haynes Pho- 
tometer-Densitometer to use and 
recommend for Printon color prints 





HAYNES J-3 
Acai, atin” omstanantet ., 
Fholomelee— Centitomtile- 







For TIMING YOUR ENLARGEMENTS 
and CHOOSING THE PROPER PAPER. 
No technical knowledge, gray scales or experience required. 


*The first Haynes Photometers built in 1938 are still giving accurate 
and dependable service. Ask the man who uses one! 


HAYNES PRODUCTS CO., INC., Box 175, Station F » New York 16, N.Y. 


THE PRECISION 
ENLARGING 
METER 


For both Black and White 
and Color Enlargements 











because of its permanent* high ac- 
curacy. It is invariably the choice of 
experts and laboratory technicians. 


PRICES—Model J-3 (IMus.)—$9.45 
Model K-2 (Same but with view- 
inglens & twin controls)—$12.95 
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DIRECT COLOR 


PRINTS TES 


RAPID SERVICE 
Contact or enlarged from any size Ansco-Color, Ektachrome, 
Kodachrome 


or on the new direct printing true rendition 
color material. Minimum order $1.00. 


2 x (24x34) 60c Ea. 3,.°° Ardored at 
time. 

3x(3/4x4/4)$1.00 Ea. 3 

5 x (5x7) $2.50 Ea. eS =. 

4x5 Contact only—$1.50 ey or more from same trans- 

parency ordered at same time, $1.00 each. 

Matte Hr Rat ae in heeg sizes only. — 50 each. 


“COLOR-STRIP"™ 


ANY ANSCO-COLOR ROLL 
35MM—MEMO—620—120 
DEVELOPED and CONTACT 


PRINTED—$3.95 


The Growth of Our Organization Proves Better 
Than Any Advertisemet the Value 
of the Color Services Offered 


Carrolis’ Crystalike, 512 So. 9th St., Tacoma 1, Washington 
Carrolls’ Foto Fan, 1201 Fort St., Honolule 43, Hawail, T.H. 


Processing Availabie from the 
West's First and Finest Color 
San took =: haan Please 
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1" MOTION PICTURES 


Professional lastrestion At Home 
~~" Hollywood, Free Lance, Industrial 


im at home. 
Trecnal supervision. Enthusiastically en- 
dorsed by Ce students or a 
well-paid career hobby, write 
for our FREE CATAL 
MOTION PICTURE . aaa 
of the U. S. A., Inc. 
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ti) Ply Reich” “Triple tore f7, Betax shutter, oo 
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10%” Turner Reich Triple Conv. 6.8, Alphare 
National ax a4 Light Enlarger. . - > 138:38 
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DeJur Prof. Ja a | RTT 166.25 
Simmons - Tg D2 Eni. nn color head ....... 194. 
Argofiex 14.5 coated & caSe@..... 2.2.6. e ee eeeue 6¢.63 
Argus C3, 13.5 coated & case... ... 2... ccc eeees 70.33 
Argus A2, £4.5 coated & case... ...- 2... .ceceuee 29.85 
DE Cader ce ob pe coed cea gevcccdesseced 33.70 
I jornay PL sletnimnseshotceberceves 47.85 
Revere ‘‘88"" 8mm A 66s <4 6.0606 eae ae 77.80 
Revere “‘99"" 8mm 2.8 turret..........-.+55+- 110.00 
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World in Color Productions, 108 West 
Church Street, Elmira, N. Y., are currently 
offering the following three films: Kamrxaze, 


a film showing anti-aircraft artillery shooting 
down enemy planes attacking units of our fleet. 
The action is climaxed by scenes of a Jap 
Kamikaze crashing into a super-carrier, with 
the resulting midship explosion, These are offi- 
cial Navy films and can be purchased in Koda- 
chrome or black and white, silent only. The 
prices are: 8mm 50-foot Kodachrome $6.00, 
black and white $1.75; 16mm 100-foot Koda- 
chrome $13.00, black and white $3.50. 

Miss America oF 1946 is the second film on 
the list and introduces Miss Marilyn Buferd, 
who won the title at Atlantic City. The third 
presentation is Miss AMERICA CONTESTANTS 
of 1946. This is a companion film to the above 
release with scenes of all of the 48 State win- 
ners, and contenders for the coveted title. 
These films were made with the cooperation of 
the Miss America Pageant Committee and 
should be especially interesting to the local sec- 
tions of the country from which these con- 
testants came. Both can be obtained in either 
Kodachrome or black and white and sell for 
the same price: 8mm 50-foot Kodachrome 
$7.50, black and white $2.00; 16mm 100-foot 
Kodachrome $14.75, black and white $4.00. 


FOR THAT essential comedy relief that is re- 
quired in all showings, if they are to be re- 
moved from the “stuffy” class, a two-reel Hal 
Roach film is now available. The Common- 
wealth Pictures Corporation, 729 Seventh 
Avenue, New York 19, N. Y., have been given 
the 16mm distribution rights on this pro- 
duction, entitled Carn A Cop, which depicts 
the antics of a son of the Chief of Police as 
he trys to become a second Sherlock Holmes, 
when his girl friend thinks her hume is being 
invaded by a prowler. The riot starts when 
this fellow enlists the aid of his buddies to 
trap the vagrant and ends with the capture of 
the entire Police Force including his father, 
the Chief. Bookings and rental rates can be 
obtained from Commonwealth at the above ad- 
dress. Say you saw it in MinicaM. 


West Potnt CHAMPIONSHIP FOOTBALL is 
an outstanding instructional and _ incentive 
series of six films on the fundamentals of foot- 
ball, as demonstrated by the great Army team. 
Produced in cooperation with West Point offi- 
cials and with the assistance of notable foot- 
ball experts, this film shows such stars as all- 
America Blanchard, Davis, and Green, demon- 
strating every important playing phase, such 
as passing, plunging into the line, blocking, 
kicking, tackling, and handling the ball. The 
T-Formation, and other offensive and defensive 
plays, are shown and analyzed. Designed spe- 
cifically as a coach’s aid to football training, 
the films are also well adapted to enhance spec- 
tator understanding and appreciation of the 
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game and are particularly timely for spring 
training programs of athletic associations. Pre- 
sented by Association Films and American In- 
stitute of Motion Pictures, the contents of the 
series is as follows: Part 1—Introduction. Part 
9--Fundamentals of Offense. Part 3—Forma- 
tions: Single and Double Wing. Part 4—Fun- 
damentals of Defense. Part 5—Punt Forma- 
tion. Part 6—T-Formation. Purchase price of 
entire series, $150.00. Information on bookings 
and purchases may be obtained from Associa- 
tion Films, 347 Madison Avenue, New York 
Ae. Se 


IF YOU turned on the radio and sat on the 
edge of your chair, biting your finger nails, 
while a big fight was on, you will welcome 
Officials Films’ announcement that their three 
new editions of MONARCHS OF THE RING are 
ready. Knights of the squared circle pack a 
mighty wallop for the boxing fan and with 
these films he can witness famous fights over 
and over again until every blow is memorized. 

The three editions are numbered 2, 3, and 
4, and comprise the following fights: 2— 
*Sharkey-Maloney, *Schmeling-Walker, Baer- 
Doyle, and Leonard-Tendler. 3—*Dempsey- 
Tunney, *Carnera-Schaaf, Tunney-Carpentier, 
and Chocolate-Battalino, 4—*Dempsey-Shar- 
key, *Louis-Levinsky, Ross-Petrolle, and Firpo- 
Brennan. 

These reels are available in the same sizes 
and at the same price as the First Edition, 
namely: 8mm short, $1.75; 8mm feature, 
$5.50; 16mm short, $2.75; 16mm feature, 
$8.75; 16mm, SOF, $17.50 (*Short versions 
include these fights only). Your dealer should 
be able to furnish these editions, if not, con- 
tact Official Films, 25 West 45th St., New York 
19, N. Y. 


LOVERS of good music will welcome STEPHEN 
Foster MELopiEs, filmed against settings of the 
Old South. Colonial mansions, hoop skirts, and 
strumming banjos serve as a background for 
“Beautiful Dreamer,” “Old Black Joe,” “Jeanie 
with the Light Brown Hair,” “Camptowna 
Races,” and “Swanee River.” The cast is a 
large one and includes: The Elm City Four, 
Jeni Freeland, and Tommy Morton and Gret- 
chen Houser, a dance team. This film is a 
production of Official Films, 25 West 45th 
St., New York 19, N. Y., and is available in 
16mm. SOF at $25.00, the screen time is ap- 
proximately 12 minutes, 


RECOGNIZING the importance of the “hold- 
the-line” policy, Pictorial Films, Inc., Pathe 
Industries, Inc., subsidiary, RKO Building, 
Radio City, New York, in an effort to do its 
share towards a stabilized producer-consumer 
relationship, not only “holds the line” but an- 
nounces immediate price reduction of 20% on 
all PicrorEE.s. 

Prices now in effect: 
8mm silent films.. .$ 5.50 instead of $ 6.50 
16mm silent films... 8.75 instead of 10.50 
16mm sound films... 17.50 instead of 21.00 
100 ft. musicals 

(16mm. sound)... 7.50 instead of 9.00 






Wesco 
Kodachrome Slides 


a= == present 


San Francisco, city of 
poetry and legend, 
where East meets West, 
and likes it. City of 
gay nineties cable 
cars crawling up per- 
pendicular hills, from 
which may be viewed 
some of the most cos- 
mopolitan sights in 
the world. 





Chinatown, largest Oriental settlement outside 
Asia; Little Italy, Telegraph Hilh, last stronghold 
of old Bohemia. Miles of ocean beaches, great 
waves exploding on jagged rocks. A sparkling 
island-dotted bay whose blue, it is said, is 
comparable only to Naples — harboring great 
liners, a picturesque fleet of sardine fishers 
and the world's longest bridge. Scenes which 
delight visitors to the fabulous city by the 
Golden Gate are now ready for your slide 
collection in Wesco'’s new San Francisco Series: 
12 magnificent color shots in self-viewing panel, 
$5.85. Individual slides, 50c. 

HUNDREDS OF WESCO SUBJECTS to choose 
from, every slide a photographic gem by a 
topflight color photographer. 

At better camera stores everywhere. 


SEND COUPON TODAY FOR FREE ILLUSTRATED 
LIST OF WESCO COLOR SLIDE SUBJECTS 


I Western Movie Supply Company I 
I 202 Rosenstock Bldg., San Francisco 8, Calif. ff 
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Wesco 2:27 
Color Slides in the World! 
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PRECISION 
PRESSMAN 


$7340 


Including Federal Tax, 
less lens and 


Heralded as the most important 
advance in press cameras! The 
new Busch Precision Pressman, 
completely postwar engineered, 
offers a host of remarkable improvements. See 
how the Busch Pressman broadens the sco 
of press phovography and delivers PRECISIO 
PERFORMANCE to micrometric accuracy. 
Busch Precision Camera Corporation, 910 W. 
Jackson Blvd., Chicago 7, Illinois. 


YOUR 
CAMERA 
DEALER 





WIGH SPEED 
J REPEATING 
= ELECTRONIC FLASH 
=— EQUIPMENT 
: waa Custom built to your 
TAN OS atin specifications 


ENGINEERING CO. - 7509 Melrose Avenue 


waite For 
QUOTATION 


HOLLYWOOD, CALIF 








055 N. MANSFIELD AVE. O€PT. MIPS HOLLYWOOD 38, CAL 
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POPULAR classics, sung by fine vocalists, and 
filmed in the studios of Official Films are 
offered by that company in 16mm SOF of 100- 
foot length at $9.00. The series includes the 
following: Ave Marta, Rosary, and HABEN- 
ERA, as sung by Elaine Malbin, and Eut-Eur 
and Tue Lorp’s Prayer, sung by Norman 
Young. 


DO RADIOS bother you? They do Jack Oakie 
in this father-daughter vaudeville team picture, 
also starring Peggy Ryan. When radio folds 
vaudeville, Jack takes a violent dislike to it 
and no amount of persuasion by his daughter 
will cause him to relent. The old man tries to 





push his daughter into society circles and then 
take a seat in a home for retired actors. Thru 
many fits of temper and disappointments the 
plot eventually winds its way to the reuniting 
of the team in, of all places, big-time radio. 
Ask for On Stace, Everyspopy from United 


World Films, Inc. The rental is $17.50 for 
6-reels of funtime, catalog number is 2693, 


GHY]J. 


THOSE fast-talking mixed-up comedians, Abbott 
and Costello, foil a trio of big, bold, ba-aad 
gamblers who want to rob the owner of a 
venerable Show - Boat, in this one. THE 
Naucuty Nineties is its title and you can 
imagine what Abbott and Costello do to it. 
They are ably supported in their work by Alan 
Curtis, Rita Johnson, Joe Sawyer and Henry 
Travers. You should allow running time for 
8-reels when booking this feature, No. 2656, 
GHYJ, which carries a rental of $20.00, from 
United World Films, Inc., R.C.A. Building, 
Rockefeller Center, New York 20, N. Y. 


The above productions are from the studios 
of Universal Pictures and are in 16mm Sound- 
on-Film. 


News Review or 1946. The most exciting 
history-making events of the first year of vic- 
tory have been recorded for your film library 
in Official Films’ latest documentary, News 
Review oF 1946. Careful editing combine the 
highlights of the most important national and 
international happenings of the twelve month 
period of ’46, into an authentic and exciting 
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film, which is undoubtedly one of the most 
action-packed news films ever released to pro- 
jector owners. Some of the highlights covered 
are: U, N. Meets, Bikini Bomb Tests, Paris 
Peace Conference, Nuremberg Trials, Riots 
Abroad, World Series, Forest Hills Tennis 
Finals, and U. S. Cardinals in. Rome. The 
film is available at leading camera shops and 
film libraries at the following prices; 8mm 
short, $1.75 ; 8mm feature, $5.50 ; 16mm short, 
ge 16mm feature, $8.75; 16mm _ sound, 
$17.50. 


ToucHpown TuHritts or 1946, also avail- 
able now, is Official’s yearly record of high- 
lights from the season’s leading football games. 
This film is a special treat for football fans, 
for it allows projector owners to see their 
favorite All-American stars make the plays 
that made them famous. A front row seat to 
the most exciting games of the year, with 
thrilling plays and gridiron strategy. Official’s 
ToucHDOWwN THRILLS oF 1946 features the 
Army-Navy, Notre Dame-Navy, Georgia- 
Alabama games, as well as several others that 
made football headlines in ’46. Available in 
same sizes and prices as listed above. 


FEW MEN defied Hitler and lived to tell about 
it. One of these few is Pastor Martin Nie- 
moeller, U-boat commander in the First World 
War and occupant of a Nazi concentration 
camp for eight years during the prelude and 





action of the Second. Pastor Niemoeller is 
pictured above before the camera at Telefilm 
Studios, where scenes for a 16mm Christian 
Films Production, for distribution to churches 
throughout the world were being filmed. His 
wife is also pictured in the illustration. 











exp. exp. 
e “MERCURY STAR" $1.25 $2.25 
22 x 3% s.w. glossy 
& “MERCURY POPULAR" 2.00 3.50 
3% « 42 sw. glossy 
+ “MERCURY SUPER" 2.00 3.50 
3% «x 4%. dw. semi-motte 
. “MERCURY SPECIAL S$" 2.00 3.50 
3¥2 x Ssw glossy 
® “MERCURY SPECIAL M" 2.50 4.50 
3¥2 x 5 dw. semi-motte 
Projection Positives and Contact Strips phote 
cell controlled 


RELOADS: 18/32 exp. 45¢, 36/65 exp. 65¢ 





f 10 services FoR 35% % 

16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 

| Individual Studio and Salon Enlargements 


{ Genvine CHROMEX Color Enlargements 


Mai! your films todoy or write. for complete price 
list, mailing bag and order form. 


pemehan FOTO GRAPHIC SRV, iN 


26 W. 46th ST. NEW YORK y NY 





NTT Coane C ARTRIDGE REFILL 
CHARCE 16 EXPOSURES 


DEVELOPED « Fize Grain Processed 





SLIDE. ALSO CAMERAS—MOVIE AND 
STILL. GET OUR LIST AND PRICES. 


Soe" JACK SCHIFF) 


’ oe CAMERA EXCHANGE | | 





|| SS VESEY ST NEW YORK7 BE 3-115! 


117 





Great photography 


demands both technical skill and 
the imagination of an artist. Our stu- 
dents receive excellent training in 
technique with our superb darkroom 
and studio facilities. And through 
lectures, criticism and example, our 
faculty stimulates and guides creative 
imagination 
Full-time Course 
24 Months 
Co-educational 


*& Brochure M-2 sent on request 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


(A non-profit institution) 


2510 WEST 7TH STREET 
LOS ANGELES 5, CALIFORNIA 


DIRECTOR: FRED R. ARCHER, F.P.S.A. 
ADMINISTRATION: SEYMOUR L. ELKINS 
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WHAT COLOR IS SAND? 


Sands are not always golden. That is why 
black-and-white photographers have a problem 
when they decide to tone a sand picture. Un- 
less they have observed the color carefully, 
they probably will tone all sand the same color, 
a brown yellow. 

Sands may be red, black, white, brown, 
golden, and intermediate shades, depending on 
composition and wetness. Hawaiian sands are 
black; the sands of the White Sands Nat’l 
Monument are white; the Indiana Dunes sands 
are warm grey, and are not yellow even when 
wet. Dunes sands are so light that they may 
look like snow in pictures showing drifts, and 
a sepia tone may be justified to make them 
appear more “realistic.” 

The color photographer must watch ex- 
posures made early or late in the day because 
then the white sand may turn out with a defi- 
nitely reddish color. 

—Bulletin—Nature Camera Club of Chicago. 





TONING MYSTERIES 


The action of a gold toner is mystifying to 
many photographers. They find that it works 
on Opal, but not on Brovira; that it gives one 
color on Kodalure, a different color on Velour 
Black. 

The secret of the mystery is not that the 
gold toner is a peculiar toner, but that the 
papers are of different types. The confusion is 
caused by thinking of papers by trade names 
instead of by types. 

The gold toner works on Opal, Kodalure, 
Cykora, Velour Black, Azo, etc., because these 
are chloro-bromide or chloride papers. Brovira, 
Halobrom, Kodabrom, etc., do not tone because 
they are bromide papers. Thus any paper, no 
matter who the manufacturer or what the 
trade name, will tone if it contains chloride, 
but not if it is a straight bromide emulsion. 

The differences in color are causéd by dif- 

_ ferences in grain sizes. The smaller the grain 
size, the more a reddish or purplish tinge will 
appear in the last stages of the sepia gold 
toning. 

Inversely, one may test a strarige paper with 
a gold toner. If it tones, it is a chloride or 
chloro-bromide paper; if it does not tone, it is 
a bromide paper. If it is a chloro-bromide type, 
it may be identified as a bromo-chloride or 
chlorobromide by the speed and depth of 
toning. 

—Bulletin—Nature Camera Club of Chicago. 
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GADGETS, Binns 
AND SHORT CUTS 





Data Sheet Binder 

Are you failing to make use of the Photo 
Data Sheets in Minicam PxHotocraPpuy be- 
cause you can never find them when they are 
wanted? 

Buy a few “Acco” fasteners at your local 
stationer’s and attach one to a piece of plywood 
or masonite. Drill a hole near the top edge of 
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the board so that it may be hung from a nail 
or hook over the darkroom worktable. 

Now all you do is cut the Data Sheets from 
Minicam, punch the necessary holes and fasten 
to the board with the “Acco.” Each new Data 
Sheet takes its place on the board and your 
record is up-to-date and readily accessible.— 
George T. Lundeen. 


Five Minute Dryer 


This dryer is economical to make as most 
amateur photographers have the equipment 
shown. The lamp used in the illustration 
is a 250 watt Infra-Red heat lamp of the 
non-glare type made by Birdseye and cost 
$3.60. A similar lamp of the same wattage, 
but clear, cost $1.60. As can be seen, the lamp 





holder is a gooseneck desk lamp with the shade 
removed. The ferrotype tin illustrated is 10 x 
14 inches, chrome finished, and covered with 
canvas to hold the prints in "place while drying. 
Metal strip holders are made of galvanized iron, 





WAR BARGAINS 
in LENSES and PRISMS 


ASSEMBLE YOUR OWN BINOCULARS! 
SAVE MORE THAN '/2 REGULAR COST 
ARMY'S 6x30 





'30- .$40.00 Post- 
id, plus $8.00 tax—Total 
AIR FORCES GUN SIGHT 
With Polarizing Vartiaie Density Attachment—Use as Side 
Viewer or take apart and Polarizing Variable Density A’ 
ment, Mangin Concave Mirror, Window, Reflector Plate Metal 
Reticle, Housing, Ring ‘and Bead’ 1 Sight. | The Polarizi 
attachment alone is many times the price of entire unt 
Consists of 2 Polarizing Filters mounted with small handle which 
one around used Photography, 


oth 
Research, 5 oe as Light Dimmer, etc. 
Stock PFOCBM 2. nce se cncvessesecssceseess $5.00 Postpaid 
Same Unit without Polarizing Attachment 
See: SG A owe os oh ce beceséepeeoedews $2.50 Postpaid 
SPecTROSCOFE S€TS—These Sets contain all Lenses and Prisms 
you pees to make a Spectroscope, plus FREE 15-page Instruction 
et. 


Stock #1500-M Hand Type Spectroscope..... $3. ro 4 Gemsonie 
Stock #1501-" Laboratory Type ........+++ tpaid 
35MM KODACHROME PROJECTING LENS Sar_consiets of 2 
Achromatic Lenses for projecting. Plus 2 Condensing Lenses and 
pisces 260 of Bont Absorbing Glass with directions. 
OM ww cece reese reerseseeses $3.10 Postpaid 
Prism Teleceope-—Ail the lenses You Need to build your own 
BBM. ccc ccvcccreeccccesecescnss S Postpaid 
a Bs. ey millions fl war susptus baw ad im po for 
sale at barg Prices. Wri for catalog '—Sen 


Satisfaction Geueuieed ° erate by "Stock No. 


EDMUND SALVAGE COMPANY 
P. ©. AUDUBON, NEW JERSEY 





HOUSTON plastic SLIDE HOLDERS 
NOW — in SINGLE FRAME SIZE! 


Available for the first time! Now you can mount your 
own slides . . . new design simply “snaps’”’ in or out. 
Easy. Quick. Double and single frame sizes in colorful, 
sturdy plastic, demountable. 


HOUSTON COLOR LABORATORIES 
11801 W. Olympic Los Angeles, 25 





OF MOUNTING 
PHOTOGRAPHS 


a \ PROPERLY 
AREL I N Cu 1. tovie 10, 

















Learn PHOTOGRAPHY 


In One of the Leading Photographic 
Schools of America 


Silver Spring, Maryland ... a Suburb of 


Washington, D. C. 


Finest Available Equipment for 
Complete Professional Training 
* STUDIO * COMMERCIAL 
* ADVERTISING * FASHIONS 
and many other Photographic. Fields 
COLOR FOR PROFESSIONALS 
Approved for GI Training 


NATIONAL SCHOOL OF PHOTOGRAPHY 
922 Burlington Ave. Silver Springs, Md. 














“STREAMLINED OPTICS" 
TURNER REICH—GUNDLACH—RADAR 
KORONA be rep oe purge myoreagel 

Leaders since 1884 in quality optics. On om had 
-. A. Ay s  — back, these names [a 
Ask your dealer—he knows quality. 
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CAMERAS & LENSES 
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CAP/TAL CAMERA 
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WOW ® WASHINGTON 


VANIA AVE 
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14 inches long, with a 1-inch bend at each 
end to hold the ferrotype tin in a curved oad 
tion. The lamp is placed about 12 inches from 
the tin so that the heat is evenly distributed. 
Two tins are pictured to show both sides.— 
C. J. Klingele. 


Marking Movie Film for Editing 

Many movie makers use a paper punch to 
mark films for editing, while it is passing thru 
either the projector or viewer. 

The usual method is to make the punch 
mark, or hole, in the center of the frame, which 
necessitates placing a light behind the film to 
locate the mark. 

If the punch mark is made along one edge 
of the film, in the form of a notch, it is easily 
located by touch as the edges of the film are 
run between the fingers.—Walt Woestman. 


Portable Reflector 

Do you want a simple, efficient, and inex- 
pensive reflector? Cut the side out of any large 
cardboard shipping container and attach pieces 
of white paper to one side and the reflector is 
complete. 

Sheets as small as 8% x 11” typewriter 
paper can be fastened to the surface of the 
cardboard by using cellulose tape.—George T. 
Lundeen, 


Miniature Speed Graphic Kinks 

Front shutter operation is made more con- 
venient by slipping the cable release through 
upper loop of leather strap and then behind 
wire finder to socket on shutter. This arrange- 
ment is especially good with Graphex shutter as 
button will be right at thumb position as shown 
in photo below. The paper was only placed 
around the camera for photographic purposes 
to make the black release stand out against the 
background. 





Frequently a vertical flash is better than a 
horizontal one but the flash gun is not mounted 


for best results in normal position. Another 
mount bracket attached to bottom tripod socket 
of camera permits gun to be positioned high 
and also vertical and is comfortable to operate. 
As shown in the photo, the mount is easily 
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made from a piece of g-inch stainless steel, 
fitted around the metal parts of the camera 
and threaded to take a standard %”-20 tripod 
screw. The head of the screw was covered with 
leather to protect the battery case and prevent 
vibration. The photo below shows the gun 
mounted on this bracket. It is good practice 





to have this mount on whenever shooting with 
flash as you have the choice of two positions. 

The spring clamp lever on the Graflex 
flash gun is normally raised from the bottom 








e | BACK AGAIN! 


Enlarged Panel Prints 


in leatherette loose-leaf album 
s from 35mm film enlarged to 3% x 5 inches 
36 exposures. .$1.50 18 and 20 exposures. .$1.00 


. exposures. . 
film; enlarged to 3%"x5”"; dium or fast speed films 
in albums ......+++ 7Sc SOc ea. or 3 for $1.25 
& 10 & 12 Exposures. .65¢ 


COLOR PRINTS 


@ | From any Transparency up to 5”x7"” 1] 
(35mm included) 





3%" x 4V¥2" Mounted........ - $1.00 
34" x 4¥2"” Unmounted......... $ .85 
a OY x 7" MeemeS.. ww ce ccs $2.50 
8” x 10” Mounted........... . -$3.75 


Subject composed and cropped 
From 35mm Slides only 





* 244" x 3¥4"” Mounted.......... $ .60 
Ten Unmounted........)......+. $4.00 
OP or PIE, noc tccdccnes $2.00 
8” x 10” Mounted... .......... $3.00 








@ L_No cropping or composing 

All prints mounted in attractive fold- 

ers . . . Minimum Order . . . $1.00 

. Enclose remittance with order. 

. No charge for postage or packing. 
Remove all glass before mailing. 


PHOTO LAB, unc. 


3825 GEORGIA AVENUE, N: W. 
SUITE 237 


WASHINGTON 11, D. C. 



















{ \KON-TAK PRINTER 


Everything for Printing Convenience ! ! 


N ive clip, airfoam 
P! mask le up to 4x5, 
pi 1 men —. Le 9 1- 

4 1QNn! vu. 


Sik anata 
SLE KIT x all ALUMINUM PARTS, 
uses type sockets 





KON-TAK KIT LY $s 
MONEY BACK GUARANTEE 


HILL MFG. CO. eoster'o: 











IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film RT) 


Enlargements 







Developed 


36 exp. Reloads 
S0c 







We finish all other miniature and split size film 
in our famous piney Beauty nts—Deckled 
and Embossed Da’ 8 exp. 
No, 828 and f27. 3Sc. 12 exp. splits, 45c. 
16 exp. splits, SSe. Send roll and money or 
write for “tree mailers and | ce list, 
You will ee that our Modern 
long experie’ DO make a BIG difference. 
e 


Artistic pee Be Finishi 8 exp. rolis 
complete set of deckied ged embossed, 

‘ jin prints. Seooak for failures. 
with each 













“‘MAIL-BAG FILM ante 
Dept. 8, Box 5440-A, Chicago 80, III, 





121 








7Zece MICO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type camera 





Enables you to use 
— type double cut 

holders or film pack 
adapters in your pack 
type camera. Sharp de- 
tail assured by ground 
glass focusing. Spring- 














under hooded, spring-attached, ground glass focusing 
panel. No need to remove ground glass back each time. 


Easy-to-use and install SPRINGBACK 
Complete with hood and ground glass 


2Ye x 3%, (for 6% by 9 em) Postpaid 940.77 


11.79 
3% x 4% (for 9 by 12 em.) Post-paid milo ti 
SPECIFY SIZE AND ENCLOSE 
CHECK OR MONEY ORDER 


MICO PHOTO PRODUCTS CO. 


? South Dearborn Str C 30 4 o's 






















SUPER-COTE 


MEANS 

BETTER PICTURES but by unscrewing the thumb lever a half turn 

it can be made to operate more naturally from 

WITH YOUR PRESENT LENS the top, as shown in the last illustration. A 
The SUPER-COTE Process has been engi- thin shim made of paper, or thin metal, is 
neered by coating experts to modernize your slipped under the small plate (marked X in 
lens by the most advanced hard coating meth- photo) if necessary to compensate for this half 


ods. Prompt efficient service including full in- turn although it should not normally be re- 
quired as the lever is so made as to be revers- 





surance. See your photo dealer or write eae 2 Me Btews 
Optical Film Engineering Company 
2125-M Cherry St. Philadelphia 3, Pa. Ferrotype Tin Lights Shadows 


Dealer Inquiries Invited 








Chromium ferrotype tins are handy for light- 
ing shadows when strong contrasts are: not 
desirable, such as in outdoor portraiture under 
a strong summer sun or in contrasty snow 











scenes, 


GRAPHICS 


2V4"'x3 V4" 


With Optar #4.5 10lmm coated 
lens in Graphex Shutter, King Sol 
Flashgun, one holder and Film 
Pack adapter. 


$252.80 Bend a wire clothes hanger to hold the tin 
in a slight arc so that the reflected rays can 





be concentrated. A little experiment before- 
hand will show the amount that the tin must 


= 
IAM Ee DO be curved for best results; the clothes hanger 


15 West 47th Street New York 19. N.Y. can then be bent accordingly—Herman Klein. 
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Using Cotton-Tipped Applicators 

Available at small cost at all drug stores, 
these applicators have found many uses in our 
darkroom. A bundle of them lies near a bottle 
of full-strength developer on the shelf and 
when a portion of a print needs strengthening 
during development we apply the full-strength 
developer with one of these handy swabs. 

They are useful, too, for reducing small sec- 
tions of a print or negative with ferricyanide 
or other reducers and are ideal. for use in 
photo-coloring. 

Used carefully and gently they will remove 
dust from camera, projector, or enlarger. Film 
gates of movie projectors can also be cleaned 
readily with them. Care must be exercised to 
be certain that none of the cotton catches on 
projections and remains in the mechanism, 
however, as it will probably do more harm than 


We use these applicators for cleaning the 
grooves in roll-film developing tanks and for 
applying wax to the inner surfaces of these 
grooves so that the film will slide into place 
more easily. All-in-all, many uses can be found 
for them and they soon become a darkroom 
necessity.—Frank H. Tooker. 


Retouching Desk 

A satisfactory retouching desk can be con- 
structed at a cost of about twenty-five cents by 
following the directions given below. 





Take the ends of a wooden box and hinge 
them together with small hinges. Using a 
brace and bit, a keyhole saw, and a wood 
chisel and hammer, cut the center section so 
that a 4 x 6 inch frosted glass will set flush 
with the top surface. To hold the glass in 
place, fasten black masking tape around the 
edges of the glass and wood frame. 

For adjusting the slant of the top, drill sev- 
eral small, shallow holes to fit the size of a 
wood or metal prop. Drill the holes on a slant 

















Sehold! the sensational 
TIME-O-LIT 


Every camera amateur or professional with a Time-O-Lite is se 
proud of it, so sold on it, that he shows it off every chance he 
gets. Time-0-Lite deserves it too—it's the handiest piece of photo 
equipment you can have; it times to a split-second every process 
—enlarging, contact printing and floodlighting. You won't be 
disappointed by prints blurred by over or under exposure or badly 
timed floodlights. You get one print or a/thousand, uniform in 
‘tone and color.. 

Time-0-Lite has new features—a double scale dial, instant auto- 
matic re-set, elapsed time indication for dodging. Amateur or 
professional, you ought to have a Time-O-Lite. It pays for itself 
in paper savings. 

Model M-49 Time-O-Lite MASTER $19.50 inc. tax 
Model P-4¢ Time-O-Lite PROFESSIONAL $24.50 inc. tax 


INDUSTRIAL TIMER CORPORATION 


“KNOWN THE WORLD OVER" 
103 EDISON PLACE, NEWARK, NEW JERSEY 





NOT DOLLAR 
DEVELOPING 


Your deserv. 

m egy seamscgrazes Gomes suaiy, dezlening 

to 314x414. Beautiful quali prints 
Single wi, glossy paper, 36 

exp, roll Toe. bees panne D, 83; 3. 4g 

men —-. 60¢; 18 exp., 40c. FREE mailing’ bags, 
P GHT EXPOSURE FILM: PSHOTS 

or & Spark. Now Avaicasuay oA’ 

25c. MINICAM PHOTO LABS., Dept.4-8, LaCrosse, Wis, 





























The demand for skilled photographers is great 
and will be greater. If photography is now 
your hobby, you can easily make it your pro- 
fession. 

Classes in Portrait, Commercial and Direct 
Color Photography. 


An accredited school for Veterans. Coedu- 
cational. Enrollments now being accepted. 
wate 


6). Write for Catalog PT 7 
PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park Street, New Haven 11, Conn. 
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FIGURE PHOTOGRAPHY SIMPLIFIED 


se poses by GORGEOUS MODELS are excellent in 

ge Bag lighting and composition. By using 
: em student of 

pf Should easily and quickly master -& aseagiond 

i SO different—no two alike 

x Awe y Color Slides 2 for $1, 5-$2, 10-$4, 


3Smm Transparencies, unmounted 15 for - - 

35mm Negatives 10 for $1, 25-$2, 45-45. sdiecesmmaioane 
Professional Film Cut Negatives. Size 24x3% each $1 
§ -$4. Size 4x5 each $1.50, 4-$5. . 
Pin-up Photographs 10 for $1, 25-$2, 60-$4. 

Movies (black and white) 50 ft. 8mm $3, 100 ft 


> tom $5. 
eautiful Kodachrome Col f 
yell ny c e Color SO ft, 8mm $8, 100 ft. 


FREE OFFER: Select $6 worth, send only $5; 
get $1 worth FREE. 
Produced exclusively by 


FINE ARTS FILM CO. (MP) 
Box 2084 San 


P.O. Antonio 6, Texas 














35 MM FILM 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


25 ft.......$1.25 
100 ft.......$3.50 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 


(We Supply Cartridges) 
Calif. Buyers Include Sales Tax 














PACIFIC COAST FILM 
© No. Sierra Bonita Gaus ae Calif. 











5 ae Ouadedy DEVELOPING 


Exacting 
quality eps ay Write for 
mailers and other OUTSTANDING OFFERS 








Studio-Tested Professional 
PHOTOGRAPHIC EQUIPMENT 


Keith Cameras, 
and Printex 
inning prints. 
ler or write: 


Cooper Lens Shades, 
Printex Press Cameras 
Enlargers make prize-w 

See them at your dea 


19 Garden & Witliams 


3266 W. Pico Bivd., Los Angeles 6, Calif. 
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toward the hinges. The prop pictured is an 
unsharpened pencil and only one has been 
found to be necessary at any time. 





A regular desk lamp may be used as a light 


source. Shine the light onto a white paper 
that is placed on top of the base, this will then 
provide reflected light thru the negative. To 
shield unwanted light from the working sur- 
face, tack cardboard to the three edges of the 
top.—George T. Lundeen. 
Dye Retouching Stand 

Photographers using the dye retouching 
method of print spotting and negative retouch- 
ing, soon ome aware of the need for some- 
thing that will keep the numerous bottles in 
order. 

I have solved this problem by making a 
7-hole bottle rack out of bakelite (though 


ee 4 — 





wood will do) and obtaining for the dye solu- 
tions some }% ounce vials from my local chemi- 
cal supply house. 

To make the bottle rack shown, two pieces 
of bakelite or wood are needed. The base 
piece, which does not require drilling, is 
8”x1%e"x%”". The top piece is 8’x1%4"x%"’. 
The bottle holes are drilled approximately 


11/16” in diameter. 
The end hole centers are 1-3/16” from the 
ends and the hole centers are spaced 15/16” 








— 3.3 YS 











let the most famous name in Glamour Photography 


MURRAY KORMAN 


Show you how to crash into “big shot” photography, with 
this sensational new course! Learn the master secrets 
of romeur protograpay! Easy! F ool proof! Sure ee 



























You too can take a Ravishing Picture Like This! Haven't you apr wished you could take _fiamowr 

y portraits instead of snapshots ere’s your chance to 

It's easy—when MURRAY KORMAN shows you how! Le foot at It makes no difference whether you have 

camera. Get this course, “The Art of 

Gtemeur Photography."’ It’s your magic key to taking 

Gaus as lovely as the best penteadionald take. It’s the 
reak you've been waiting for. 





¢ How to arrange lighting for glamorous ~ J 3. 

effects . . . what lights to use . . . how to 

place them. ONLY $10 FOR COMPLETE COURSE; 
¢ How to analyze your subjects . . . how to ACTUALLY 5 COURSES IN ONE! 


pick out their good points. Includes everything you peed. . Its a ef J ‘or 
* h let t rts. ere’s what they 
* How to pose your subjects... how to ar- iB Qn cach complete with cha 


range their shoulders, legs, head... what 1—How to take glamour portrait of head and 
i j shoulders 
pose is best for each subject. A our bust pe trelt. 


¢ How to glamorize your composition and 3—How te take “over shoulder"' glamour 
best back ; raits. 
st backgrounds for each afew + to take glamorous full standing o-. 
* How to select camera angles. 5—How fo take glamoraus seated portraits glorifying 
legs and thighs. 


out to only 
traits of the worlds most beautiful other source can you obtain the sensational kind of “‘in- 


women! Special offer limited time only. side secrets’ you get from the great master himself! 
Mail coupon today! 


SATISFACTION GUARANTEED! MAIL COUPON TODAY! 


Ss KORMAN—Dept. M 2 
5 Fifth Avenue 

New York, New York 

Dear Mr. Korman: 

Send me your sensational new complete course, ‘““The Art of Glamour Photography,” at the special price of 

$10.00. And absolutely free, send me 12 glamour portraits of the world’s most beautiful women. 


Please send complete course plus 12 glamour portraits C. O. D. I will pay postman $10.00, plus 
few cents postage. 
0 I want to save postage. Send complete course plus 12 glamour portraits prepaid! Enclosed is $10.00. 


With the complete course, Murray Kor- ‘o . 
k t. 5 let for $10. That fi 
tH man sends you FREE 12° glamour por- Think of i $2.00 each. One a enweiat And Pe cage 
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OSWALD RABBIT—A Walter Lantz feature—3 MONKEYS 


OSWALD RABBIT 


Cartoon 
HOME MOVIES 


Everyone enjoys Oswald’s fun-making 
escapades. Show also Donald Duck, 
Mickey Mouse and the 3 Monkeys 
for a perfect Home Movie show. 


GET THESE FEATURES 






100 Ft. 16MM... $3.00 50 Ft. 8MM.. $1.75 
Dr. Oswald .. OA Oswald The Hunter .17-A 
G-Man Oswald 13-A The Radio Bug... .18-A 
Bo Peep's Sheep... .14-A The Magic Wand... 21-A 


At Your Dealers or Order Direct. Write for catalog 
and prices to 
HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. Dept. 102 Hollywood 28, Calif. 













35 MM DEVELOPED & ENLARGED to 31s x 42 


18 EXPOSURES ...85c 
8 Exp. Roll, ONLY 25c¢ 


Write for FREE 
Mailer and Price List 


MANHATTAN 


PHOTO SERVICE F 
49 West 27th Street, New York 1, N.Y. . Suc 








Acclaimed by the Critics and Best Photographers as ar 


INVALUABLE BOOK 
Nicholas Haz, F.R.P.S., F.P.S.A. 


IMAGE MANAGEMENT 


a en a eae mg 
$3.50, Postpaid, or C.0.D. Plus Postage 
from S NICHOLAS HAZ BOOKS 

Box 1555, Cincinnati 1, Ohio 














Vrbling Work COLORING PHOTOS 


: NATIONAL PHOTO 
1315 S. Michigan Ave., Dept. 1943, Chicago 5, t!!. 





We are looking for high grade 
KODACHROMES 


SUITABLE FOR MAGAZINE COVE! 

AND OTHER ILLUSTRATIVE PURPOSES. 
4x5 larger, Children, animals, industry, science. 
landscapes, on giris, human picture stories.” 
veplien om and 


returns. payments. 
THE SHOSTAL | PRESS AGENCY 
S45 FIFTH AVE. NEW YORK 17, WN. Y. 


. Sports, 
Prompt 











35MM POSITIVE TRANSPARENCIES 
1 Roll 36 exposures 40c 
3 Rolls $1.10, 6 Rolls $2. oe 





Returned reer Fine ny Ex, xox of 35mm — 
im 40c. 
ae of Stock Slides on 
L. 36 35mm Card mts, SOc. ial 





strip. | 
= 2s 

Se roti; negative or —— Ca 
Gem, Jr., Stide File, $1.00. 
POSITIVE PRINT CO. 








129 WN. Wood Ave., Linden, WN. J. 








apart. After drilling the holes in the top 
piece, it is screwed to the base. A hole for a 
medicine dropper can then be drilled at one 
end. 

If the necessary tools are not available at 
home, a carpenter shop would probably do this 
job at little cost. 

Another convenient item useful in dye re- 
touching and shown in the illustration is a 
white porcelain spotting plate. This too, can 
be obtained at a chemical supply house and 
it eliminates the need for many small jars or 
lids for the various working solutions. 

The dye solutions shown in my stand are as 
follows: Spotone dye solutions, Blue, Sepia and 
Black, Olive black (mixed), Copper tone 
(mixed), Ten percent ammonia and new coc- 
cine stock solution, 5 grains to 2 ounce of 
water.—Cornelius Hogenbirk. 


Travel Kit Case 

By removing part of the original equipment 
and using certain items as furnished—an or- 
dinary travel kit may be transformed into a 
neat carrying case for a small camera and ac- 
cessories. 





The upper photo shows camera, exposure 
meter, film, sunshade and small parts being 
assembled in the revamped case, while the lower 
photo illustrates the case with all parts in place 
—ready to be closed.—H. Leeper. 
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TRI-PURPOSE MODEL AAA 


(300 watt) Shows single frame and double 
frame 35mm filmstrips and 2°x2" slides. 







Model AK 
(300 watt) 
For 2" x 2” 
slides. 


OTHER S.V.E. PROJECTOR 
SUPERIORITIES 
© SIMPLE OPERATION 


@ SEMI-AUTOMATIC 
SLIDE CHANGER 


CORRECT VENTILATION 
STURDINESS 

LIGHT WEIGHT 

AC OR DC 

REWIND TAKEUP 


.. to BY REEN BRILL Igy, 





euaevares MAXIM, Uny 


improved-process 


COATED 
LENSES 





PROJECTORS 
At No Extra Cost! 


For 28 years, the Society for Visual Education, Inc., 
has pioneered in the development of new and better 
projectors. Now, in S.V.E. projectors models AAA 
and AK, you get special improved-process coated 
lenses at no extra cost to give you finer projection than 
ever before. 


These new coated lenses were accepted for use only 
after months of testing and re-testing. They result in 
very definite quality improvement in showing both 
black and white and color: 


¢ Greatly increased illumination on the screen 
¢ Increased color fidelity 

¢ Sharper definition and contrast 

¢ Elimination of light scattering and flare 

¢ Better projection for underexposed pictures 


See Your Nearest Dealer Today 


SOCIETY FOR VISUAL EDUCATION, INC. 


SH4ivte44 


100 East OF 
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This new Amfile Album has everything—I2 black 
and 12 white acetate covered pages—a quick metal- 
ring opening and closing device—beautiful padded 
Terekan covers in saddle tan, fawn, wine or cinna- 
mon. Get at stores 5x7”’ $4. 50, 8x10” $6.50, 14x11” 
$11.50. 
Free catalog of Amfiles for Reels, Slides, 
Negatives, ete. 


BERG FILE & INDEX CO. 


LEICA 
LENSES 


Direct from Leica 
in Germany! 
Elmar 35mm (wide angle) 


1631 Duar 
Kankakee 





Elmar 90mm {4 
Seen Bae 06.9.0... stn eees 213.50 
American-made 90mm f4.5. 115.50 


American-made 127mm f4.5. 171.50 
Order from 


WESTEN'S CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 


















LEARN HOME 5 LEARN HOME PORTRAITURE | 


Get this complete 40-page 
let with 62 Riustratione Showing all ail 
portraits—busts, profiles, and ful “length 
s small pn nds. How 
take care of hands, eyes, mouth. glasses. 
All diagrams otto ele Cal li -e-) anna = 
se te 


of spots, te: Send 
35c for your copy—or 3c stamp tor gp 


informati 
510-3 Morris Building 
Baltimore 1 


@amera ._ Maryland 
ENLARGEMENTS 


of mapearee ee 












FSS aioe 00 or 3 for $1.00 
| Speen ee oy < Se cack 4 for $2.50 
11x14 ; 1.50 each or 5 for $7.00 
Your instructions are carefully followed. 
PHOTOSPOT 
Box 329 Bamberg, South Carolina 











IS THE BEST TIME 


NO TO SELL YOUR 


PHOTOGRAPHIC aCe 
We St Po “ 


Free Estimot 


BROADWAY 
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Saturated Bromide Solution for Print Contro) 


Nearly every photographer knows that the 
addition of bromide salts to paper developer 
will prevent fogging, increase contrast by giv- 
ing clearer highlights, and give warmer, brown 
or olive-brown tones especially in the warm 
tone papers. 

Few use this valuable control regularly, 
however, because of the trouble and time in- 
volved in measuring out the bromide. This 
can be eliminated by using a saturated solution 
of potassium bromide and measuring it into 
the developer with a medicine dropper. A 
dropper bottle is most convenient. 





The saturated solution is made by simply 
adding bromide to the water until no more will 
dissolve, so that a few crystals remain on the 


bottom of the bottle. As a saturated solution 
contains 29 grains of potassium bromide per 
ounce of water, each drop of the solution will 
contain approximately 45/100ths grain of 
potassium bromide, or two drops equal ap- 
proximately one grain of potassium bromide. 

A good stunt for print control is to use 
some of the saturated bromide solution on a 
cotton swab to hold back small areas of the 
print during development. In this way shadows 
can be lightened, highlights accentuated, and 
small angular areas that defy your dodging 
skill can be effectively controlled in the de- 
veloper. 

cme developer formulae specify more bro- 
mide for certain types of papers to secure the 
richest tone, or to F ages togging. These 
variations can be made quickly with the drep- 
per, either by measuring out the amounts 
“specified by the formula or by adding a drop 
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Jt eaoy... hum t [jlter-paint 


Yes, you can enjoy the fascinating art of “filter-painting” 
your pictures simply by slipping the recommended 
OMAG color filter over your camera lens. 

And when you see the results . . . pictures that capture 
the glory of nature in all its most dazzling, vibrant con- 
trasts . . . you'll know how important filrers‘are in making 
truly outstanding pictures. 

So, prepare yourself now for more picture mak- 
ing pleasure and enjoyment . .. buy OMAG, 
designed to fit all still or movie cameras. Each 
OMAG Filter is made with the same technical skill 
and precision used in making your fine camera lens. 





OMAG Filters are made from pure optical glass, with 
the color right in the glass . .. not “sandwiched” in be- 
tween, They will not fade or deteriorate with long years 
of use. 
Ask your photographic dealer about them, TODAY 
.. or, write directly to us. 


Elaborately illustrated, full-color booklet on 
OMAG Filters and bow to use them, now off 
the press. Write for your copy today. FREE. 


CHESS - UNITED 
Dept. 23, Emmet Baliding 
29th St. & “nedloen Ave., New York 16, WN. 
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SUPER CONCENTRATED 
IN DRY FORM 


FLASH-FIX 


Contact paper is fixed and hardened in 50 
seconds. 


Film is fixed and hardened in 100 to 200 
seconds, 


Enlarging paper is fixed and hardened in 150 
seconds. 


FLASH-FIX contains neither 


"Hypo" nor Potassium Alum. 


Processes (volume by volume) 4 times as 
much film & paper as standard acid fixers. 


Each quart of FLASH-FIX equals | gallon of 
standard acid fixer. 


Washing time is reduced more than 50%. 


FLASH-FIX is simple to mix . . . use water 
from any tap at approx. room temperature. 


90c at your dealer 


AMPCO 


AMERICAN PHOTO INDUSTRIES CO., INC. 


47 West 56th St.. New York 19, N. Y. 


conventional 











THE ALL PURPOSE CAMERA 


flash and color peetegephe a,c 0 
pA or pictorial work for close-ups 
or aerial shots or even Bhotomi = om 
so wide is the scope this remar! 
camera t its possibilities are limites 
only by your imaginat 


2'%4x3V4 Miniature 
Speed Graphic 


Equipped wih Ektar F4.5 Coated 
Lens, Supermatic fe synchra Shutter. 


) ng 8 apres oe 
34x44 Anniversary 
Speed Graphic 


with Optar F4.7 
She ee Lens. s G ex (X) 
Ft G a utter, alart oy 3 





4x5 Ansiversary Speed Graphic 


Deliveries 
priority og a To secure price and delivery 











TRADE YOUR USED EQUIPMENT to pay part or 
all of the cost of your new camera. Send us 
- description of your camera, lens, binoculars, 
etc. You will receive a very liberal estimate. 











“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Conen’s EXCHANGE, wc 


142 FULTON STREET, © NEW YORK 7, Nv. Y. 


or two at a time until the desired results are 
obtained. 

Those unfamiliar with the action of bromide 
in developer should proceed with caution, 
however, as the bromide tends to reduce the 
speed of the paper and restrains the action of 
the developer. Hence, some additional ex- 
posure and developing time may be required 
when bromide is added. 

While the addition of bromide to developer 
will prevent fogging, the addition of too much 
will actually cause fogging. 

Some pictures, requiring clearer whites, or a 
slightly greater range of gradation than is in- 
herent in the paper, can be greatly improved 
by the addition of the right amount of bro- 
mide to the print developer. When using ad- 
ditional bromide to produce brownish tones, 
use the shortest developing time consistent 
with good print quality. 

Another reason to add bromide to the de- 
veloper is to slow down fast papers for thin 
negatives, where the exposure time is ex- 
cessively short. This is advisable only if no 
other effective or feasible control is available. 

These are a few of the uses for a bottle of 
saturated potassium bromide solution in the 
darkroom. It’s no panacea for all your photo- 
graphic troubles, but along with intensifiers, 
reducers, new coccine, dodging and printing-in, 
it is a valuable tool for improving that final 
print.—David W. Roberts. 


Remote Control for the 35mm Camera 


For operation at a distance the 35mm cam- 
era which cocks the shutter as it is rewound 
offers an advantage over most cameras of other 
types. It can be rewound and prepared re- 
motely for any number of distance shots, where- 
as other cameras must be approached to be re- 
loaded or rewound before the shutter can be 
tripped a second time. This feature is of the 
utmost importance in taking a series of pictures 
of wildlife subjects. 

The shutter tripper shown in‘ the illustra- 
tion consists of a small piece of metal, two 
pieces of wood, a hinge, some screws, and a 
screw eye. The small piece of metal must 
be shaped with a file to fit the accessory clip 
on top of the camera. The piece shown is a 
bit of printers’ slug; it is very easy to work 


and durable enough to serve the purpose, but 
other metal will do. he piece of wood 
screwed to it is solely for the purpose of form- 





ing a base for the hinge attached to the tripper 
arm, which is cut in the shape of a J or L. 
The size of this arm will depend upon the 
distance the shutter button is from the acces- 
sory clip. It may be cut to shape with a 
coping or jig saw, or, if necessary, whittled. 
Holes for the screws that fasten the metal 
to the wood and for the hinge should be 
drilled with a small drill, as without this prep- 
aration even the smallest screws will split 
pieces of wood of these sizes. The same is 
true for the hole for the screw eye. 

The rewinder is essentially a spool with a 
hole in the bottom that fits tightly on the 
rewind knob of the camera. This piece may 
be turned on a lathe, or, again, if necessary, 
whittled. The hole to fit the rewind knob 

must be dug out with a 
small gouge or wood 
carving tool, as a piece 
of wood this size could 
not be bored with brace 
and bit without splitting. 
A tack or brad fastens 
the cord to the rewind- 
ing device. If the cord 
is given a coating of 
beeswax and the device 
warmed in the hand be- 
fore using, the cord will 
not unwind accidentally, but will readily pull 
away from the device when it is operated. 
If different colored cords are used on the 
rewinder and the shutter tripper, considerable 
confusion will be avoided when the camera 
is being used. 


ea 


| 
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When using these devices the camera must 
be held securely; this is true of any camera 
and any remote control operation.—Edward 7. 
Howard. 


Eliminating Tangled Cords 

Here is a tip for photographers who, no 
matter what they do, seem to always become 
entangled with their light cord or extensions. 
Take an ordinary shoe lace and tie it to one 
end of the cord, just in back of the plug, with 
a square knot in such a way that the loose 
ends will be equal. When the cord is rolled 
up the shoe lace is always available for tying 
up the coil.—A. L, Catanzaro. 
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JOLESS* DELIVERS THE GOODS 
-) J? Ss heaps 


It's PEERLESS for the newest in photographic 
equipment! it's PEERLESS for mail-order, your 
satisfaction is guaranteed! 


NEW 4x5 
MERIDIAN CAMERA 

The 4x5 Meridian, ‘‘Jewel 
of All Cameras” was de- 
signed specifically to answer 
the nee | of eienent — 
teurs and professio pho- 

t hers. Hand held, it is $225 
a lightweight compact unit. 
Put on a Tripod, the tilt ‘ 
and swing movements of both front and back will 
help you solve the most complex problems calling 
for distortion control. 


(lens additional) 


od metal construction, 16” bellows exten- 


© 360 degree revolving back, drop bed, 4-way 
swing back. 
Bayonet type, round lens board tilts for- 
wards or backwards, 
Ground glass back for 4x5 cut film holders 
or film pack adapter. 


CAMERA BARGAINS 


Leica A, £3.5 Elmar, L. N 
Leica D, £3.5 Elmar, black finish, L. N 
Leica F, f2 Summar, black finish, N 
Leica G, f2 Summar, chrome, L. 
6x9 Contessa Nettel, th 14.5 le 
Shutter, double extension bellows, 
9x12 Ihagee, wi 14.5 
Compur shutter, coupled 
double extension bellows, L, 
Gundlach 5x7 View Camera, 
» L. 59.00 
Clarus 35mm Camera, coated Wollensak [2.8 
lens, coupled rangefinder, case. New 122.75 
Mercury II, {2.7 coated Tricor lens, L. 49.50 
C3, 35mm Camera, flashgun, 
ens, coupled rangefinder, case, N' 70.33 
Argus A2, 35mm Camera, 4.5 Anastigmat lens, 
case, New 
angeten. 24%4x2 
eready case, N' 


MOVIE BARGAINS 


5 $ 49.50 
8mm Bolex LS Camera, Yvar f2.8 lens, L. N... 110.00 
16mm Bell & Howell Silent Projector, 400 watt 
Lamp, 2” lens, 95.00 
+ all f1.6 lens, 


re 8mm Camera, Model 88, [2.5 coated 

lens, variable speeds, new 

Ampro “‘Century’’, 16mm Projector, 2” 
f1.6 coated lens, 750-1000 watts, 
speaker, cases, new 


LENSES FOR ALL PURPOSES 


f3.5 Kodak Ektar, Compur, Ni 


{4.5 





FREE! Write to Dept. B3 for our 1947 CATA- 
* LOG just off the press, It’s full of latest 
available equipment for amateurs and professionals! 


PEERLESS 


CAMERA STORES 


FAST 44th STREET 


13h 
NEW YVORK td. N.Y: 

















Having inconsistent Results 
With Enlarging and Printing? AXEL'S ANGLES 
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Color transparencies? (Continued from page 55) 

© Do you use too many test strips? 

© Do you waste too much time? illustration 1 

J Your processing methods i A pie t BUT if you 
+ x eee operates on a VARYIN VOLTAGE sur. one $ ° 
your results will never be consistent. The ability to see new and interesting 

If the voltage supply to your equipment, for example, ° 

should vary 10%, your EFFECTIVE ILLUMINATION patterns in the everyday events around 

WOULD VARY ALMOST 30%. This means that your . j 

exposure and bcohcenes time would be subject to you is what makes photography interest- 

almost 30% variation which is intolerable for good 4 4 nt 

results. ing, especially when you have been at it 
Now, when anyone can process his own Color or Black : 

and White. prints, negatives and enlargements, it is fora long time. Some amateurs get too 


more important than ever to operate your darkroom : e 

equipment at a fixed voltage. The only equipment you serious about their photography thereby 
for a simple, easy-to-install, set up is a VOLT- - q ? 

METER and |2 manually operated RHEOSTAT for | Josing friends. Others are so carefree and 

A. C. VOLTMETER, New-Gov't-Surplus, Westinghouse . soe : 

oS To oe eee Ce haphazard that they miss worthwhile 

read at a distance. An ideal meter -— Studio, Photo opportunities and results in their hobby. 


Club or Commercial Dark room. ONLY $14.50 ” ' P . 
. C. VOLTMETER, New-Gov’t-Surplus, Wiectinghowe A few are just plain lazy. This particular 


* pe NA-35 3%” nd, 0-150 volts A. C. An ideal ° . 

pol for small amateur darkrooms and camera clubs. picture has impact. It commands your 
ONLY $5.50 | attention because it personifies some very 

RHEOSTAT TYPE A, for use with equipment operating . < 

from 75 to 300 Watts. ONLY $2.75 | clementary rules; repeating lines, repeat- 


RHEOSTAT TYPE B. for use with one eee ing designs, and subject matter. Notice 
Simple diagram showing connection sent with order. that in spite of being 3 close-up, there = 

All orders are F.O.B., N. Y. great depth due to the reflection in the 
We carry a complete line of Electrical | hub cap, and that the brightest area lies 


\. i ° Re ‘ : : 
eeenertte. Sent Sor en. sone within this reflection. The legs repeating 


MARITIME SWITCHBOARD themselves in a wavy manner in the re- 


336 Canal Street New York 13, New York | flections adds a touch of humor; the re- 
peating circular lines of the tire, rim, hub 


PROVE TO YOURSELF cap and fender, broken at regular inter- 
vals, adds variety to what might otherwise 


THAT YOU CAN 


COLOR“: saab 
PHOTOS 


You need no artistic ability to color your favor- 
ite photos. It’s easy, it’s fun, and it’s a fascinat- 
ing hobby when you use Marshall’s permanent 
and transparent Photo Oil Colors! For as little 
as $1.25 you can purchase a complete Marshall 
set with easy-to-understand imstructions, Ask 
your Photographic Supply dealer—or if he can- 
not supply you write direct to us, —— M. Sep- 
arate tubes of color, — 

both Regular and Extra- 
Strong, are also avail- 
able at 35c and $1.00 
each. And Marshall’s 
free Color Consultant 
Service will help you 
solve any photo-color- %@ 
ing problem. , 


Wlarstias Photo 0i| Colors 
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Fig. 3 M. Gersh 
have become a monotonous repetition. 
This is a very satisfactory picture. 

Next in importance to knowing your 
equipment, material, technique, and your- 


self, comes “know your subject matter.” | 


Whether it be digging a ditch or splitting 
an atom, knowledge and experience is the 
pre-requisite for success. So it is with 
making pictures. Many a print, perfect 
in all respects, has failed to pass a jury or 
win a prize simply because the maker 
unknowingly made mistakes in handling 
his subject matter which stuck out like a 
sore thumb to others. 


Illustration 2 

Here the maker wisely employed the 
basic rules for simplicity, clean technique, 
unobtrusive background, and simple fore- 
ground (though somewhat meager). Un- 
fortunately it is obvious that he is neither 
sympathetic nor understanding toward 
roses. In certain countries, years ago, he 
might have lost his life for treating a rose 
with so little respect. Even today there 
are rose clubs and societies whose mem- 
bers would ostracize him from their 
midst. Plan to stop in a floral shop 


sands of value-wise a 
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CONCORD CAMERA Corp. 


FORMERLY LAFAYETTE CAMERA CORP 
CHICAGO 7 ATLANTA 3 
901 W. Jackson Bivd 265 Peachtree St 





CONCORD CAMERA CORP., Dept., CM37 
901 W. Jackson Bivd., Chicago 7, Ill. 


RUSH my free copy of the new CONCORD CAM- 
ERA CATALOG. 











M 36 3x4 


Cartridge refilled, fr a ite a=. 8 Exp. rolls 

if developed with 8 oversize mtact prints. .25¢ 
+ SMITH PHOTOGRAPHI "SERVICE is a highly pe per- 
“| fected service for your films. It is not “‘assem 

work. Write today for sample print, mailers ons ee 


sn SMITH PHOTO STUDIOS 
8 Saint John Street Plains, Pennsylvania 


35; FINE pe ag Va Dechle-edge print om, Qpe 











20 2x2 SLIDES ‘1 


Special Offer—Unusual scenic, travel and pictorial views 
—full double 35mm size, sharp and clear—complete with 
mounts to show in any standard projector or viewer. 
20 for $1. 40 for $2. All different. Other sets 25c up. 
ae f= mivent slide mounts 3 Dozen 50c pre- 

Lists of other subjects sent with order. SLIDE 
UPPLy SERVICE, 3111 W. Tuscarawas, Canton 3, 

















-DARK ROOM AID 


STOPS FUMBLING IN THE DARK 
It's Luminescent 


To mark trays, switches, 
ble edges, shelves, film film ‘hold. 
ers, etc. in complete blackout. 


WILL NOT FOG PANCHROMATIC FILM Fig. 4 W. Westerlund 
Non poisonous, non radio-activated. Used by leading 
professionals and amateurs. On decal base, as easy} and talk with a rose specialist. Discuss 


to apply as a postage stamp. Per » washable, ; : . 
self-energizing. their fine points—and I do mean points. 


sq. inches—enough for the ( 
average darkroom, $1.00 — at This rose looks denuded ; the unbalanced 
your supply house or direct. dd 1 
DORY & SCHOECHERT and droopy petals seem to express utter 
108 W. Lake St., Chicago 1, I. frustration at its plight. The merger of 
the wall shadow with the water level in 
the vase helps to emphasize a submerged 


BARBEAU Will Sell mood in the picture. 


2¥/2x3¥2 Deven one shot Color Camera with Me: Illustration 3 



























ory Raed pod. mo with ‘Case and. 18 in Bim This picture reflects a greater under- 
Type “BARBEAU z Case for $350.00 standing of subject matter, but a reluc- 
33 E. Bridge $ » enoTO SUPPLIES | n. y, | tance on the part of the photographer to 








part with some of his negative. In order 
to make it more dramatic and emphatic, 
























ome Movies cropping the picture as indicated, and 
neutctet hae ie Wiese darkening the upper left and right corners 
Miss 2 AMERICA CONTESTANTS OF 1946” will help bring out the maker’s idea. 
Seem gh Fee fg Be nn sae : Illustration 4 P 
fo a geen git mang Dramatic simplicity and effective han- 
es Gah Ermira X.Y. dling are the basic merits in this picture. 
These would indicate that the maker had 
observed this particular subject under dif- 
ART — cau tae MODELS | ferent light conditions and was impressed, 
2x2 Nat. Color Slides.......... 2 for $1.00 9 for $4.00 perhaps by accident, with the effectiveness 
35mm Transparencies....-..-.. 12 for 1.00 SO for 4.00 of having the sun behind the shade of the 
mm Negatives............... 8for 1.00 50 for 5,00 . : 
38mm Photo Strip Prints.....20for 1.00 60for 3.00 | lamp. This type of treatment lends itself 
JAY-KAY STUDIO to numerous subjects, | mall, with 
126 Lexington Avenue New York 16,.N.¥.| a 
or without clouds. 
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ices UAMERAS ARE HERE! 





0)... genuine Leica* cameras, made at the Leitz Works in Germany, 
are once again available for discriminating camera fans. Latest engineering 
and design advances are embodied in the new Leica Camera IIIc that brings 
to all fields of photography the same fine, high quality performance that has 
always marked the Leica camera as an unsurpassed photographic instrument. 
The Leica Camera IIIc offers you photography at its finest. 





Leica Camera IIIc with coarep, SUMMITAR 50MM F:2 LENS ... . $392.00t 
Leica Camera IIIc with coarep ELMAR 50MM F:3.5 LENS... . . $297.50t 





Limited quantities on hand now — more later, depending upon allocations by 
OMGUS [Office of Military Government in Germany (U.S.) ]. See your Leica 
Camera dealer or write for full particulars. 


*Exclusive trade mark of E. Leitz, Inc., New York, N. ¥Y. Reg. U. 8. Pat. Off. 
+Includes all Federal Excise Taxes 


E. LEITZ, IMC. sec aUDSON sraEEt, NEW YoRK 13; 
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JIFFY’ MONTAGE MASTER KIT 
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JIFFY MONTAGE MASTER KIT 


It’s really fun making a montage with the jiffy Montage 
Master Kit—5 montage designs in three sizes—5x7, 8x10 
and 11lxl4—all on one easel. Anyone can achieve beau- 
tiful montages in a few effortless moments with this kit. 
Perfect for busy professionals and serious 3 90 
Re Fd One toes Naa inc. Tax ? 


If your dealer cannot supply you 
ORDER FROM 





POtar? FPRODUCTS CG. 


NEW YORK 13 





148 LAFAYETTE ST., 








‘GENUINE LEATHER 
CAMERA CASES 


Now Available 


Sturdy construction of finest leather. These 
are the cases you've waited for since before 
the “duration.” Well made to give years of 
protection to your camera. Available now at 
Burleigh Brooks. 
EVER-READY CASES: 

Automatic and New Standard Rolleifiex 

Old Model Standard Rolleifiex 

Later Model Rolleicords 

Dollina li ; 


Dollina O 

Super Pilot 

Standard Foth Derby 

Foth Derby Model I! 
ee cree CASES: 

per Sport Dolly and 

3x4cm. Roll Film Cameras 2 

6Y2x9em. Film Pack and Plate Cameras 7. 

9x12cm, Film Pack and Pilate Cameras 7 

Weston Meter Case... 


Ge as 1. 

Rollei Bantam Adapter for any 6x6 Rollei—per- 
mits you to use inexpensive Bantam film—black 
and white or color. Adapter consisting of two 
spindles and a mask can be removed or re- 
placed in seconds. Complete installation, in- 
cluding marking ground glass for Bantam 
framing, only $7.50. 


BURLEIGH BROOKS CO. 


eaaacons 
SSousssey 





120 West 42nd St.. New York 18, N. Y. 
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XYZ's of PHOTOFLOODS 


(Continued from page 50) 


and the marker spot, you are ready to 
calculate exposure and shoot. 


The Exposure Problem 


Photofloods produce a whale of a lot of 
photo-effective light—but not as much as 
most people judge when they turn them 
on for the first time. More than one user 
of box or simple folding cameras have 
taken home a couple of No. 2 Photofloods, 
aimed them separately and at haphazard 
angles at subjects eight to ten feet away, 
and snapped merrily away at 1/25th 
sec. on Verichrome or Plenachrome film. 

The result has been an underexposure 
of thirty-two times! 

What should a box camera owner do 
in order to obtain good results with photo- 
flood lighting? (1) Use only the fastest 
film available—Super XX or Superpan 
Press. (2) Use two No. 2 flood lamps 
right at the camera—regardless of the 
number or type of additional lamps that 
may be used. (3) Shoot from a distance 
of 3% to 4 feet (which calls for a portrait 
attachment on the camera lens). Or, (4) 
Expose on time or bulb for one second 
and shoot from 14 to 16 feet distance 
from the subject. For time or bulb ex- 
posures, the camera must have a steady 


support such as a chair or tripod. 


Exposure Meters 


Correct exposure is more easily ob- 
tained, of course, with cameras that can 
be adjusted to admit more light to the 
film during an exposure. The adjust- 
ment that controls the amount of light 
permitted to reach the film during a given 
interval of time is known as a diaphragm. 
The diaphragm consists of a number of 
overlapping leaves of metal which form 
a circular opening that can be widened or 
narrowed as desired. The larger the open- 
ing in the diaphragm, the more light gets 
through; consequently a faster shutter 
speed can be used to obtain a picture. The 
smaller the diaphragm opening, the more 
slowly the shutter must be operated if a 











sufficient amount of light is to reach the 
film to register an image. 

With fast film and a lens diaphragm 
opening of 1.5, for example, a good nega- 
tive can be produced at 1/25th second 
from a distance of 25 feet from the sub- 
ject with only one No. 2 flood lamp for 
illumination. Under the same lighting 


conditions, and at the same distance, a- 


box camera (most of which have a 
diaphragm setting of 16 and are not ad- 
justable to larger openings) would pro- 
duce a completely blank negative. 

Regardless of the type of camera used, 
a guide of some sort is essential in obtain- 
ing correct exposures. For the person who 
takes indoor pictures only occasionally, a 
table of exposure guide numbers on the 
order of the one accompanying _ this 
articie may serve very well. Or, if you 
prefer, you can purchase a cardboard 
exposure calculator at a photo supply 
store for a few cents. 

For the person taking a lot of indoor 
pictures, particularly color pictures—and 
especially movies—a regular exposure 
meter will save time, effort, and money. 
Either an extinction type, or photoelec- 
tric-cell type of meter, will do—the idea 
is to buy the best meter you can afford. 

Diffusers 

There are all kinds of diffusers on the 
market which range in price from a few 
cents up to several dollars each. Sheets 
of spun glass encircled by metal bands can 
be attached to the rims of metal reflectors 
and serve as handy, fire-proof diffusers. 
Seme photographers scorn anything as 
fancy-pants as spun-glass diffusers and 
use a sheet of tracing paper, a handker- 
chief, or a piece of tissue paper for diffu- 
sion purposes. The advantage of using a 
diffuser is that it softens the light and 
adds to the subject’s comfort. Diffused 
light is especially good for photographing 
older people, or subjects where sharp 
skin texture is not particularly desirable. 
The main disadvantage of diffusers is that 
they often cut out so much of the light 
that an exposure guide table is prac- 
tically useless and a meter must be used 
to insure correct exposure. 





Learn Ylamour 


Photography 


yoo 


“STUDIOS 


é 
o+ 


HOLLYWOOD 28, CALIFORNIA 
Che Original Glamour Photography Course 








Bulk 35mm 
Guaranteed Film 
EASTMAN, ANSCO, DUPONT 


PLUS X—SUPREME—SUPERIOR No. 2 
Cartridges, 3 for $1.00 
We Furnish Cartridges 
272 Feet, $1.00 100 Feet, $3.50 
E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 
2712 Feet, $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 


$1.35 35mm Film Special $1.35 


Fine Grain Developed—Enlarged to 3 x 4, with Re- 


load. Choice of Film : $1.35 
36 Exposures without Reload $1.00 
18 Exposures . .60¢; Reprints. . 3¢ Each 
Boes 35mm Film Winder........... $8.90 | 


Positive Prints: 18 Exp... .50c; 36 Exp... .75¢ 


Wanted Empty Eastman Cartridges. 5¢ Each. 
Send C. O. D. 
DEALERS DISCOUNT 10% 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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ST wCOLOR 


BEAU! 


BIGGEST COLLECTION EVER 


Thousands of 2x2 Color Slides. Glamorous 
Models in Gorgeous Poses. 


10 For $ 4.50 
20 For 9.00 
40 For 18.00 
FREE! tvaice's2.50) with each 
" order of 40 SLIDES. 
SORRY NO C.O.D.'S 


CAMERA CIRCLE Inc. 


126 GREENWICH ST. NEW YORK6 























DEVELOPED 
~ & ENLARGED 






35MM °: 









pon By A exp. roll 7 oo warp ~ 4 
larged to x an on on A a 
single we 





Optical Glass, Metal- 


MIL-O FILTERS... 
bound Filters in ali Colors and Sizes. 
. .$2.30 








LAST WORD 


(Continued from page 10) 


Indian Scout of 1876 
Sirs: 

It was thrilling to learn that Bob Beer’s 
photo of my “phiz” was selected to illustrate 
a feature article in your magazine. (Cropping 
for Interpretation, Jan. ‘47) Since I have de- 
cided I am a little too old (9lyears) to go 
overseas with traveling shows, I have signed up 
for a series of lectures on “The West of Yester- 
year.” In the meantime I am rewriting and 
adding to the 20 published chapters of my life 
story which have to do with the days when I 
was “law” in the old Indian Territory. With 
kindest regards to MinicAm readers, 


BuFFALo BEN, 
Iroquois, II. 


Sirs: 

While reading the Gadgets, Kinks, and Short 
Cuts Dept. in the December issue of Minicam, 
I received quite a shock as to the system of 
photography used by Mr. Hollahan in the 
first article in this department. In the last part 
of his chart he said: Plenachrome film—filter 
red. Now if our friend uses this system of 
taking pictures, he has no need for a negative 
coding system: what he needs is an extra large 
wastepaper basket. Morover, if he is able to 
get a picture this way, he shouldn’t lave 
F.R.P.S. behind his name. Instead, he should 
have a F.R.M.S. (Note: F.R.M.S. means 
“Fellow of the Royal Society Magician”)! All 
kidding aside, Mr. Hollahan’s system of coding 
is of real value to anyone using a large amount 
of film 

C. L. GLasseEr, 


RM3/c, U.S.N. 


© Tsk, Tsk, Mr. Glasser! The different columns had 
no reference to one another, i.e., if you had ex- 
posed Superpan Press film behind a red filter for 
1/25th second at F:6.3 and had developed it in 
Microdol, you would use the chart as follows: One 
punch for Superpan, four punches for the red filter, 
three punches for Microdol, two punches for F:6.3, 
and three punches for 1/25th second. Does this 
leave you slightly punch drunk? One more punch 
and we'd be out! 


Rural Photographers 
Sirs. 

I enjoyed the article about Mr. A. Aubrey 
Bodine in the December issue. He advised seri- 
ous amateurs to join a camera club. What is 
the amateur to do if he lives in a rural area 
where there are no camera clubs? 

KENNETH HIEBERT, 
Mountain Lake, Minn. 


© Perhaps you would like to inquire. into the 
Photographic Society of America traveling port- 
folio plan. You can obtain information on this 
plan by writing Eldredge R. Christhilf, 1964 W. 
Fargo Ave., Chicago 26, Illinois. 
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FIRE 


(Continued from page 24) 


out of the danger area and are only 
standing still, figures will lend the shot a 
degree of animation and contrast. If they 
are running to escape the avalanche of 
debris, the effect is infinitely heightened. 

A parenthetical note of caution: If you 
are near a building when a wall begins 
to give way, don’t try to race it to safety. 
Find a nearby window or doorway and 
dive through it in the direction opposite 
from that in which the wall is tumbling. 
Otherwise you are liable to be just an- 
other statistic in tomorrow’s newspaper 
account of the disaster. 

A few minutes after firemen begin to 
play their hoses over a burning building, 
the streets will be slick and shiny with 
water. Try a shot or two across the wet 
pavement. Pick up a few reflections and 
the chances are that an interesting picture 
will be your reward. 

After the fire is extinguished, it some- 


AERIAL COVERAGE of spectacular fires, such 
as this oldie of the Normandie fire by John G. 
Hemmer of the New York Daily News will 
often tell in a single picture the location, 
fire’s magnitude and how it’s being fought. 


























“"Two-fisted Charlie"’ is my name 

In camera deals I've won my fame 

For years my challenge | have hurled 

At the whole photographic world 

"Just trade your camera with me— 

The soul of gen-er-os-it-y 

for fair dealing | can't be beat 

So try and knock me off my feet!" 

lf you've a camera to trade, 

Just step right up, don't be afraid 

No matter what you 
want, | feel 

That you can make 
a handsome deal. 

Just mail your photo 
stuff along 

And | will step out 
at the gong 

To battle with you 
for your stuff 


Write me today—! 
don't fight rough!"" 


Chacleslines 


President. 



















* Within 24 HOURS after ar- 
your Ansco color roll film is completely 
pt Bs Bh gonad og gen 

SEND YOUR ROLL FILMS NOW! 
Any Size Roll Processed..............$1,00 
35mm Film—Mounted 4 ‘ 1,50 


3 Day Service —COLOR PRINTS 
Any wi KODACHROME or ANSCO 

up to 2%4x3% 34x4% “GxS Sx7 8x10 11x14 
CONTACT .50 1.00 2.50 5.00 9.00 
ENLARGED .-75 110 1.50 3.00 5.50 10.00 


ANSCO COLOR FILM—NOW IN STOCK 
WE WILL SEND YOU A FRESH ROLL WHEN 
WE RETURN YOUR PROCESSED FILM! 
120-620—enclose $1.24 per roll 
85mm—enclose. .1.78 per roll 
Custom Quality Gucranteed 
(We pay hanuling charges—No. C.0.D.’s please) 
EVEREADY COLOR LABORATORIES 
Dept. 1-3, 49 Nassau Street, New York 7, N. Y. 


\ ANSCO Ca@tGR FItm j 
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EASTMAN 






SASTRAN PANATOMIC X 
gt DUPONT 
ANSCO SUPERIOR 
SUPREME TYPE 1, 2, 3 


25 7.95 100.5285 


RELOADED CARTRIDGES 


soe 


CHOICE 
DELUXE $ 50 
BULK FILM WINDERS 6 






ROLL FILM 


AVAILABLE! 
127—27¢; 120—33¢; 116—38c; 
620—33c; 616—38c 


Minimum Order—3 Rolls 
No C.O.D. Orders Accepted—include Postage 





SURPLUS BARGAIN OFFER! 
Fully Guaranteed 


16MM Kodachrome 100 ft. $5 49 
Outdoor (slightly outdated)........ 4 
16MM Super X, 100 ft. 

Slightly Outdated ................ $3.95 











Developing and Enlarging 

to 34x42, S. W. Glossy 
Write for FREE PRICE LIST 
and MAILING BAGS 


35MM FINE GRAIN $[50 










HIGH PRICES PAID BY PHOTO LENS CO. 


E WILL BUY 


iY) b Ge.) 4 ee ee 8d 



























DERAILED TANK CARS pile up at Hammond, 
Indiana and burst ablaze, affording Herb Mc- 
laughlin a picture opportunity from a nearby 
viaduct. Flames dancing madly under the 
black smoke heighten the dramatic impact. 


times pays to prowl through the charred 
building or tumbled wreckage. The re- 
sult may not only be pictorially satisfac- 
tory, as was the shot I once made of two 
firemen peering down through a hole in 
a roof, but financially remunerative as. 
well. Insurance companies sometimes pay 
well for damage pictures they can use in 
the settlement of claims. 

Many times the human interest in- 


-Pigfen- 





“Here's the first print on the fire story .. . the 
school burned down, y'know.” 














herent in any fire will steal the show— 
photographically speaking—from the con- 
flagration itself. This is precisely what 
happened during a fire in a big mid- 
western city one sub-zero morning several 
years ago. The blaze was relatively in- 
significant, but somewhere in the pro- 
ceedings the firemen rescued a cat and 
set it on a fire truck. There the wretched 
animal huddled, shivering and forlorn. 
The news photographers were quick to 
see the feature angle. That afternoon 
not a single picture of the fire itself ap- 
peared in the local press. But poor Tab- 
bie stole the limelight in all the papers. 

While speed is essential when you are 
shooting a fire, it is liable to prove disas- 
trous when you are processing your pic- 
tures. Slow down after you reach your 
darkroom. Don’t let yourself in for the 
same disappointment that befell a friend 
of mine who also shot the Indiana chem- 
ical plant explosion. 

His pictures were fully as good as mine, 
but in his haste he slipped them into hot 
developer. It was a searing July day and 
the temperature of the developer was 
around 90°, when it should have been 
cooled to about 65° or 70°. The swelling 
of the emulsion produced reticulated neg- 
atives. That sort of thing is quite effec- 
tive in dreamy portrait studies, but it 
ruins a good fire picture. My friend 
could do no more than swear softly to 
himself, toss the botched negatives into 
the sink and head for the nearest bar. 

If that had happened to “Hot Stuff,” I 
would have been right at his heels. 





A MARKET FOR FIRE PICTURES — 
National Board of Fire underwriters, 
85 John Street, New York City 7, 
wishes to buy dramatic or spectacu- 
lar photos of fires or firefighting. 
Photographs should be accompanied 
by information on location of fire 
and cause, if known, the date and 
amount of damage. Prompt payment 
will be made on a basis of quality 
and usability; pictures not accepted 
will be returned if postage is enclosed. 
Send photos or negatives to J. Wen- 
dell Sether, Public Relations Depart- 
ment at the above address. 





FINEST IN 


THE 
LHe SOUND pROveCTION 


HOME 16mm SOU 


with the new 
Victor Animatophone 


; Simple and easy to operate. With pat- tif 
3 ented safety film trip—silent and slow 
is—still projection; Sound % 

or professionally perfect 


s454001/3 Down—12 Months to Pay 
Order ~—— save Delivery % 


608 N. Skinker 
t: Louis 5, M 















for IMMEDIATE DELIVERY 
Reels and Cans for 8 and 16MM 
in oll popular sizes. 
You will appreciate the lasting finish and 
st construction of Franklin Reels 
and Cans, Prices are extremely low for 
this quality merchandise. 
FRANKLIN PHOTOGRAPHIC INDUSTRIES 
223 W. Erie St., Dept! M,. Chicago 10, til. 

















THRILL audiences at your 
8-16mm screenings. Glamor- 
ous subjects starring 
wood's most beauteous 
. Models selected 








_ scenes; sensational 


jances. 
Breath-snatching BULL- 
FIGHTS showing famous 
*"toreros"* 





SEND ONLY (O¢ FOR SAMPLE 


FILM AND SPECIAL LISTS 


—— 


EXCITING FLLMS 
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CLASSIFIED ADVERTISING 





MINICAM. PHOTOGRAPHY has 
102,000 net paid monthly circulation, in- 
juding manufacturers, jobbers and deal- 
*ers in the photographic industry, as well 


as well- ee gor instruc- 
tors classes in photography, ad- 
vanced amateurs, inners, and Tech- 


nical Libraries of EVERY Army Air 
Base in America. These 102,000 readers 
are an influential market. Want ads: 
15 tg = word including name and 
addres: one number free. Minimum 





10 ol payable in advance. All ads 
restricted to agate type. Forms close 
February 10 for April, 1947 issue. 
WANTED TO BUY 
WANTED—35mm. Leica tax 
Qutfit. Write, giving all de tails, Box 


No. Al, Minicam Eboen raphy, 
Ave., New York 16, N. * Po > rem 
SEND us your camera “today. Will 
eck by air mail imme- 

diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equi ment. “Cleveland's Cam- 
era Supermarket.”” Rotbart and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio. 
LOOKING for Auto Rolleiflex, Stand- 
ard eet, Ikofiex II or III or any 
x2% Refiex. Box in- 


icam Photo aphy, 4 yao 
York 16 ry y, 43 Park Ave., New 














WANTED—Amateur pin-up snapshots. 
Will pay 25¢ to 50c each, or "sere 
snaps (omotly. Box 235, Grand Rap- 
ids 1, Mich. : 

WANT telephoto and vid 1 
lenses for Contax Camera. Box No. A3, 

Park Ave., 


Minicam Photograph 43 
N.Y. 








New York 16, 
NEED good 35mm. camera. Write in 
full. Box No. A4, Mi Ph 
43 Park Ave., New Yar 16 a me ae 
WANTED—Super Ikonta “RB” or ac’ 


Special. Will consider Suner Ikonta “‘A’”’ 
Box No. A5, Mini Phot 
Park Ave., New York 16 i i alan rs 


WANTED—MISCELLANEOUS 














tainers. Write Americ prices. Free con- 
tainers rite 
« Bu, merican Mercury, Nor- 
FOR SALE 

USED 9xi2cm Pack camera, F6.8 Com- 

ag as 4 King = gun, $75. 
“4 compos 
eiNew York. venue Brooklyn 








NEW CLARUS 35mm —— od 





> > we. case, 

nk t. 

Richland, Washington” Box “708, 
ONE SIXTEEN MM flim dryer, 


iorsepower, brand-new, Chas. 
H. Bulle: fen P. o. Box isste Motte, Ala. 
SEAL — New Rexo Phot i 
No. tics $4.95, Camera Mart, ‘Bloom ~ 
ington, Ill. 
IMMEDIATE delive 
c 3 with flash and a, °$70.23. — 








Model E, $69.63. her items available; 
write for lists. Allan’s, 16516 Detroit 
ve., Cleveland, Ohio. 


A SPENCER DIFFUSER will improve 
your pictures. Adjustable feature per- 
mits varying effects. by pro- 
fessionals. Ideal for all enlarging work. 

ves retouching. Fits all enlargers, $1 

deaier or Moser pack euggenten. Your 
write Spencer Company, Box 
Mount Vernon, New York. # 

SC AMEEAS from private owners. Save 

et profit! Nationwide direc- 
Six bargain-packed issues $1.00. 

(Sample 25e). Camera Guide, 126-as 

xington Ave, New York, 


NEW! § Spencer Test Chart Set, checks 
cameras, lenses, films, filters, - 
opers, etc. 11x14 four color mounted 
master chart. Complete with additional 
charts and manual, $1.98. Money-back 
guarantee. Your dealer or Sppacer Com- 
pany, Mount Vernon, N. 
USED CAMERA SR RCTORY. Box 
1031-R, Ohio. es hundreds 
Cameras—35mm 
ae. ‘Rolleifex— 
25e for latest issue. 
~GRAPHIC . Sarnieies No_more slide 
worries. Get a Slideklip. Holds slide 
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securely. Designed and used by crack 
35 cents com- 
plete. Fits Busch-Pressman. Your dealer 








or write Spencer Company, Box 52B, 
Mount Vernon, New York. 
“NEW 500-watt, 8mm projector, $50. 


Strauss, 11802 Tuscora, Cleveland, Ohio. 
‘ REFLEX OWNERS—Owners of Pa 

iro- 
flexes, Eastman Reflexes and Superb 








(Refunded.) Cicerone’s, 863 First Ave., 
New York 17, N. Y. 


__ INSTRUCTIONS 
HuOLLYWOOD GLAMOUR SHOTS— 


How to make them! Direct from Hol- 

lywood studio; instructions, diagrams, 

8x10 sample photogra: . Tells how to 

build a boom light, ly $1.00 for all 

Btheol San P, today! Bunnel Studio 
San _ Pablo, California. 








seed the F LEXHOOD. Extends foct 
and aids f and n. 
Thousands in use. Deluxe — “Si 
postpaid. Guaranteed. Your dealer or 
write Spencer Company, Box 52B, Mount 
Vernon, New | PIS BS OTS BARR 
~ ARE 2" getting poor enlargements 
from negatives? Would you like 
to make cg enlargement one that is 
fit to mount and exhibit? Then write 
for our FREE circular, Kent-Hall Prod- 
ucts Company, 1280-M Commonwealth 
Ave., New York 60, 2 A 


USED BARGAINS, CAMERAS: Kine 
Exacta, F1.9 Primoplan, case, 
$ 





N, 

295.00; Plaubel Makina II, 3 lenses, 
; 4x5 ao Grafiex B, 7%" 

F4.5 KA, FPA, $12 ; 8x10 Linhof 
Teknica, 11%" F4,5 Hieltes in Compound, 
3 double holders, excellent, $525.00; 5x7 
Universal Juwel, Graflex Back, 7” Dagor 
in new Acme Synchro, 3 Holders, FPA, 
$295.00; 9x12 Silar, 12 Holders Case, 


mat, Supermatic, 
$165.00; National Grafiex II, Case, Ex- 
tras, $94.50; 2%4x3% Watson, F4.5 
Zeiss Tessar, oon r, RF New Heiland 
Gun, 3CFH, FPA, Case, $185.00; 4x5 
Korona Commercial, less lens, new, 
$55.00; new Leica IIIC, 50mm, FI1.4 
Zeiss Biotar, coupled, $475.00. LENSES: 
6” F6.8 Goerz Dagor, Compound, $75.00; 
90mm F4 Elmar, like new, 50; 
127mm F4.5 Kodak Anastigmat Spe- 
gal, Supermatic, $45.00; new 5%” F4.5 


Ilex Paragon, Acme Synchro, $118.00; 
6%", $123.00; 7%", $136.00; 16” F4.5 
Zeiss Tessar, $450.00; 84” F4.5 B&L 
Tessar, coated, new, $112.00; 113-170 


230mm F4.5 Meyer Plasmat, DA C 
pur, $84.50; 50mm F2 mnar for Con- 


tax, $110.00; F1.5, $199.50. AC 
SORIES, new. Solar 120, 3%” F4.5, 
1.00; new Dejur Versatile I, 3%” 


4.5 Wollensak, coated, $145.00; New 
Hugo Meyer Pocket Rangefinder, $12.50; 
Bruneau Sanaa Tripod with Ex- 
tension L $51.75; F-R Adjustable 
Cut Film Anks, $9.30 post toes: Kimac 
Viewer for 35mm and 2%x2%, $20.00; 
2%4x2% Slide Binder Set, $2.50; new 
5x7 Ansco Holders, $4.85. Buy, 
trade. WELLS-SMITH CAMERA CO., 
15 E. Washington St., Chicago 2, III. 
SPRING BARGAINS—New lenses, 2” 
Kode’ per F3.5 compur rapid, $25.00; 
r od Anastigmat F3.5 compur, 
$22.50; rie Kodak Anastigmat F4.5 
compur, ee 00; In Barrels: _ An- 
astigmat 7%” F4.5 on Graflex D 
new, 17" 





“HOW to open and operate a profes- 
sional studio. Instruction sheets, per- 
sonal advistory service. Write for de- 

tails — see what oy students say! 
Bunnell Studio Co., Box 446, San Pablo, 
California. 

BUILD your own speedfiash. Plans 
now available for either the portable 
unit using rechargeable batteries or the 
three lamp AC model. Both units are 
designed to operate the powerful Amglo 
Lamps. Either set of plans, $1.00 post- 
paid. Mercury Engineering, 4053 Av- 
alon, Los Angeles, 11, Calif. 

~ OIL « coloring - photographs can be a 
fascinating hobby or profitable sideline 
for those with artistic talent. arn at 
home. Easy simplified method. Send 
for free booklet. National Photo Color- 
ing School, 1315 Michigan, Dept. 2122, 
Chicago 5, Ill. 

ELECTRONIC TIMER KIT —1 to 
80 seconds—all parts, cabinet, simple 
instructions — 2-hour assembly — Mail 
$9.95 NO — Marcus, 1050 Willmohr 
Brooklyn, , J 








St., 





SCHOOLS 


SCHOOL—Devoted exclusively to 
color, Ektachrome, dye transfer. Courses 
designed by former Eastman technician 
using training methods proven by East- 
man Kodak in training their own tech- 
nicians. Concentrated courses from two 
= to two weeks. House of Photog- 

y, Dept. H., conducted by Gottschalk 





— Bartlett, Inc., 137 N. Topeka Ave- 
nue, Wichita 2, Kansas. Branch Office, 
cme Street, Syracuse 4, New 
ork. 





FILMS 


SOUND AND SILENT FILMS, un- 
usual subjects at discount. Free list 
for postage. Eastern Film Supply Co., 2F 
Westminster Road, Baldwin, N. Y 

IMMEDIATE delivery on Eastman, 
Ansco, Gevaert roll film. Send for_price 
list. Allan’s, 16516 Detroit Ave., Cleve- 
land, 7, Ohio. _ 

SOUND FILMS rented by the week. 
Homes, road showmen, churches, schools. 
New catalogs. Dayton Film, Inc., 2227 
Hepburn Ave., Dayton 6, Ohio. 


EXCHANGE your home movie sub- 
jects for others. Sound; silent. Write 
for our plan. Forest City Photo Sales, 
Box 66, Cleveland 21, Ohio. 

8MM-16MM SILENT FILMS rented 
by the week. Shorts and features, Low 
rates. New catalogs. Dayton Films, Inc., 
2227 Hepburn Ave., Dayton, 6, Ohio. 























$65.00; Dallmeyer Teleph 
F7.7, $124.50; Astro Pan Tachar 
focusing. will fit to your camera, 
$295.00. Meters: Weston Master II, 
$29.67 ; E. with case, $28.45; Nor- 
Director, 75.00, ovie Lenses: 
Bausch & Lomb “C’’ mount, 
$58.00; 34” Cooke Tele F3.3, $79.50; 
1” F1.9 for Cine Special, 50; 2%" 
F2.7. Kodak Anastigmat, $62.40; 3” 
ey Anastigmat 5 “C’ mount, 
Projection Lenses: 1” Bell & 
owell, $14.00; 2” F2., $14.50. THE 
CAMERA MART, 70 West 45th Street. 
New York. 
BOOKS—EDUCATIONAL 
CORRESPONDENCE COURSES 
self-instruction books slightly 
Seld, Rented, Exchanged. All sub; 
Satisfaction guaranteed. Cash paid for 
courses. Complete information and 








and 








100-page__ illustrated rgain catalog 
Free! rite—Nelson Company, Dept. 
5S, Chicago, 5, Ill. 
MAGAZINES—PERIODICALS 
MAGAZINES (back dated) — foreign, 
ic arts. Books, booklets, sub- 
scriptions, pin-up, etc. Catalogue 10c. 








HOLLYWOOD FILMS! Sample and 
catalogs, 10c. Stone, Lunenburg 11, 
M ts. * 

OUR GIANT 50-page catalogue of 
8-16mm films = off the press. 3000 
— etc, Big discounts. Two 3c stamps. 

7508 3rd Ave., Brooklyn 9, N. Y. 


MOVIE CAMERA FILMS ___ 














100’ 16MM, $2.50; 25’ double 8mm, 
$1.25. Free developing. ont Films, 
742 New Lots, Brooklyn 7, N. 





1947. ROSE TOURNAMENT fmm 
100’ Kodachrome, $17.50. Stedco Photo, 
‘Box 1811 WLB Station, Los Angeles 36, 
California. 


CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 





(formerly La- 


CONCORD CAMERA 
free! 


fayette Camera). New catalog 
Movie ont still ge = 4 —— 
hotographic supplies, dark room equip- 
5 ewe Rr, top oar for used cam- 
eras and _ all photo; 


phic equip- 
Write Concord Camera, Dept. 
CB-13, se West Jackson Blvd., Chi- 


cago 7, 











Ta 
booklet. School of Pho- 
See. i315 Michigan Dept. 2128, 


~ SURPLUS CAMERAS, Scarce items, 

Bargains. Camere Guide,’ 126-A Lex- 
— Ave., New York. Latest edition 

| worth 25¢ (coin). 

STROBOFLASH—Special Strobe lights 
custom-built to your own specifications. 
Quetetions Les ay ogg your Feaueet. 

rin, ° rose 

Ave., Ho! iywood "46, “ it is 

~ SURPLUS — New Studio Stands, 
$31.80. View cameras, printers, Re- 
ducing backs. Skytower, Box 210-C, 
Chicago, Iil. 


CONTACT Pa 10x10 
Weight No. 2. Goosen s' singke | = 
fer gross. “Mid-West Pots saan’ We 

i 
Florissant, St. . Louie 7, oy raudins: 


HARD COAT your camera lenses by 
new Electronic process without heat. 
berg ~~ mente and price list. Opti- 

ing ratory, 5809 M 
Hillside, Washington 19, = < thecase; 


AVAILABLE — Used cameras and 
equipment. Mail postal card for tnlor- 
mation and free list to Photo-Ad-Serv- 
ice, Box 807-M, Highland Park, Illinois. 


MOVIES AND E tn — 
SLID’ au ENT: 





























Py MOVIES Soma — lists, 
lure” » $1.00; aa color wali 4 a. 
views, aiamele, 35c. Galloway Films, 

St., SE., Washington, 20, D. C. 





ee FILM for art - 
sented subject, ‘ ‘Exdities Sonat "ie 
tion’’, Starring glamorous girls, send 
Fhe Loft meee Se ae 
. entro, - 
wood, California, > 


List) sample, 30e. Relly nature, te. 
> ple, ‘ 
1539M, Santa Fe, New’ Mesa 


FAMILY Kodachrome movies (8mm- 
16mm), slides, Kodachrome oar pro- 
woe ansth : $1.00, _ Kodachrome 

mple ; 668- 
nee sis Oc, Campus Films, D, 


NEW 32 gorgeous models in natural 
color, All different Poses, and a hand- 
some, peilliant optical viewer. “all for 

D.’s Camera Circle, 
Inc., 1 126 "Gecswwieh St., N. Y. C., 6 


GORGEOUS GIRLS: Sparkling ‘‘Al- 
lure’’ and “‘Sarong Girls.”” two breath- 
taking films, 8mm., 50 ft., $2.00; 16mm. 
100 ft., $4.00 each. Bi illustrated 1947 
catalog, silent-sound film bargains, sam- 
ple, dime. | hig Box 6520-EG, Phila- 
delphia 38, P. 


oucaerane SLIDES IN STAND- 
ARD MOUNTS—Made from your ee 
or negatives. 35mm 10c each. 
sizes to 8x10, $1.75 per dozen. Larg -4 
selection black and white ‘Mounted 
Southwestern Slides, National Parks, 
Rodeos, Indian oe etc., 20 for $1;00. 00. 


Samples, list, 25c Studio, Box 
134, San Diego 5, ee 


BEAUTIFUL GIRLS — Life Studies 
in Natural Color 2x2 Art Slides. Mag- 
yy Lg yt Goorkties hry 2 
for $1.00 $2.00; 10, $4.00; 25, $10.00. 
Art Color Side oo P.O. ft, 59, New 
York 67, N. 


**HITS** as HAM & BUD 
por ag oo -. = the Old Mill... 
Raskey’s R x a hy the 
Harem. reoad in p AG 
16mm, $10.50; 8mm, $5.95. Cavaicade 
of Movies; 30 old-time stars in scenes 
from their best remembered hits, 16mm, 
$12.50; 8mm, $6.50. CHILDBIRTH — 
Modern technique . . . Superb educa- 
dots "Hoanialphaiooransy. itm 

nts. ospi photography, m, 

50. Sherwood. ures, 





























New York. 


BEAUTIFUL ART PICTURES, 10 
for 25c. a fro, 2533 University, San 
Diego, 

ean agitl MOVIES — “Blonde 
Venus,”” “Hula Rontvs, etc. Glamour 
photos. Samples, lis Thomas oo 
ductions, 5123 York ‘Diskbasll Los An- 

s 42, Calif. 





letters and numerals, 3 
colors, $6.45. Letters a Ay 
pins or adhesives. Free Pros- 
pect Products Company. 5 ; South 6th 
Ave., Mount Vernon, 

MODELS 


a. — 
PHOTOS OF LIVING MODELS 
ilable to pose for reputable com- 








FIVE SLIDE VIEWS—Oldest Convict 
Ship afloat, 25c. Slide Supply Service, 
3111 West Tuscarawas, Canton, Ohio. 


mercial and amateur photographers and 
artists. For new, 1947 catalog of = 





BEAUTIFUL Kodachrome Slide and 
Lists, 25c. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio. 


~ PIN-UP GIRLS—Hollywood Beauties; 
Show Girls from Earl Carroll's Vanities 
in real life, pin-up pease. Postcard size. 
Poecally 474 25 for $1. _ 
Box 1142, orcester, 











~ UNIQUE NOVELTY HOME MOVIES 
—8-16mm; silent; sound. The best in 


ive ree-lance and aquecy 
models which contains scores of illus- 
trations of attractive girl models and 
lists of all U. S. a anadian models’ 
organizations, send a quarter to Photo- 
publishers, Drawer L, Winnetka, Ill. 
MUSIC 

PIANIST — Quickly improve tech- 
nique, sightreading, accuracy, memoriz- 
ing, playing through mental Muscular 
Coordination, Free Booklet; BROAD- 
WELL STUDIOS, Dept. 176-C, Covina, 











sual entertainment. Discounts; catalog, | California. 
ae. Jack ae Duy Box i6l. Boston, ~ MISCELLANEOUS 

















RARE — unusual photographs; 
sample and complete catalog, 25c, Hale 
Photo Service, Willow Springs, Missouri. 


~ ASSORTED views of Hollywood —2x2 
color slides, each, set of 12, $5.00; 
prepaid, C.O.D. Longstreet Photo Serv- 
ice, hag Hollywood Bivd., Hollywood 
ali 
satis BERGERE—15 __ remarkable 
photos taken at 1945 rformance in 
famous Paris Music Hall. Set of 3%x5 
rints, $5; 5x7, $8; 8x10, $10. Overseas 
oto Service, 608 N. 16th St., Bess 
emer, Ala. 
FREE HOME MOVIE LISTS—Romeo 
Sales, Box 328, Patchogue, New York 
KODACHROME slides of Colorado and 
the Southwest. Scenes and nature sub 
ects. Sent on approval. Paul Nesbit 
mgs Peak Route, Estes Park, Colo. 
NEW MOVIE FILMS — Wholesale! 
Free cneaiogeel ‘Surprise’ samples, 10c 
coin. eNew 1 Films, 126 Fourth, Pat- 
erson 4, New Jersey. 


BEAUTIFUL ORIGINALS (not dup 
licates) color slides of California and 
Arizona painted desert and Palm Springs 
by Hollyw: color expert—three orig- 
inals, $1.00; also desolate Death Valley 
originals, 3 for $1.00 Desert ae 
Box 345-M, Deverty Fins, Cali 


aos AMERICA, 1946.” ae 
length Kodachrome sample, =. Com 
plete editions, 8mm, 50 ft., “ ; Koda 
chrome, $7.50; 16mm, 100 $4.00 
Kodachrome, $14.75; catalog, 2c, World 
In Color, Box 392- D, _Elmira, N. Y. 


GLAMOUR GIRLS — Postcard size. 
Strictly amateur posed in silk hose, 
high heels, etc., 10 for $1.00, Wineholt, 
Woodbine 34, ‘Penna. 


A CHILD IS BORN BY CAESARIAN 
DELIVERY. The outstanding home 
movie production. Project it yourself 
free. Send postal card today, Prefe: 
Movies, Hamilton 12, Ohio. 


BEAUTIFUL GIRLS — In natural 
poses on 2x2 colored slides only; 2, 
$1.00; 10, $4.00; 25, $10.00. All different! 
Satisfaction guaranteed! Visual Slides, 
S Broadway, Dept. M, New York 1, 
New York. 
8MM-16MM films, equipment; bar- 
i = Rabe gg 935 North Fortieth, Phil- 
, Fa. 






































GLAMOUR COLOR SLIDES—Biggest 
collection ever presented. Most beautiful 
fed in new art poses; thousands on 

nd. 45c each; 10 for $4.50; 20 for 
r of 20 brings ag FREE 
Soticall ge 77 order, 3 —— 
rry for posta: 
Camera "Circle, 5 As * 126 Greenwich St, 
New York 6. 


1947 Rose Tournament Kodachrome 
floats, bands, parade queen, stars, etc., 
each; 10, $4.50; 25, $11.00; 50, 
3,3: in Houston plastic mounts. No 
O.D. Stedco Photo, Box 1811, WLB 
Station, Los Angeles 36, Calif. 








ANSCO coe. yy ge of 
new and beautiful art subjects, 
etc. Sanote, ond list. 30c. Pacific Colo Color 
ds O, Box 305, W. Los An- 
geles, *  Galit 





TITLES 
SATINGLAS COLOR TITLE KIT— 
bre material in 5 colors and 
black and white. Kit has 6 colored back- 





ATTENTION! _ Amateur - professional 
photographers, Get your art negatives 
now at Hollywoods' Art Center. Sizes 
2%x3%, $1.50 each, or 4 for $5. on one 
4x5 $2.00 each, or \3 for $5.00. pvall 
inals guaranteed. Beautiful prints ~— 
able, 4x5, 35c; 5x7, 5Qc; 8x10, $1.00 
and gorgeous color ttansparencies, 3, ‘ax$ 
only $11.50, Ernest Edwards, Inc., P. 
O. Box No, 1987, Hollywood 46, Calif. 





= GUMMED LABELS printed, up 

to 20 words, RR. 1000, 55c; post- 

aid; also stamps. Brooks, 
120MP, Arkansaw, Wis. _ 

YOU_CAN ENTERTAIN with h Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, is. 

OWNERS of B&J, Watson & Busch 
cameras with rangefinders (Kalart or 
Meyer). Get our new Plastic- Aluminum 
Eye- piece. Cuts extraneous light, tA 
proves 
$2.50. Check or Mo “eee. Photo: 
Mart, 365 E. 193 St., 
SOUND projectors sie = oS 
$199.50 to $350.00. Silent 16mm _pro- 
jectors converted to sound, ‘“‘Natco”’ 
om. projector, new, $479.00; used 
59.60. Microphones, record players, 
Richardson, 467 











films, etc. William 
Holden, Wyoming 4 kN ee 
“EARN MONEY aT HOME—Make 
colorful plastic jewelry! Free details. 
Beginner's outfit, $1 (cctundable). Plas- 
tic Works, 712 Kimball, Danville 17, 
Illinois. g 
PATENTS Charles E. Lightfoot, 
registered patent attorney, Suite 410 

Bond Building, Washington _5, Cc. 
FILM IS SCARCE—How would you 
like to own and work with original 4x5 
or 2%x3% professional cut film nega- 
tives of Hollywood famous Cover Girls 
in full figure artistic poses? Specify 
high or low key and negative size, $2.00 
each or 3 for $5.00 in 4x5 size; $1.50 
each or 4 for $5.00 in 24x3%. No copies, 
grist = ranteed. Hollywood Photo 
6. Bo x 2909, Holly wood 28, 





Caitornia. 
PHOTO printer and developer. No 
experience or dark room uired. Com- 
one with supplies and instructions, 
$2.00. Home System, Box 12K, 
Oaklandon, Ind. 
“PHOTO EXCHANGE CLUB—An in- 
teresting way to gain new friends. 
d me two snapshots of yourself. I 
will exchange one of your photos with 
one of someone else picked at ra 
List the sex and ——— age with 
which you want the other photo ex- 
changed, also your address. Send 25 
to Box 125, Fillmore, Calif. 
“HOLLYWOOD MODEL DIRECTORY 
—Artists-Photog’s Casting Guide of 
available ghetegenie talent. For FREE 
details send stamped envelope to 
“Photo-Art pm a a 601 S. Ver- 
mont, Los Angeles 5, Calif. 


SWAP 

















P-38 RysTOL t's enlarger or 35mm 
camera. York, 177 Roosevelt Rd. Wey- 
mouth, Mass. 

“SWAP 16mm — 3.5 electric 
movie for or equipment. 
George Lytle, Salem, “Titinois, 
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SALONS AND EXHIBITS 





Closing Date 


Name of Salon 


Number of Prints 
and Entry Fee 


Dates Open to 
Public 





Exhibit to see 


*%Second Chicago Inter- 
national Exhibition of 
Nature Photography. 





Exhibit to see 


Fifth International West- 
ern Canadian Salon of 
Photography. 





Exhibit to see 


*Scarab Club's Third In- 
ternational Photographic 
Salon. 








Exhibit to see 


*& Philadelphia Jgetee- 
tional Salon of Photog- 
raphy, 1947 





Exhibit to see 





wey os 
Salon of Native Wild- 
flower Photography. 





Exhibit to see 


*&Third Canadian Interna- 
tional Color Slide Ex- 
hibition of Photography. 





March 5 


Seventh St. Louis Interno- 
tional Salon of Photog- 
raphy. 


an Annual 


jane Shoffer, Assistant Chairman, 
5466 Clemens, St. Louis 12, Mo. 


Chicago Natural 
History Museum, 
Comoe.) +. 
Feb. 1- 





| 
| 
| 
! 


Winni 


Art Gallery, 
inni Civic 
Auditorium, 
, Man., 


anada, 
Feb. 15-28 
Scarab Club 
Gallery, 217 
Farnsworth 


Ds a Mich., 
Feb. 15-Mar. 1 


“The Free  feoe Ubsary 
of Philadelphia, 
Fuledornts, Pa., 
Mar. 1-23 
Convention Hall, 
Detroit, Mich., 
Mar. 15-23 


Art Gallery, 
Toronto, Ont., 
anada, 


Mar. 18-21 





City Art 
Museum, 
St. Louis, Mo., 
Mar. 26-Apr. 9 








March 12 


March 15 


Fifth Seattle Internation- 
al Exhibition of Photog- 
raphy. 


Ray B. Pollard, Secretary, 4306 
W. Oregon St., Seattle 6, Wash. 





%Port Colborne Second 
International Salon of 
Photography 


‘Heweed F. Mahaffey, Salon Chair- 
=e Port Colborne, Ont., Can- 
ada. 





14th International Salon of 
e Pictorial Photog- 
raphers of America. 


John R. Minor, Salon Director, 
ae 113th St., New York 25, 








¥*Sixth Montreal Interno- 
tional Salon of Photog- 
raphy. 


Frank H. Hopkins, Jr., Salon Secre- 
tary, 4295 introse Ave., West- 
mount, Que., Canada. 


Seattle Art 
useum, 
Seattle, Wash., 
Apr. 9-May 4 





Port Colborne 
Camera Club, 
Port Colborne, 
Ont., Cana 
Apr. 5-12 








4 
mono- 
chrome 
4 color 





% 1947 Baltimore Interna- 
tional Salon of Photog- 
raphy. 


Frank D. Christhilf, Jr., Salon Chair- 
man, 5010 Embla Ave., Ballti- 
more 10, 


4 


Metropolitan 
Museum of 
Natural History, 
New York, N. Y. 
April 13-27 


Museum of Fine 

Arts, ntreal, 

Que., Canada, 
May 3-25 


Baltimore Mu- 
seum of Art, 
Baltimore, Md. 





12th International Anthra- 
cite Salon for 1947. 


Mrs. Mildred B. Corey, Secretary, 
1417 Pine St., Scranton, Pa. 


Everhart Museum, 
Scranton, 
May 24-June 24 





x Fourth Wichita Interna- 
tional Salon of Photog- 
raphy. 


Mrs. Martin W. Lentz, Salon Di- 
rector, 220 S. Holyoke Ave., 
Wichita 8, Kansas. 


Wichita Art 
Museum, 
Wichita, Kans., 
May 18-Jjune 17 











% 1947 San Francisco In- 
ternational Exhibition of 
Photography. 


E. C. Adams, Secretary, 736 Lake 
St., San Francisco 18, Calif. 








4 mono- 
chrome 
and/or 
minia- 

turecolor 
slides 





DeYoung Mu- 
seum, San 
Francisco, Callif., 
June 8-July 6 








Blanks 


mention MINICA 








6 A.M. 


12 NOON 
Pos dawn to dusk each day is a masterly display 
of nature’s changing moods... the silvery, mist- 
like softness of the early morning... the crisp 
, brightness of high noon... the sudden, shadow- 


* = ’ 2 , less grayness of a summer storm .. . the long, deep 
: 7A, shadows of the evening. All through the day there 


_— bed — & are pictures on every hand.. . scenes that, be- 
— cause of the changing play of light and shade, 
often mean negatives of widely varying qualities. 

— : When printing negatives such as these you 


*e will really appreciate the amazing qualities of 
“Defender Varigam."’ ONE GRADE OF PAPER ONLY 


to carry on your darkroom shelf. . . yet with it, 
through the use of ‘‘Varigam” filters on your en- 
larger, you can obtain any desired degree of print- 
ing contrast. Here is a paper that will ‘‘save the 
day” when, with film and paper, you are mirror- 
ing the day’s many moods. Your “Defender” dealer 
has it. Ask for the blue and yellow package. 


“DEFENDER VARIGAM’” “VARIGAM” FILTERS 
ENLARGING PAPER Card-mounted gelatin 


One grade of paper only on filters are available in sets 
which complete control of of five or ten, complete 
contrastis obtained by chang- with the ‘Defender’ filter 
ing the color of the printing holder, which attaches 
light, through the use of filters. easily to the enlarger. 


Photo Products Department 
E. I. du Pont de Nemours & Company, (Inc.) 
Wilmington 98, Delaware 


TUNE IN “CAVALCADE OF AMERICA” EVERY 
8:30 P.M. MONDAY NIGHT NBC STATIONS, 8 P. M.,£.T. 


Defender 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 











Kodascope Eight-33 


Cine-Kodak Eight-25 


Ciné-Kodak Eight-25 costs so little— $50, plus tax— 
does so much with either full-color Kodachrome or 
black-and-white film. Shooting is simplicity, itself. 
The fast, Lumenized f 2.7 lens is fixed focus. 
Loading and sighting are a cinch. And the unique 
exposure guide “dials” the right exposure for you. 
Ciné-Kodak Film for the “ Eight-25” — including 
CINE-KODAK MAGAZINE 8— 


processing — starts at about $2.25 per roll = Gueee o6 ali the “ater” 
enough to record 20 to 30 full-length movie scenes! we 

. Slip-in loading with interchange- 
able Kodachrome and “Pan” 
Film magazines; fast, Lumenized 
movies you take. [ts fast lens and powerful f/1.9 lens—six accessory lense: 
: four operating speeds including 


Kodascope Eight-33 will make the most of the 


projection lamp provide all the light you need for 


slow motion; enclosed, adjustabl 
showings on liv ing-room screens... its operating eve-level finder. $125, plus tax 

. . . " The “Eight” vou will want 
controls are few and simple. Price, $68. Ask your : ects 
: : ultimately to own 
Ciné-Kodak dealer for the full story—he may well and enjoy. 


have this fine movie equipment to show you right 
now!...EAastTMAN Kopak Co., Rocuester 4, N. Y 


